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0 AiBoc VIIl tng duTikiig (apdpou. ABriva, Mouoeio AkpOToAng.

Block VIl of the west frieze. Athens, Acropolis Museum.

0 AiBoc XLVII g Bopetag {wpopou. Aovdivo, Bpetavikd Mouaoeio.

Block XLVII of the north frieze. London, British Museum.

Me peydAn cuykivnon cag unodéxoual o autn Tn Alebvn
YuvAvTnon nou okomnod €xel va pwTiosl an’ OAEC TOU TIG
NASUPEC €va peydio ZATNUa MoAITIouoU Kal HBIKAC: Tnv
akepaldTNTA evOg Mvnueiou-ocupdBOAou, TNV aKePAIOTNTA
Tou MapBevmva Pe TNV ENAVEVWON TWV YAUNTWY TOU, NoU,
eV anoTeAoUV avandonaoTo KOPPATI evOg ouvOlou,
NAPAPEVOUY dIaUEAICUEVA.

OpIoUEVOl EKAEKTOI OUIANTES Wag APBATE yIa T cuUvVAVTNON
and noAu pakpld: and Tnv AucTpaAia o David Hill, and

TV Auepikin 0 kaBnyntig Mark Vlasic, and 1o Hvwuévo
BaaiAeio o William StClair kar n Marilena Taffarello kar and
TO Mnaxpélv o npwnv Ynodieubuvtng Tng UNESCO via Tov
MoAITioud, Ap. Mounir Bouchenaki. 2ag euxapioTw nou
eloTe onpePa 0w Kal Jag TIWATE JUE TNV NApousia oag.
Y0C EUXAPIOTW YIA TN OTAPIEN NOU NPOCPEPETE OAT AUTA
Ta XPOVIa OTNV NATPEIOA PAC. 2AC EUXAPICTW YIA TA KOIVA
JUAC 0PAUATA KAl TOUG KOIVOUG JAG AYWVEG.

EIZAFQriKH OMIAIA

OPENING SPEECH

Mapiavva B. Bapdivoyidvvn
MpéoBus Kahns ©ehnoews tns UNESCO,
Mpdedpos tou 16pUpatos Mapidvva B. Bapdivoyidvvn

Marianna V. Vardinoyannis
UNESCO Goodwill Ambassador,
President of the Marianna V. Vardinoyannis Foundation

It is very moving to be welcoming you to this International
Meeting that aims to shed light on all aspects of a major
issue of culture and ethics: the integrity of a monument-
symbol, the integrity of the Parthenon, the reunification of
its sculptures, which remain dismembered although they
constitute an integral part of a whole.

Some of our distinguished guests have come to this
meeting from very far away: David Hill from Australia,
Professor Mark Vlasic from the USA, William St Clair and
Marilena Taffarello from the UK and former UNESCO Deputy
Director for Culture, Dr Mounir Bouchenaki, from Bahrain.
Thank you for being here today and for honouring us with
your presence. Thank you for the support you have offered all
these years to our country. Thank you for our common visions
and our common causes.

| would also like to extend special thanks to UNESCO



[D1aiTEPEC euxaploTiec Ba nBela va aneubBuvw otn Mevikn
AleuBuvTtpia Tng UNESCO Kupia Irina Bokova, yia Tnv noAu-
TIUN evBAPPUVON TNC KAl VIO TO WAVUPA MOU UAC €0TEINE UE
a@opun TNV €vapén TNG EKCTPATEIAG UAG.

Euxaplotw Bepud Tov Ynoupyo MoAITiopgou KUplo KwvoTav-
Tivo TacoUAa Kal Tnv Ynoupyod ToupiopoU kupia ‘OAya Kepa-
AovIAvVN yIa TNV NAPOUGIa TOUS. ©WEOUNUE TN CUUMETOXN
TOUC ONUEPT WC ONAWGCN OTAPIENG TNG EKOTOATEIAG WAC KAl
auTd pag evBappuvel akdua NEPICCOTEQO.

©a NBeAa va euxaploTAoW ToV MPoedPO TwV «AVEEAQTNTWY
EAAAV@V», KUpIo MNdvo Kauuévo, nou eivar chuepa KovTd
JOC Kal pag TIG Je Tnv napouocia Tou. Enionc Ba nBeAa va
EUXAPICTACW TNV BOUAEUTN KUPia Oeavw dwTiou, Mou Pag
TIMG JE TNV NAPOUCIA TNS Kal BPIlOKETAI ONPEP €00 EKMNPO-
owndvTac Tov 2YPIZA.

Eival Tiun pag eniong nou €xoupe KOvVTd Uag Tov KaBnyntA
KUplo AnuiTen MavTepuaAn, nou efvar n Puxrn Tou Mouoeiou
NG AKPANOANG Kal OAwV Twv a&lwv Nou auto npecBeuel. Tov
EUXAPIOTW Bepud via TNV NapouUsCia TOU Kal TN cuunapd-
oTAoN TOU oTNV NEWTOBOoUAIa ag. Oepud eUXapIoTw eniong
Tov Mpdedpo, KUPIo XPIoTOPOoPO ApyupdnouAo, Kal Tn le-
vIKA TpauuaTea, kupia MavougAia MauAidou, Tou [dpUua-
TOC MeAiva MgpkoUpn yia TNV NOAUTIUN GUVEQYAGIA UaG O
auTtA TNV NPWTOBOUAIC.

EuxaplioTwd noAU Tov AleuBuvTnh Tou Moucoeiou Mnevdakn,
KaBnynth Ayyelo AeAnBoppid Kal Tov kaBnyntr HAia Ni-
KOAQKOMOUAO, VIO TN CUPPETOXNA TOUC OoTNV HuePida Uag.
EuxapioT®d noAu Tov MauvAo Toiua yia To ouvVToVIoUS Kal TN
OUUBOAN TOU oTnV opydvwon TNG NUEPISAC Pag, KABWS Kal
yIa TN CUUPETOXA TOU GTNV EKOTPATEIO [AG.

‘ONol eceic ol iAol nou eioTe oAUEPA €0W YIA VA OTNPIEETE
JE TIC OUIAIEC N TNV NAPOUCIa 6ag €va UEYAAO OKOMO, amno-
TEAEITE AVEKTIUNTOUC CUPPAXOUG OTNV EKOTOATEID UAC Nou
EekIvdel onpepa, and auTov To XWPOo, To Mouoeio TNg
AkpdnoAng!

MevdAwoa KATw and To ¢S TOU ATTIKOU oupavou nou 0w
kal 2.500 xpdvia, Aoulel Tov Mapbevwva. Autd To Yvnueio
nou VIa TOV KOOHO OAOKANOO QMOTEAE! TNV UNEQTATN €K-
®paon aglwv Onwe o NOMTICHOS, TO ETOO KAl N ApUOVIa, N
dnuokpaTia Kal n eAeubepia Tou Adyou, n duvaTdTNTA TOU
avBpwnou via onoudaia eniTeUyuaTa. ‘Eva dpXITEKTOVIKO
aploToUpynNUa Nou o PeEYaAUTEPOC DIEBVAC opyaVvIouOg VIa
TOV NMOAITIoNO, N UNESCO, Bewpel wg TO Mo GNPAVTIKO Pvn-
JEIO MOAITIOTIKAG KANPOVOUIAG.

Director General Mrs Irina Bokova, for her valuable
encouragement and for the message she sent on

the occasion of the beginning of our campaign.

My sincere thanks to the Minister of Culture,

Mr Konstantinos Tasoulas, and the Minister of Tourism
Mrs Olga Kefalogianni, for their presence. We consider
their participation today as an expression of support for
our campaign and this encourages us even more.

| thank the President of the "Independent Hellenes" party,
Mr Panos Kammenos, who is here with us today and
honours us with his presence. | would also thank the
member of the Greek Parliament Mrs. Theano Fotiou

who has honoured us with her presence and is here today
representing SYRIZA party.

We are also honoured to have with us Professor Dimitris
Pantermalis, who is the soul of the Acropolis Museum

and of all the values it stands for. Our sincerest thanks

for being here and for supporting our initiative.

| would also like to offer my sincere thanks to

Mr Christoforos Argyropoulos and Mrs Manouella Pavlidou,
the President and Special Secretary of the Melina Mercouri
Foundation for our valuable collaboration in this initiative.
Many thanks to the Director of the Benaki Museum,
Professor Angelos Delivorrias, and to Professor llias
Nikolakopoulos for participating in our meeting.

Many thanks to Pavlos Tsimas for coordinating and
contributing to the organization of our meeting and for
his contribution to our campaign.

All of our friends, who are here today to support this
major cause with your speeches or your presence, are our
invaluable allies in this campaign that begins today, from
this place, the Acropolis Museum!

| grew up under the same Attica sky, which enlightens the
Parthenon for the past 2,500 years. This monument is
considered the ultimate expression of such values as
civilization, proportion and harmony, democracy and
freedom of speech and man’s ability to achieve greatness.
An architectural masterpiece that the largest international
organization for culture, UNESCO, considers the most
valuable cultural heritage monument.

For every Greek man and woman, the integrity of the
Parthenon sculptures is a national demand. But also for

Mo k&Be ‘EAANVaO Kal KdBe EAANVIOQ, N aKEPAIOTNTA TWV YAU-
nTwv Tou MopBevwva anoTelel eOvIKO alTnua. AAAG Kal yia
KABe nveupaTikd AvBpwno, anoTeAel CATNPC OXI UOVO
NOAITIOTIKAC KANPOVOUIAC, AN ATNUa naykOoUIag NBIKNG
anokatdoTaong Kal TAENC.

Q¢ EAAMNVISa kal we MpeoBuc Kaang ©eincewg Tng UNESCO
dev Ba oTapaTACW Va aywviCoudal yia TNV ENAVEVOON TWV
YAUNTWVY ToUu MapBeviva, yia TNV akepaidTNTd TOug. AAG
KAl VIO Jia OIa@OPETIKA OIAKOATIKA AVTILETWNION TWV JVN-
UEIWV MOAITIOTIKNG KANPOVOUIAC MOU €XOUV XAGEI TO OPOUO
TOUC OAAG OXI TN VN KAl TNV TAUTOTNTA TOUC.

H ekoTpaTela yag «RETURN» (Return the Sculptures),
«RESTORE» (Restore Parthenon), «RESTART» (Restart History),
eival yia akdua ekppaon autoU Tou JeydAou aywyva nou
Eekivnoe n aefuvnotn MeAiva Mepkoupn To 1982 Kal 6To-
XeUel 0€ AKOUA OUCIAOTIKOTEQN EVNUEPWCN TOU EAANVIKOU
AcoU oTo (ATNPG auTo, 0 akOUa deyaAUTeEPN eualioBnTonoi-
non Tng d1€BVoUC KOIVAC YVWUNG KAl TwV OIEBVWOYV 0pYaVI-
oMWV Kal oTNV €€00PAANIoN eUPUTEPWY CUMMAXIWY O AUTA
™ dianpayudTeuon via Tn MeydAn Enictpo®n.

TNV EKOTPATEIC JOG AUTA €XOUUE UeYAAO CUPUAXO TNV
UNESCO. Exel BaBid kaTavonoel Kal Bepud aykKaAidoel To
aitnua TG EAANGDAC Kal UEoa and TN VEA EKOTPATEID UOC
eAnidw OTI 6a KATAPEPOUUE VA TO avaydyel o€ VOUUEDO €va
npotepaidTNTa TNC OPdoNC TNC.

H onuepivi uac ouvAvTnon Nou VIVETAl OTOV Anonxo TwWVY Yeve-
BAIWV TV 5 Xpdvwy auToU TOU CUYKAOVIOTIKOU OUCEIOU NMou
AdN ge OAO ToV KOO0 BEWPEITAI WG N PUCIKA CUVEXEID TNG
AKPONOANC Kal €xel kKepdioel To Baupaoud NepIcoOTEPWY and
6 EKATOPMUPIWY ENIOKENTWY, BEAW va nioTeUw Nwe Ba NPOXwW-
onoel éva Brua unpootd TNV «undBeon Twv Mapudpwv». ‘ETol
WaTe, ol Kévtaupol kail of AaniBeg, o Aidvucog, N ANUNTEA Kal
n Mepoepovn, n AppodiTn, o0 Epung, n 'Hpa kar o Alag, o Mooel-
dWVag Kal N ABnvd, Ta AAoya TNG ZeEANVNC Kal TO Apua Tou

‘HAIou, 01 UNEPAPAVOI INNEIg Kal Ta UNéPoxa AAOYd TOUG, KAl

dAol OO0l NpWTaywWvIcToUoav oTa Navadnvaia, va Kavouv eva
Brua nio kovTd oTO CNITI TOUC, OTO TAIPI TOUC NOU MNEPIUEVE]
otnv EAAGOa TNV ENIGTOOMN TOUC.

Ya¢ KOAW va ndpete B€on o1o NAsupd uag. Na oTnpiEete Tn
d1ebvr ekoTpaTela nou Eekivdel Ue NPwTOROUAIa Tou [dpUua-
TOC Jac o€ ouvepyacoia pe 1o 1dpupa MeAiva Mepkoupn,
Onw¢ o Kabgvag oag Unopel.

YTEAVOVTAC OAOI MAZI To unvupa OTI Ta yAunTtd Tou Mapbe-
VIVA €XOUV OVOUa Kal TAUTATNTA, £XOUV IGTOPRIA Kal naTeida,
EXOUV UVAUN KAl GVA KAl OTI AUTA N wvn VIVETAl 0 0AO-
KANPO TOV KOOWO OAo Kal duvaTtdTtepn. INa va akouoTei! B

every thinking person it is a matter not only of cultural
heritage, but of global moral restitution and order.

As a Greek woman and as a UNESCO Goodwill Ambassador
I will not stop fighting for the reunification of the Parthenon
sculptures, for their integrity and also for a different inter-
state approach to cultural heritage monuments that have
lost their way but not their voice or identity.

Our campaign “RETURN” (Return the Sculptures), “RESTORE”
(Restore Parthenon), “RESTART” (Restart History), is one
more expression of the great struggle begun by the late
Melina Mercouri in 1982 and aims at the even better
information of the Greek people in this matter, the even
greater awareness of international public opinion and
international organizations, and the establishment of
broader alliances in this negotiation for the Great Return.

In this campaign UNESCO is our greatest ally. It has deeply
understood and warmly embraced Greece’s request, and
through our new campaign | hope that we will manage to
raise it to the number one priority of its action.

Our meeting today is taking place in the 5th anniversary
year of this amazing museum, which throughout the world
is already considered the natural continuation of the
Acropolis and has won the admiration of more than 6
million visitors. | would like to believe that it will take the
“Marbles Issue” one step forward. So that, the Centaurs and
Lapiths, Dionysus, Demeter and Persephone, Aphrodite and
Hermes, Hera and Zeus, Poseidon and Athena, the Horses
of Selene and the Chariot of Helios, the proud horsemen
and their superb horses, and all the other protagonists of
the Panathenaia, will come one step closer to home, to their
companions in Greece that await their return.

| call upon you to take a stand at our side. To support, as
each of you is able, the international campaign that begins
with the initiative of our Foundation in collaboration with
the Melina Mercouri Foundation, by sending ALL TOGETHER
the message that the Parthenon marbles have a name and
an identity, a history and a homeland, a memory and a
voice, and that this voice is becoming louder and stronger
around the world, in order to be heard! |
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H EANGSA avEKaBeY eKNANPWVE e UNOJEIYUATIKO TOOMO TO POANO
NG OTIC NpoondBeieg TNG dlEBVOUG KOIVOTNTAC VIA TNV NPOooTAG(a
TNC KIVNTAG NONITIOTIKNG KANPOVOUIAS KAl TNV KATANOAEUNON TNG Na-
pdvoung dlaKivNong NOAITIOTIKWY ayabwy. Me Tnv 1I016TNTA TNG WS
JEAOUC TN NpdopaTa cucTabeicag EIdIKAC EniTponic via Tnv na-
pakoAoUBNoN TNG epapuoync TNS XUuBaonc Tou 1970 via Ta Meoa
MpoAnyng kal Anotponng Tng Mapdvoung Eicaywyng, EEaywync kal
MeTaRiBaong Kupidtntag Tng MOAITIGTIKAG I810KTNGIAg, N xwpea divel
TO NAPAdEIYUA VIA TOUC UNOAOINOUC CUPUETEXOVTEC OTNV €V AOYW
>UpBaon. Méoa and Tn ouvepyasia TN e TNV UNESCO vyia Tnv eni-
oTPOPN TwV MNAUNTWY Tou MNopbevwva oTo nAaiolo TS AlaKuRepvn-
TIKNG EmTponng via Tnv EnicToo®n Tng MOoAITIOTIKAC I010KTNGIOg
oTIC Xwpeg Mpoéheuanc Tng 1 Tnv Enavépbwaon oe nepintwon Ma-
pdvoung Oikelonoinong, N EAAGSA ekppdlel e odpKa Kal 00T TO
nveUua Tng d1bvoug cuvepyaciag nou eival oTnV Kapdid TNG GIAO-
ocopiag Tou Opyavicuou Hvwugvwy EBvV. Asv €xw TNV NARAPIKEN
aupIBoAia &TI n enikeluevn ekdAAwonN, Pe TITAo «MNapBevwvag - H
AkepaloTnTa evog Mvnuegiou-ZupRoAou. O POAOG Twv MOAITWV.

Mia AleBvng EkoTpaTeia», Ba anoTeAEE! Uia akdOun Aaunen
EKPPAON TNG EEXWPIOTAG BE0NC MOU KATEXEI TO EAANVIKO £BVOC
OTNV NPOCTACIC TNC NAYKOCUIAG NOAITIGTIKAC KAnpovouidg. il

MHNYMA

MESSAGE

Irina Bokova
levikh AieuBovipia tns UNESCO
Director General of UNESCO

Greece has long played an exemplary role in international
efforts to protect moveable cultural heritage and fight
against the illicit traffic of cultural objects. As a member of
the recently created Subsidiary Committee of the 1970
Convention on the Means of Prohibiting and Preventing
the lllicit Import, Export and Transfer of Ownership of
Cultural Property, the country serves as a pilot for other
Parties to the Convention. Through its cooperation with
UNESCO in seeking the return of the Parthenon Sculptures
in the framework of the Intergovernmental Committee for
Promoting the Return of Cultural Property to its Countries
of Origin or its Restitution in case of lIllicit Appropriation,
Greece embodies the spirit of international cooperation
that is at the heart of the United Nations. | have no doubt
that the upcoming event entitled “Parthenon - The
integrity of a monument-symbol. The role of citizens.

An international campaign” will be another bright
illustration of the Greek nation’s unique place in the
protection of the world's cultural heritage. il

271G 26 OkTwBpiou Tou 1930, and pia ABAIa QUACKA TwV Iv-
AV, EVAC PUAAKICUEVOC NATEQAC E0TEAVE UIA ENICTOAN OTNV
KOPN TOU MOU TNV NUERT EKEIVN CUUNANPWVE TA OeKATECCERT
NG XPAVIA. X€ AUTA TNV EMIGTOAN, OTNV AMOIKIOKQATOUWEVN
Ivdia, auTdC 0 NATEPAC, O PUACKIOUEVOC, EAEYE OTNV KOPN TOU
OTI TN eUXETAI KAMOTE VA YIVEI OTPATINTNG TNG eAcUBepiag
TV VIV, aAAG yIa va ViveEl OTPATINTNG TNG eAeUBepiag Twv
IvOImV, Ba npénel va anokTAoEl pia agioAoyn uop®waon, va
kaToAdBer Tov Kdouo yUpw TNG. Kal yia va KaTaAdBer Tov
KOoUo YUpw TNG, NPOTEIVE YEoa and TN GUAAKA va TNG ToV
Jdaber Kai EekivavTag va Tng pabaivel Tov kOouo yUpw TNG o€
AUTA TNV TPIETA ANOGTOAN « PUACKIOUEVWV» EMNICTOAWY, TIC
NEPWTEC OEKA EMNIOTOAEG MOU TNG E0TEIAE TIC APIEPWOE GTNV
Apxaia EAAAOaA. H néuntn enicToAn nepiypdeel 1o 6alua Tou
MNapBevwva, To BaUua ToU PVNUEIOU YIa TO OMOI0 OAUEEA WI-
AAUE eUEIC e Ta AOYIA TOU OTI MPOKEITAI VIA EVA ACGUYKOITO
avbpwnivo dnuIoUpYNUA Kal KATEANYE: «AVOPWTIEUA! T
nAOUTO PUAAoU Kal eMIOeEIOTNTA XePIwV Oa eixe o DeIdiag yia
va eTIdEEr auTd TO Baupa». O GUAAKICUEVOC NATEQAC MOU
€0TEINE QUTA TNV ENICTOAA ATAV 0 NEWTOC MowBunoupydg Twv

XAIPETIZMOI

ADDRESSES

Kwvotavtivos TacoUAas
Ynoupyds MoAiticpou

Konstantinos Tasoulas
Minister of Culture

On 26 October 1930, from a squalid prison in India, an
imprisoned father sent a letter to his daughter on the
occasion of her fourteenth birthday. In this letter, written
in colonial India, this father, this prisoner, tells his daughter
that his wish for her is that she will one day become a
fighter for Indian independence, but that in order to do so
she will have to acquire an extensive education to enable
her to understand the world around her. And in order to
help her to understand the world around her he proposed
teaching her from prison. And so for a period of three
years he sent her letters from prison. The first ten of these
letters were dedicated to Ancient Greece. The fifth letter
describes the wonder of the Parthenon, the wonder of the
monument which we are discussing and which we
consider an unrivalled human creation, and a marvel at the
richness of mind and the skill of the hands of its creator,
Pheidias. The imprisoned father who sent this letter was
the first Prime Minister of independent India, Pandit Nehru,
and the fourteen-year-old daughter who received them in
amazement was none other than Indira Gandhi, a colossal



VoIV, Twv eheuBepwv IvOIwy, o Pandit Nehru kai n dekaTe-
TRdXPoVN KOPN Mou AdUBAVE EKNANKTN AUTEC TIG EMNIOTOAEQ
ATav n Indira Gandhi, yia TepdoTia uolioyvwuia. 1" autd To
uvnueio WAGUE, vy auti TNV nepinTwon EEKIVACATE QUTA TNV
EKOTPATEIQ, YIa €va Pvnueio To onoio eival BERalo OTI 6To
TEAOC TO NpdyuaTta Ba odnyncouv oe JIKAIwoN. 2T0 «OAlUo-
viov NToAieBpov» oTnv ABrva, uPwBnke autd TO Pvnueio TNy
nepiodo TNS AKUNG TNG. AuTO TO UVNUEIO YIa TO 0Moio PIAAUE
Kal yIa TO onoio SIEKDIKOUUE TNV EMNAVEVWON TWY OTOIXEIWV
TOU, anoTEAE TNV MO MIOTA UAIKA Jop®n TNS OUOPMIAC TNC V-
Bownivne Puxic. Oxi udvo duwe TNG odop®IAc TNG avBpwni-
VNS PUXAC, AAG Kal TnS unepngdvelag piag MoAiTeiac, yiag
dnuokpaTiag, evég Aaou nou €pBace ekeiva Ta nepipnua ne-
vAVTa XpoVIa 0To andveld Tou. T auTd TO PvNUEeio UIAGUE,

vl auth TNV enavevwon PIAdue. Kal onuepa, 0w, To 1dpuua
Mapidvva Bapdivoyidvvn kail 1o ‘1dpupa Meliva Mepkoupn, To
idpupa TnC Ynoupyou MoAITiouou nou XApa&e autouc TOUC
OpAUOUC TNC ENAVEVWONGS AuToU TOU Pvnueiou, EekIvouv ia
VEQ NPoondbela WOTE va duvapwaoel auth n 10€a. Aéve OTI
dev undpxel no 10xupd dnAo and uia 10€a TNS onoiag npbe n
wpa. Kar eceic auth TNV 10€a TNV NPOETOIUALETE WOTE VA
€pBel n wpa TnC. Kal étav €pBel autn N wpa, Ta npdyuata Ba
deite 611 Ba yivouv ouaAd, nepinou autovonTa. Eusic edw
npoetoludloupe autn Tnv 10€a. To véo Mouaeio Tng Akpodno-
ANg gival U1a 10xXuUpn NPOETOIUAGCIA AUTAG TNG 10€AG, £va avi-
knTto enixeipnua. O1 npocndbeiec TNG UNESCO, n AoyIKA TNG
UNESCO, n AoyIKA Twv enIXelpnPdTwy Jag eival Jid Nnpoepya-
ofa yia Tnv Npayudtwon autng Tng 10€ac. OAoI €0l nou
OUUBAAAETE 0g auTo, Ba eioTe uneprgavol dTav autd To Mou-
o€eio, To onoio Ba YNopPoUCaUE VA TO OVOUACOULE, EKTOC and
apxaloAoyikd Mouaoeio, ekTOC and Mouoeio TNG AKPOMOANS
Kal éva Mouoeio nou nepipével, dTav autd Aoindv 1o Mouaceio
Ba unodexBel AUTA TG PAPPAPIVA GTOIXEID YIa Va enavevwOel
0 MAPUAPIVOC UPVOC 0 onofog Yod(TNKe TOTE Kal onuepa Bpi-
OKETAI JOIPAOPEVOC. H u€pa anuepa eival eoTn Kal MOINTIKA,
0 oupavoc éva yarddio avolkTo. To Mouoeio TnG AKpdnoAng
gva BprauBikd katdpBwua TS TExvNg. To Mouoeio TNG AKpO-
noAng, KUple MavTepuain, eival €va JoUGEeio Mou NEPIUEVEL.
Kal eoeic kupia Bapdivoyidvvn kal €ogic Tou 10pUuaTog Me-
Alva MepkoUpn Kar OAoI EUEIC, JE NPOOTAEN TNV EAANVIKA
MoAiTela, Ba KAVOUUE TO NAV WOTE AUTOC O XPOVOCG AVAUOVNAG
va unv gival noAu peydiog. il

figure. This is the monument we are talking about, this is
the reason why you began this campaign: a monument
which will eventually be vindicated. This monument that
was erected in Athens’ “divine citadel” during the city’s
golden age. This monument, whose elements we are
fighting to reunite, is the truest material manifestation of
the beauty of the human soul. Not only of the beauty of
the human soul, but of the pride of a state, of a republic,
of a people who reached their zenith during those fifty
years. This is the monument we are talking about; this is
the reunification we are talking about. And today, here,
the Marianna Vardinoyannis Foundation and the Melina
Mercouri Foundation, founded by the Minister of Culture
who paved the way for the unification of this monument,
are launching a new effort to strengthen this idea. They
say that there is no weapon more powerful than an idea
whose time has come. And you are preparing this idea to
ensure that its time will come. And when that time does
come, you will see that things will become smooth,
almost of their own accord. All of us here are preparing
this idea. The efforts of UNESCO, the reasoning of
UNESCO, and the reasoning of our arguments are all
preparing the ground for the realization of this idea. This
museum is a powerful platform for this idea, an
enormous argument in its favour. This museum could
—apart from the Acropolis Museum, apart from an
archaeological museum— also be called a museum on
hold; and all of you who have helped in this effort can be
proud when these marbles are returned to it and are
reunited in the marble paean which was written then and
today is scattered. Today is a balmy, a lyrical day, and the
sky a clear blue. The Acropolis Museum is a triumphal
artistic achievement. The Acropolis Museum, Mr
Pantermalis, is a museum on hold. And you, Mrs
Vardinoyannis, and you, the representatives of the Melina
Mercouri Foundation, and all of you, all of us, with the
support of the Greek State, will do everything to ensure
that this waiting period is not too long. i

©d ABeAd va KAAWCOPIOW TOUG EKAEKTOUC NPOOKEKANUE-
VOUC pag otny ABrva, o autd 1o povadikd Mouoeio

NG AKPOMOANG MOU UAC CUVOEEI UE Eva

uayiké Tpéno Pe To yeyaAeio Tou Mapbevwva. ©a
EEKIVAOW AVATPEXOVTAC OTOUG OTIXOUC Tou Bpafeuugvou
e NouneA EAAnva noinTn Mewpyiou Xe@epn:

T aydAuaTa eival 6To Mouoeio.
- ‘Ox1, o Kuvnyouyv, Nw¢ OV Ta BAENEIC;
O&Aw VO NW UE TA ONACHEVA UEAN TOUG,
JUE TNV AAAOTIVA HOO®NA TOUC, MOU OEV TNV YVWPEICES
KI OUWG TNV EEPEIC.
Yepepnc (KixAn B”)

O1 oTiXol TOU Ze@EPN NOU €/vVal AVTINPOCWNEUTIKO! TNC AA-
AOTIVAG HOP®NG, TNG OAOTNTAG eVOG ayAAUATOG, eVOG €pYOU
TEXVNG, EVOC Uvnueiou, eival auTol nou TaipIdouy via Tnv

‘OMya Kepahoyiavvn

Ynoupyds Toupiopou

Olga Kefalogianni

Minister of Tourism

| would like to welcome our distinguished guests to
Athens, to the unique Acropolis Museum that connects us
magically to the splendour of the Parthenon. I will begin
by quoting Greek poet and Nobel Laureate George
Seferis:

The statues are in the museum.

- No, they pursue you, why can’t you see it?

| mean with their broken limbs,

with their shape from another time, a shape you don’t

recognize,

yet know.
Seferis (Thrush /I, translated by
Edmund Keeley and Philip Sherrard)

Seferis' lines, representative of a form long gone, the
wholeness of a statue, a work of art or a monument, are



OUVOAIKOTNTA, TNV aKEPAIOTNTA TOU pvnueiou MapBevava.
Tou pvnueiou-cupBdAou OXI UOVO TOU KAAGIKOU MOAITIOUOU,
NG EAAGDOC, aAAG Kal OAOKANPOU ToU DUTIKOU KOGUOU.
AuTé TO oUpRBolo dnToUpe, dnwc eine o YNnoupyocg MoAITI-
opoU, va enavevwBel, va AeIToupynoel we Uvnueio evotn-
TOC TOU KATAKEQUATIOWEVOU WAC KOooU. Ki auTd eival
OOUAEIA OAWV JAG, MPWTA TWV EIOIKWY, TWV APXAIOAOYWY,
TWV aVOPWNWY TWV JOUCEIWY, TV avOpwWnwy Tou Nvelua-
TOC KaI TNG TEXVNG, TNG MOAITEIAC CUVTETAYUEVA, OEUVA
AAAG Kal 0TaBgpd, XwPiC akpdTNTEC.

Kal, @UOoIKd, OXI anoonacuaTiKG Kal EEXWPICUEVA.
KaBevag unopel va €xel To dIKaiwua va npoonabel kal va
dlATPAVWVEI TN OKEWYN TOU, VA BRIOKEI TOOMNOUC VA MOOXW-
Ol MPAKTIKA Ta BEUATA TOU VIC VA TEAEGPOPACOUY, Ud ETOI
WOTE n Jia evepyela va pnv avTiBaiver Tnv dAAN aAAd va
AeIToupyouv Jadi, dnwe pag Aéel 0 HPAKAEITOC, we NAAiv-
TOVN apuovia.

M auTo, N NEWTOROUAIC Nou avanTUooeTal APEPT £0W
efvar e€alpeTikA kal a&ider va enaiveBel 1d1aiTepa n Kupia
Mapidvva Bapdivoyidvvn kal Aol ool cuVOPAUOUY NPoC
auTn Tnv kateubuvaon. il

0 AiBog XXXVI Tng Bopetag Lwpopou. Abriva, Mouvoeio AkpOTIoAnG.

Block XXXVI of the north frieze. Athens, Acropolis Museum.

best suited for the entirety, the integrity of the Parthenon
— the monument that became a symbol not only of
classical civilization and Greece, but of the entire western
world.

As the Minister of Culture said, it is this symbol that we
are seeking to reunite as a monument of unity in our
fragmented world. And this is something that concerns us
all, experts, archaeologists, museum curators, intellectuals
and artists, and the State, and action must be taken in a
modest, coordinated and constant manner, free from
extremities.

And, of course, efforts should not be segmented or
segregated.

Everyone is entitled to try to speak their mind and find
ways to promote their concerns so as to yield results,

but in such a way that one person’s actions do not
invalidate the others; we must work together, as Heraclitus
said, in a harmony of opposing equal forces.

This is why this initiative is exceptional and special praise
must be extended to Marianna Vardinoyannis and
everyone who has contributed to this effort. il

0 AiBoc XXXIV tng Bopetag Lwpopou. Aovbivo, Bpetavikd Mouagio.
Block XXXIV of the north frieze. London, British Museum.

MNOAITIZTIKH KAHPONOMIA:
H «WYXH» KAGE EONOYZ

Eivar ueydAn Tiun via Yéva va OUUUETEXMW OTO OUVEDPIO UE
TITAO TNC ouIA[aC pou: «MoAITIOTIKA KAnpovould, N « Puxni»
KABe €Bvougy.

EnimoeTe pou Kat' apxdc va ekppdow Tn Babid pou eu-
yVwPoouvn via TNV euyevi npAOKANGN Nou You annubuve n
avannti @iAn, MpéoBug Kaing ©eAncews Tng UNESCO,
a&loTiun Kupia Mapidvva Bapdivoyidvvn. Katd tn didpkela
TNG YAKPAG oTadiodpouiac you oTny UNESCO eixa Tn pe-
vA&AN xapd va yvwpiow Tnv €€oxoTntd TN, H Kupia Bapdi-
VOVIAvVVN €XEl 0TNPIEEI ONUAVTIKG TA MEOYOEAUWATA KAl TIG
dpdoelc TNg UNESCO, Kupiwg o€ 6,TI apopd oTn dIapUAagn
Kal npowBnaon TS MoAITIOTIKAG KAnpovouIdc.

2TO NAGICIO TNC ONUAVTIKAG auTng cuvdvTnong, Ba nbeia
va avapepbw ev cuUVTOUia 0TO BEua Tou Zuvedpiou.

‘Onwg yvwpilete, n UNESCO cuoTdBnKe €XOVTAG wC AMo-
OTOAN va OIAXEIQICTEN TO YEYOVOC OTI «OI NOAEUOI apxidouv
OTO VOU TWV avBpwnwv», KaBwe Kal va dlapuUAdEel Kal va

A’ ENOTHTA ® SESSION 1

H ANATKAIOTHTA THX EITANENQZYHY -
TO GEQPHTIKO YITOBAGPO

THE NECESSITY OF REUNIFICATION -
THE THEORETICAL BACKGROUND

Mounir Bouchenaki

Eniupos EiSikds ZUpBoulos tns Mevikhs AleuBivipias
s UNESCO kupias Irina Bokova, AieuBuvtns tou Arab
Regional Centre for World Heritage oto Bahrain

Honorary Special Advisor of the Director General of
UNESCO Mrs Irina Bokova, Director of the Arab Regional
Centre for World Heritage in Bahrain

CULTURAL HERITAGE:
THE “SOUL” OF EVERY NATION

It is a great honour for me to attend this Conference with
a speech entitled “Cultural Heritage, the ‘Soul’ of every
Nation”.

Let me first express my deep gratitude for the kind
invitation extended to me by my dear friend UNESCO
Goodwill Ambassador H.E. Excellency Marianna
Vardinoyannis. | have had during my long career at UNESCO
the great pleasure to meet H.E. Marianna who was so
supportive to UNESCO programmes and activities, notably
in the field of preserving and promoting Cultural Heritage.
At this important gathering, | would like to address briefly
the topic of this Conference.

As you all know, UNESCO was created to dedicate its
mission to combating “war in the minds of men” and also
to preserving and protecting the cultural heritage of
mankind which its Constitution proclaims as “Universal”.
It represents what we have a right to inherit from our




14 MOUNIR BOUCHENAKI

NEOCTATEUCE! TNV MOAITICTIKA KANpovould TNS avBpwndTn-
TAG, TNV onofa oto KataoTaTikd TN dIaKNPUOCE! WG
«naykoouio». O époc autdg unodniwvel OAa d0a EXOUUE
TO JIKAIWPA VA KANPOVOUNCOUUE dnd TOUC MOOKATOXOUG
JAC AAAA KAl TO KABAKOV UOC VA T KANPODOOTAGOUE OTIC
HMEANOVTIKEG VEVIEC.

AuTd onuaiver 0TI OAeC o1 aNTEC HOPPES NOAITIONOU, TA
pvnueia, Ta BIRAIA kal Ta €pya TExvVNG €ival TOCO NOAUTIUA
nou oAol ol dvBpwnol pepoue TNV euBUVN via Tn dlIaopd-
AlON TNG NpooTaciag Toug. H onuaacia Toug and nAeupdcg
10TOPIAC TNC TEXVNG KAl ENIOTAKUNG GUVIOTA ENCPKES EPEI-
opa yia TNy edpaiwon piag diebvouc unoxpewaong yia
aAANAgyyUN.

Tnv enoxn nou cucTdBnke N UNESCO, aTov andnxo Tou Agu-
Té€pou lMaykoouiou MoAguou, n nenoiBnon autn evioxuBnke
and 1o aiobnua 6T «n BapBapdTnTa oxedov BpiduBeuce Kal
0 NOAITIONOC NAPAAIYO VA APAVIOTE.

>Tn ouvexeld, dedougvou OTI NPOCHeTa €Bvn ANEKTNOAV
TNV ave€apTnGia TOUG, PIa KaIvoUpyId €vvold €KAVE TNV
EUPAVION TNG, QUTA TNG NOAITIOTIKAC KANPOVOUIAC, N onoid
€VIVE apxIKG aVTIANATA WS N anoTunwaon TNS napddoong oe
VA EPYO TEXVNG N UVNUEIO, OTNV OMOIa ANOKPUGCTAAAWVETA
N CUVEXEIQ KAl N TAUTOTNTA £VOC CUYKEKPIUEVOU AdOU.
Eunveduevn and autdv 1o o1dxo, N UNESCO, wg n Kopupaia
1EBVAC MOMITIOTIKA 0pydAvwaon, evhpynoe BACE! VOUIKWY
nEOTUNWY, OIGUECOU ENAVEIANNUPEV®Y NEPOCNABEINV VIO TNV
eniTeuEn aAAnAeyyung kai dIapkoug NEoBANUATICUOU.
‘ExovTtag Tn oTApIEN TG AleBvouc KolvoTnTag, n UNESCO
EXEI UNOYPAUMIOE! TO YEYOVOC OTI N MOAITIOTIKA KANPOVOouId
ekPPAlel TO OUVOAD TOU NVEUUATOC TWV avOpWNwy ce eni-
nedo aglwv, OpAdoewV, YWYV, OEOUWY, UVNUEIWY, XWPWV
KAl EQYWV TEXVNG.

Qc ek ToUTOU, KaBioTaATAl CAPESC OTI OTNV €VVOIA TNC MOAITI-
OTIKAC KANPOVOUIAC cuvoiZeTal yia NANBWOEA NEAYUATIKO-
TATWY, and TNV apxITeKToVIKA d1dpBpwaon Tou UNAPKTOU
I0TOPIKOU KEVTOOU UEXQI TA €0EIMIA EVOC OPXAIOAOYIKOU
XWEOU, Kal Ta dUo and Ta onoia cuvioToUV KOIVA KANPOVO-
JId Xxpnlouod NPooTACIAG.

APXAI0AOVYIKOI XWPO0I, ONWS N AKPONoAN Twv ABNVW®V Kal O
YUPW APXAIOAOYIKOC XWPEOC, OUVIOTOUV aAndPAUIANG TEKUNA-
010 NAPEABOVTWY NOAITIOUWY. ZUXVJ, Ol APXAIOAOVYIKO auTof
XWEOoI TauTiovTal he 10€e¢ N nenolBNoeIc nou onpdadeav
TNV 10ToPIa TNS AvBpwndTNTAS and AuvVNUOVEUTWY XOOVWV.

predecessors and a duty to pass it to future generations.
This means that visible forms of Culture, monuments,
books and works of art are so precious that all people
have the responsibility to ensure their protection. Their
importance in terms of the history of art and science
provides ample grounds for an international obligation
of solidarity.

At the time when UNESCO was created, in the aftermath
of the Second World War, this conviction was reinforced
by the feeling that “barbarity had almost triumphed and
culture almost disappeared”.

Subsequently, with the accession by new nations to
independence, there emerged a new concept, that of
cultural heritage, seen initially as the traditional
manifestation of a masterpiece or a monument, reflecting
the continuity and identity of a particular people.

With that aim in mind, UNESCO, as the leading
international cultural organization, acted through legal
standards, practice endeavors for solidarity and ongoing
reflection.

With the support of the International Community, UNESCO
has underlined the concept that cultural heritage is the
entire spirit of a people in terms of its values, actions,
works, institutions, monuments, sites, and works of art.
Thus, it is clear that the concept of cultural heritage
comprises a whole variety of realities from the
architectural complex of a living historic Centre to the
remains of an archaeological site, being a joint heritage
calling for protection.

Archaeological sites, such as the Athens Acropolis and its
surroundings, are unique witness to bygone civilizations.
They are frequently associated with ideas or beliefs

that have marked the history of Humanity since
immemorial times.

Their value is not limited to a single nation or people and
is part of the joint heritage of all the men, women and
children of the planet. Like the Egyptian Pyramids,
Borobudur, Mohenjo-Daro, Angkor, Stonehenge and
Machu Picchu, the site of Athens and its unique Parthenon
is sharing their outstanding universal value.

With the Exhibition presented at UNESCO Head Quarters in
April 2003 entitled “The Unity of a Unique Monument: The
Parthenon”, and which was supported by HE Goodwill

H euBeAeia Tng a&iag Toug dev neplopileTal o€ Eva PUOVOo
€0vog N oudda avBpwnwy, AN anoTeAEl HEPOC TNC KOIVAQ
KANPOVOUIAC TOU cuvOAlou TNC avBpwnoTnTac. Onwg ol Mu-
pauidec Tng AyunTou, To MnopounouvToup, To MoxevTtlo-
VTAPO, TO AVyKop, TO 2TdouvxevTl Kal To MdToou liToou,
€701 KAl N NOAN Twv ABnvwyv pe Tov Mapbevwva, éva yova-
SIKO pvnueio, eival popeacg eEalpeTIKA YeydAng onoudald-
TNTOG O€ NAYKOOUIO eninedo.

Xdpn otnv ‘EkBeon nou npayuatonoindnke otnv €000 TNC
UNESCO Tov AnpiAio Tou 2003 pe TiTAO «H EvoTnTa €vOQ
MovadikoU Mvnueiou: Tou MNapBevwvay, n onoia €Tuxe TNG
oTRPIENG TNG MpeaBewc KaAng ©eAncewg, K. Mapidvvag
Bapdivoyidvvn, emTeuxbnke n euaicOntonoinon Tng die-
BvoUc KOIVOTNTAG. 2TO NAGICIO TNG EKONAWONG AUTAC TE-
Bnke TO peydAo ATNUA TwV YAUNTWY Tou lMNMapBevmva Kal
npoBANBnKe OxI uOVo To CATNPA TNG «EMNAVEVWONG TWV
FAUNTWV Tou MapBevvay aAAd Kal N MOANITIOTIKA a&ia Tou
MapBevwva oTny oASTNTA TOU. XTNV OPIAIQ TNG N K. Ma-
pldvva Bapdivoyidvvn aveépepe OTI «n €KBEON VIA TA YAU-
ntd Tou MapBevwva ouvioTd EKPEACN TOU JETPOU KAl TNG
andAuTng appoviag. Tng dnPokpaTiag Kal TG eAeuBepiagy.
Eunveduevn and Tov id1o oToxo, N UNESCO npoxwpnoe TO
1980 oTn cucTaoN PIag AIGKUBEQVNTIKAG ENITOOMNAC yia TNV
neowoNon TNG ENICTROPNC MOAITIOTIKOY AyabwyV OTIC
XWPEECG KATAYWYNC TOUG N TNV ANoKATACTACN TOUC O€ NEQI-
nTwon napdvounc agaipeons. H ev Adyw opydvwon dia-
dpauaTiCel CUPPBOUAEUTIKO pOAO Kal evOappUVEl TIC JIUEPEIC
dlanpayuaTeloelc he okond va dIdoPAAICTEl N ENICTOOMNA
ONPAVTIKOV QYWY TEXVNG OTN XWOEA KATAYWYNC TOUG.
EvBappuvel TEAOC TNV ENAVEVWON AVTINOOCWNEUTIKWY
€YWYV TEXVNG.

O1 EAANVIKEG APXEC NPOXWENOAY 0TO PIAODOED NPAOYPAUMA
avéyepong Tou Mouaceiou TG AkponoAng, drnou Kal Bploko-
JUaOTE CAUEPT, EUNVESUEVES and auToV akPIBWS To okonod.
O ‘EAANvac Ynoupyoc EEwTepikwy, Eudyyehog Bevidélog,
uIAvTag Tov Anpidio Tou 2014 via To ZATNUA Twv FAUNTWV
Tou MapBevwva katd Tn didpkela Tng OAoueielag Tou Eu-
pwnaikou KolvoBouAiou oTo 2TpacBoupyo dNAWGCE OTI yVw-
piCel NdPa NOAU KAAG TI onUAiVEl VIa Wi XWEA Va efval
MOAITIOTIKA GKOWTNEIACUEVN KAVOVTAC GA®A JUVEia oTa
FAunTé Tou MapBevwva, Ta onoia apalpednkayv and Tov
MapBevwva Kal eTapépbnkav otnv AyyAia and Tov Téuag
Mnpoug, 70 Kéun Tou EAvIv, 0 onoiog dieTélece MpeoBeu-

A" ENOTHTA = SESSION 1

Ambassador Marianna Vardinoyannis, the international
community was sensitized to this event which highlighted
the big issue of the Parthenon marbles and exposed the
subject of the “reunification of the Parthenon Sculptures”
and the cultural importance of the Parthenon as a whole.
In her speech HE Marianna Vardinoyannis said that “this
exhibition on the Parthenon marbles constitutes precisely
the expression of moderation and total harmony. Of
democracy and freedom”.

With the same aim in mind, UNESCO had created since
1980, an Intergovernmental Committee for Promoting the
Return of Cultural Property to its country of origin or its
restitution in case of illicit appropriation. The organization
plays a consultative role and encourages bilateral
negotiations to ensure the return of significant works to
their country of origin. It encourages the constitution of
representative collections.

NoTia {wpopog, Tprjua AiBou XXI. Zelpég imméwv. Koppdg mméa kat aAdyou,
Movbivo, Bpetavikd Mouagio. Me ykpiCo xpoua, ke@alr mmnéa kat aAdyov,
Abrva, Mouagio AkpdmoAng.

South frieze, part of block XXI. Ranks of horsemen. Torso of a rider and a
horse, London, British Museum. In grey colour, head of a rider and a horse,
Athens, Acropolis Museum.
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TAG TNS BpeTaviag eni OBwuavikng Autokpatopiag. Aéka
XpoVvia vwpiTepa, To 2004, and Tn B€on Tou Ynoupyou [o-
AITIoHOU, 0 K. Eudyyelog Bevidéhog, annubuve ekkAnon
oTnv UNESCO va d1apuecoAaBNCEl VIa TOV ENAVANATPICHO
Twv MAUNTWY Tou Mapbevwva.

To ¢ntnua autd eixe enfong TeBel uetd 1o Népacg Tng Ale-
Bvoucg AigokePnc Twv Ynoupywy MoAiTicuoU Tng UNESCO
oTo Me&Ikd Tov AUyouoTo Tou 1982.

H EAANVIKNA KUBEpvnon annubuve eNCAUWS VIO akKOUN JId
®opd Tov OKTWRPIo Tou 2013 €kkAnon Bonbefag npog Tnv
UNESCO oXeTIKG Ue TIC ouvexICOUeEVES NpoondBbeleg via
TNV enioTpopn TwV FAUNTWY Tou MNapbevwva.

2TIC APXEG TOU WNvVa ENICKEPTNKA TNV KaundTdn, énou na-
paBpgbnka oTn cuvedpiaon TNS AleBvoug YUVTOVIGTIKAC
EniToonng via Tn Ala@UAa&n kal AvanTu&n TOU CPXAIOAOYI-
KoU XWpou Tou Avykop otnv Kaunotdn. H cuvedpiaon auth
nEaAyuaTonoIiNBnke oTo NAGICIO TNG ONUAVTIKNAG EKONAWONG
«Apxaia AydAuaTa enavevwdnkay 40 xpovia YETA TN Aen-
AQCIQ TOUCY.

«Tpla aydAuaTa TNG NPo AVYKOP EMNOXNG KATEAGRAV KeV-
TPIKA B€on oTo ZupBoUAio Twv YNoupywy oTIC 3 louviou
Tou 2014, divovTac éva TEAOC G UIa NEPINETEIN NMOU EEKI-
VNOE JUE TNV UPAPMNAYN TWV AYAAUATWY and Tov apxdio vad
Koh Ker.

Ta aydAuaTa Balarama, Duryodhana kal Bhima, Ta onoia
0€ oUVOUAOUO e AAND EEl ayAAUATA AneIKOVIAY UId Ju-
BIKN okNVA UAxNg and To cavoKkpITIKO €nog MaxaBapdTta
evonkav via npwTn gopd Petd Tn AenAacia Tou Naou.
Enmotpdenkav otny Kaunotdn and 1o Mouoeio Norton
Simon karl Tov ofko Christie’s Twv HIMA».

KAeivovTag Tn cUvToun autn napoudiaon, a&iel va onueiw-
OOUWE OTI TO GUVOAO TNC KIVNTAC AUTAC NOAITICTIKAC NMEPI-
ouaiac a&ilel TNC NPOCOXNG WAC KAl MEENE! Va
npoooTtateveTal, dedouevou OTI oUVIOTA NAPAKATAOAKN TNC
ONUIOUPYIKOTNTAC KAl TWV AIGONTIKWV A&IwV ToOU NapeABov-
TOG KAl TOU NAPOVTOC.

©a nEEnel eENoPevwe va kataBAnBouv 101aiTepeC Nnpoond-
Beleg yia va dIao@aAicoUlE TNV NPooTacia Toug: dev Ba
npéner va Eexdcoupe 6T 0 KOAUTEPOC NPOCTATNG TOUG,
nepa anod TI¢ Apxeg, ival ol (dlol ol MOAITEC eneldn N MOAU-
TIUN AUTA KANPOVOUIG €ival KOUUATI TG « PUXAC Touc». Il

This is why the Greek Authorities have launched

the ambitious programme of the building of the Acropolis
Museum where we are presently.

Greek Foreign Minister, Evangelos Venizelos spoke on April
this year on the Parthenon Marbles issue at the European
Parliament Plenary session in Strasbourg and declared that
he was very well aware of what it means for a country to be
culturally severed in reference to the Parthenon Marbles
which were removed from the Parthenon at Athens and
shipped to England by arrangement of Thomas Bruce, 7th
Lord Elgin, who was British Ambassador to the Ottoman
Empire. Ten years earlier, as Minister of Culture in 2004,
Evangelos Venizelos was appealing to UNESCO for its
intervention for the repatriation of the Parthenon Marbles.
This issue was raised following the UNESCO International
Conference of Ministers of Culture in Mexico in August 1982.
The Greek government has officially enlisted again in
October 2013 the aid of UNESCO in its ongoing efforts to
regain the Parthenon sculptures.

Early this month | was in Cambodia for the session of
International Coordination Committee for the Safeguarding
and Development of the site of Angkor in Cambodia. It
happened with an important event of “Ancient Statues
Reunited 40 years after their looting”.

“Three pre-Angkorian statues took centre stage at the
Council of Ministers on June 3rd of 2014, bringing to an end
a saga that began when they were hacked from their
plinths at the ancient Koh Ker Temple.

The Balarama, Duryodhana and Bhima Statues which were
originally displayed with six other statues to depict a
mythical battle scene from the Sanskrit epic Mahabharata
were seen together for the first time since the looting at the
Temple. They were returned to Cambodia from the Norton
Simon Museum and Christie’s in United States”.

In conclusion of this brief presentation it is worth
mentioning that all this movable heritage deserves our
attention and should be protected as a record of the past
and present creativity and aesthetic values.

A special effort should therefore be made to ensure
protection: it should not be forgotten that the best
defender of all this is, beside the Authorities, are the
citizens for whom such a precious heritage is part of

their “soul”. i

AKPOINOAH KAI MAPOENQNAZ: ZYMBOAA EONIKHZ
KAI MAFKOZMIAZ KAHPONOMIAZ - H MPOZQPINH
AMOKATAZTAZH TQN FAYINTQN TOY NMAPOENQNA
ZTO MOYZEIO THZ AKPOMNOAHZ

Onwg EEpeTe, eueic eiyaoTe oI UNNPETEC TNG KABNPEPIVOTN-
TAG TWV YAUNTWV Tou MapBeviva. Kar Ba nbela va cag nw
OTI N eunelpia Pag efval OTI, eV cuvhBwg Ta cUuBoAa efval
anouaKkpa NEAyUaTa, anduakod avTIKEUeva, Ta YAUNTd Tou
MapBevwva €xouv uid TEPACTIA OIKEIOTNTA, ONAAON Ta BAE-
noupe KaBnuepivd, Ta BAENOUUE PE DIAPOPETIKEC CUVONKEC
OWTIOPOU Kal NEayuaTika BAENOVTAC Ta viwBouue OT1 autd
efval n nnyn, n yvnola nnyn Tou KAAoIkou kKoopou. NIBel
Kaveic Tov NaAuo Tng wNG OTa €oya AUTA Kal anod nicw
viwBel Toug ABnvaiouc Tou 50U alwva ol onoiol dev ATav
KAnola ApePN Kolvwvia, ‘HTav uia eEaIpeTIKG avACUXN KOol-
vwvid, n onofa Ouwe KATAPEPE VA ANEIKOVIGOE!, va aneiko-
vioel Tov €auTd TNC 0T {WPOPO E Evay TOOMNO PovadiKo.
MoAU cuvToua Ba 6ag Nw KANoIoUg NEOBANUATICHOUC Nou
eixape Kal TI KAVAUE EUEIC TA NEVTE AUTA XPOVIA anod TOTE
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Kaonynwis Anpntpns lNavieppalns
Mpdedpos Moucoeiou tns Akpdmnoins

Professor Dimitris Pantermalis
President of the Acropolis Museum

ACROPOLIS AND PARTHENON: SYMBOLS OF
NATIONAL AND GLOBAL CULTURAL HERITAGE -
THE TEMPORARY RESTORATION OF THE
PARTHENON MARBLES TO THE ACROPOLIS MUSEUM

We, as you know, are the servants of the day-to-day life of
the Parthenon marbles. And | would like to say that in our
experience, although symbols are usually distant things,
distant objects, the Parthenon sculptures are
tremendously familiar. We see them every day, in various
lighting conditions, and seeing them we feel that they are
beyond doubt the source, the true fountainhead of the
classical world. One senses the pulse of life in these works,
and behind them the 5th century Athenians who were
hardly a serene society — they were an extremely
turbulent society, which however managed to present
itself in the frieze in a unigue manner. | will tell you briefly
about some of our concerns and some of what we have
been doing in the five years that the museum has been in
operation. In 2000 we had to decide on the museum’s lay-
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nou Aeitoupyel To pouceio. To 2000 €npene va ndpouue
TNV andgacn nwe Ba otnBei To pouoeio. Eixe yivel oTo
Ynoupyeio yia enitoonn and apxaloAdyouc, AOXITEKTOVEC,
™ FevikA TOAPUATED, KAl KOTAAAEQUE JETS and MOAAES CGU-
{nTnoelc 611 0 pdvoc TpdNog va oTnBouv Ta yAunTd TOU
MapBevwva, ATav va oTnBoUV WG TUNAUATA AEITOUPYIKA TNG
APXITEKTOVIKNCG TOU pvnueiou. AnAadn 6a énpene va vivel
yia TepdoTia aibouca ndvw and 3.000 TETPAYWVIKA WOTE
va TonoBetnBoUv €Tol ONWC NTAV GTO APXIKO KTNPI0. AUTn
ATAV PIa NOAU TOAPNEN and@acn Kal ATAV AKPIBWS TO avTi-
BeTo and autd nou €xoupe oTo BpeTavikd Mouoeio, oTny
Duveen Gallery, énou Ta yAunTd avTi va BAEnouv npog Ta
€Ew, BAEnouv nNpog Ta Peca. Autd dev eival yia anAn dieu-
B€Tnon, eival €éva ouclaoTIkO oToixelo, To youoeio autd
EXEI TO NPOVOUIO Va dIaBETEl oXeddV OAOKANEN TN dUTIKNA
nAeupd TN wPOPOU KAl eNeldN auTn eV KATERNKE e TOV
TOOMNo nou KaTeRNKav Ta AAAa yAuntd and 1o 1801 €we 1O
1803 and Tnv AkponoAn, aAAG petd and noAU NPOGEKTIKA
JEAETN, NUACTAV 0 B€on, OTAVOVTAC Td, VA TOUC OWOOUUE
OPIOUEVA OTOIXEID TNC APXITEKTOVIKAC, ONWC TNV KAPMUAO-
TnTa. Ta €pya autd dev eival dnwg Evag nivakag wypapl-
KNC TOV onoio Tov oTAvEIC kKdnou. Eivar Tunua and éva
TEPAOTIO YVNUEIO. AC MOUPE N KAUNMUAOTNTA Mou Xl N {w-
POPOC, MOU EXEI TO UVNUEIO OAOKANPO, UNAPXEI OTNV EK-
Beon nou eival oTo Mouoeio Tng AkpdnoAnc. Eniong
Eekivnoape npiv anod dUo xpdvIa Uia EAETN TWV AENTOUE-
pelwV. ‘Exoune ndpel JePIKG eKATOUMUPIO JETPNOEIC and Ta
yAUNTG TOU MapBevdva ET01 WOTE VA E(UAOTE EVTEAWC
aoc@aAeiq. MapadelyuaTog xdplv, yida 1o BA00og Twv yAu-
nTQV. ‘Exel yeydAn onuacia uia yiken enipdvela, Bdbouc
ENTA EKATOOTWY, VA EXEl Uia Ndpa NoAU nAoUcId, anioTeuTd
nAoucia diagoponoinon Kal €101 To YAUNTO va Byaivel npog
Ta €EW, TO PATI TOu BeaTn NPAyPaTIKA va viwBel oav Ta
€pya autd va EsneTioUvTal and To (010 To KTAPIO Kal Va
efval aubundoTaTta oToiXela oTo NEPIBAAAOV.

Mia deuTepn TOAUNEN andgaon, YeTd and NoAAR culATnon,
ATaV N €ENG: NWGS va oTnBoUvV Ta yAunTd autd; Mia dnoyn
ATAV va Pelvouv Keveg ol B€oelc dnou Ta yAunTtd dev Bpi-
okovTal otnv ABAva, aAAd eival oTo BpeTavikd Mouaoefo.
AuTS Ba ATav PIa NOAU KpauyaAg€a dlapapTupia yia To npod-
BAnua. Mia deutepn dnoyn Atav va BAAoule ekuaveid,
AAAG va Ta KaAUpoupe autd Pe £va NUIdIAPAVES UAIKO,
[0WC Pe eva PETAANIKO NMAEYUA, OUTWC WOTE VA PpaivovTal

out. A committee of archaeologists, architects and the
General Secretary of the Ministry was set up, and after
many discussions we concluded that the only way to
arrange the Parthenon sculptures was to display them as
parts, essential parts, functional parts of the monument’s
architecture. This required a vast hall, more than 3,000 m2,
where the sculptures could be placed as they were on the
original structure. This was a very bold decision and is the
exact opposite to what we have in the British Museum, in
the Duveen Gallery, where the sculptures face inwards
rather than outwards. This is not a simple display; it is an
essential element. This museum is privileged to have
almost the entire western side of the frieze; and because it
was not detached from the Acropolis in the way the other
sculptures were in 1801, 1802, 1803, but was removed only
after very careful study, we were in a position, in setting
them up, to give them certain elements of the
architecture, for this is something that has to be
understood and usually is not. We tend to think that these
works are like a painting, which you just hang somewhere;
but that is not so, it is a huge, integral monument. Take the
curvature of the frieze, of the whole monument; this is a
very important element, and it exists in the exhibition at
the Acropolis Museum. Two years ago we also began a
study of the details. We have taken some millions of
measurements of the Parthenon sculptures to be entirely
sure of, for example, the depth of the sculptures. It is
tremendously important that a small surface, with a depth
of seven centimetres, has such a rich, such an amazingly
rich differentiation, and this makes the sculpture emerge,
makes it appear to the eye that its elements are leaping
off the building as independent, corporeal elements in the
environment.

A second bold decision, the result of much discussion,
concerned the positioning of these sculptures. One view
was to leave empty spaces for those that are not in
Athens, that are in the British Museum. This would be a
resounding protest about the status quo, the problem. A
second opinion was to use casts, but to cover them with a
semi-transparent material, perhaps a metal mesh, so that
they are visible in the background as shadows of what is
missing. Artistically this would be pleasing; in practice, it
would be very difficult because it can be done for the

oTo BAB0C cav OKIEG AUTA NMOU Jag Aeimouy. AUTO KAAAITE-
XVIKA efval wpdaio, MPAKTIKG, OUwC, efval Ndpd NoAU dUGKOAO
yiati oTn w@Opo Unopel va yivel, aAAG oTa OAOYAUDA KO-
UATIO, ONACON OTA AETWUATA, OeV UNOPEIC va TO KAVEIS. Kal
EXEI KAl auTo Uia NoAU Ioxupn doon dlauapTupiad. MpoTiun-
oaue pia TeITN AUon: va BAAOUWE avTiypa®a auTwy nou Bei-
oKovTal oTo Bpetavikd Mouoeio. AuTh ATav Pia Aucn n onoia
uac SUoKOAeE ndpa NoAU, dIOTI eival oxeddv NPOGBOAN
dinAa oe éva €pyo Tou 5ou alwva va BdaAsIc eva yulivo avTi-
VPAPO TOU NEQACUEVOU AlWVaA I TOU NPOMNEPACEVOU, TOU
190u. To kdvaue autd Kal 0 AOYOC Nou KUPIWG To KAVALE
ATAV VIO VA OWOOUKE TNV NANPAOTNTA QUTWY TWV YAUNTWY, Va
unopel ONAAdN 0 ENICKENTNG VA GUVEIONTOMOIEI TO GUVOAO
KAl va PUNopEl va KAVEI auTo NOU EKAVE Kal O apxaiog, va dia-
B&lel auth TNV 10TOPIA KABWC Nepnatdel yUpw-yUpw oTnv ai-
Bouca. Kal auth, duwg, n Auon €xel Ta ¢NTAPATA TNG.
MapadeiyuaTog xdplv, EXOUUE NEQINTWOEIC ONWS auth and To
AB0o 14 Tng duTIKNSG NAeupdg dnou eival O INMEAC Kal OTOV
0Onoio CUPUNANPWOCAWE TO KOUUATI TO 0nolo BEIOKETAI OTO
BpeTavikd Mouaceio. ©a Nel KAVEIC «0PIOTE, TNV EXETE TNV
oAOTNTa €0W NEPAY, Ua Oev eival €101, EAv 1o deiTe autd oTO
npo®iA, Ba deite &TI n ena®n eival Un IKAvonoInTIKA. AuTd
AOINOV UOC UMOXPEWOE VA UEAETACOUME EVa-£vVa AUTA T AV-
Tiyoapa Kal he AUnn pac dianioTWoaue TIC 0TPERANOEIC nou
éxouv. AIOTI 0 yuoc dev eival éva euyevec UNIKO, aAAGlel,
OUCTREPETAI, XAVEI TIG APXIKES TOU OIAOTACEIG. Aev divel IKa-
vonoINTIKA ikdva. Mpoxwpnoaue, Aoindy, o Pia odpwon
TWV KOPPATIV NOU UNdpXouv oTo BpeTavikd Mouaceio, Kal
€ival KauId ekaTtooTn BpalouaTa, KAl OTN CUVEXEID, KAVAUE
TNV Yn@lakn anokatdotaon. Auto eival éva RrAua npoddou,
dnAadn népa and Ta yUPIva EXoUulEe Kal TIC PNPIOKES AnoKa-
TAOTAGCEIG TIC onofec NapoucidlouUle OTOUC ENIOKENTEC.

‘Eva delTepo Beua eival 0TI BeANcaPE va KAVOUUE ToV Eni-

OKENTN JETOXO TNC OPAUATIKAG I0TOPIOC TWV YAUNTWY TOU
MapBevwva yeoa and Toug aldvec. ANEIKOVIOAUE TNV avaTo-
MKA NAsUPd e TIC £E1 KOAWVEC TOU IMpdvaou dnou PEXPI TO
1678 owldTav 0AOKANPOG 0 AiB0og auTdg, 0 €KTOC AiBog TNG
CWPOPOU. 10w VIa EvVaV ENICKENTN KATAOXAY VA (AiVETAl TU-
XA[0 AUTO, AAAG €AV dev ViVEl N ANOKATACTACN TWV YAUNT®Y,
OeV UMNOPE( va CUVEIONTOMOINGE! KAVEIG TI oNUAC(a €XEl Va
BAEneIc oAOKANPO TO AiBo. MaTi; AIOTI 0 OAEC TIC NAEUPEC

ol AiBol dev €xouv napandvw PNKOS and €va JETPO Kal 6a-
OAVTA EKATOOTA. 2TNV AVATOAIKA NAeupd Nou eival ol Beol,
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frieze but not for whole pieces (bas-relief), such as the
pediments. This also has a very strong element of protest.
We preferred a third solution: to use copies of the marbles
that are in the British Museum. This was a solution which
troubled us very much, because it is almost an insult to
place a 19th or 20th century plaster copy next to a 5th
century BC work. We did it, and the main reason we did it
was to give the integrity of these sculptures, to enable
visitors to perceive the whole and to read this story, like
ancient visitors would, while walking around the
monument. Not that this solution was without problems.
For example, there are cases like this one, from stone 14
on the western side, where the horseman is to your right,
where we filled in the piece which is in the British Museum.
One could say that’s fine, you have integrity here, but that
is not true. If you look at it in profile, you will see that the
profile is unsatisfactory. This forced us to study these
copies one by one, and we sadly discerned the distortions
in them, because plaster is not a noble material, it
changes, twists, loses its initial dimensions. It does not
give a satisfactory image. So we scanned the pieces at
the British Museum —and there are some one hundred
fragments— and then made a digital reconstruction,
which was a step forward because now apart from the
plaster copies we also have the digital reconstructions on
display for visitors.

That is one matter. The second matter is that we wanted
to make the visitor a participant in the dramatic story of
the Parthenon sculptures through the ages. We took the
east side, the six columns in front of the entrance on the
eastern side, where until 1674 and a little later, as you see,
this whole stone survived, the sixth stone of the frieze.
Perhaps for a visitor this might seem incidental, but if the
sculptures are not restored, it is impossible to see the
significance of having the whole stone. Why? Because all
around the stones are no longer than one metre and forty
centimetres, but on the eastern side where the gods are,
the Athenians did something which seems almost
impossible: they used stones more than four metres long,
single stone slabs four metres long, to honour the gods
and achieve the best possible relief presentation. All this
story is shown digitally in the museum, the adventure from
1790 to 1801 when some very important sections were
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ol ABnvaiol, ékavav KATI MoU JaAc GpaiveTal oxedovV akaTop-
BwTo: BAaAave AiBoug ndvw and Técoepa PYETPA, TECOEQPT
UETPO OE UNKOGC, VIO VA TIMACOUV TOUC BeoUC Kal va €XOUV
TNV KAAUTEPN avAyAUGN napdoTtacn. ‘ETol Aoindv auth OAn
N nepInETela aneikovideTal Ynepiakd YEca OTO UOUCEID, pai-
VETAI N NepIngTela Tou 1790 €wce 10 1801 dnou kdnolol ang-
koWav and TIC ENIPAVEIEC TWV YAUNTWY NOAU GNUAVTIKG
TUAPATA, Ta onoia Ta E€poule povAaxa and ekuayeia on-
JEPA Kal, OTav €yive n andonaon and Tov EAylv, autd TO
KOUUATI Mou eixe Bpebel, auTd eixe anoueivel TOTE, KOMNKE
Kal auTd OTN PEON VIa VA JETAMEPDEl eUKOAT oTnv AyVAia.
O1 avaokapeg Tou 1836 and Tov Ludwig Ross Epepav oTO
PWC KouudTia and Tn {weopo Tou MNapbevwva and Tnv
nAeupd auTn, anod Tov idlo AiBo, Ta onolfa eixav NEcel KATW
anod Ta xaAdopaTa Kal owbnkav e€alpeTIkd. Eival n kaTd-
0TA0NA TOUG Onwg ATAV akpIBwe To 190 alwva, Ta onoia
OUWG €IXaV OTN CUVEXEID TIC DIKES TOUC NEPINETeIEC. Efval
TO KOUMATI TO OMOIO EKTIBETAI OTO UOUCEIO KAl €/VAl TO KA-
AITEPA 0WIOPEVO KOUUATI TNG AVATOAIKAG NAeupdc. Kal
OAa autd eival Ta onapdyuaTa Ta onoid BpfokovTtal o€ did-
(POPA POUCEIa TOU KOOWOU Kal 0TO BPeTaVIKO MUGIKG TO KU-
PIOTEPO, TO KEVTPIKO KOUUATI. AUTA OAa Ta EAVACUVOEOAUE
YNQIaKd, KAVAUE TNV anokatdoTaon Kal OeiXVoule 0AO-
KANPO TO AfBO TNG avaToAIKNg NAeupdq. Kal o auTov IoxUEl
n Tp100IA0TATN Napouciacn, N PNQPIAKN, Kal €Tl O EMIOKE-
NTNC €XEI NPAYUATIKA W1 OAOKANPWUEVN EIKOVA. Kal Ague,
deixvovTac auTtd, Nwe Ba ival N NEAYUATIKA ENAVEVWON.
Kal cuunAnpwaoaue opIcuEvVa and Ta oToIxXeld nou Ba nTav
AuVaTOV va €xoupe, ONAAON Ta cUUBoAC Twv BeWV Ta onoia
ATaV XAAKIVA, ENIXQUOWUEVA Kal Ba NPENEl KAVEIC va pav-
TaOoTE OAN QUTA TNV AVATOAIKA NAsUpd Tou MNapBevwva Kal
TA AETWUATO KAl O JETOMES, AAAG KAl N wPOPOC, VA EXOUV
auTtd TA XAAKIVO KAl EMNIXPUCWUEVA OTOIXE(Q TG onofa €Ka-
vav Tov MapBevwva va avTdalel oTa PdTIa TWV ApXaiwyV
ABnvaiwyv cav KATI TO EVTEAWG UoVadIKO KAl VA TOUG eV-
Bappuvel oTIC heyAAeg Touc anogpdoelc. H kataBiBaon Twv
YAUNTWV Tou MapBevwva, 6cov apopd OTIC UETOMNEC, EVIVE
JE auTOV ToV TPOMO, ONWC Tov €xel anelkovioel o Dodwell o
onoliog eixe oxedidoel To Yvnueio nNplv eUyouv Ta yAuUnTd
Kal 0Tn OoUVvExela ekave To 1805 auTd To OKiToo TO onofo
uag deixvel Tnv KataRiBaon Tng 27n¢ YeToéonng. Autodg ATav
0 €vag TPONOC Nou TEAOC NAVTWY Ba ATaV anodekToC. AAG
deixvoupe Kal évav dAAo TooMno o onoiog dev ATAV KABOAoU

detached from the surfaces of the sculptures, which today
we only know from casts, and when Elgin came to remove
those stones, what was left of the piece that was found
was cut in half to facilitate its transportation to England.
Ludwig Ross’s archaeological digs of 1836 brought to light
pieces of the Parthenon frieze from this side, from the
same stone, which had fallen beneath the debris and were
preserved in excellent condition. This is their exact
condition in the 19th century, but of course they had their
own adventures later. This is the piece on display in the
museum above and it is the best-preserved piece of the
eastern side. And these —here is an impressive picture—
are all the fragments which are located in various
museums around the world as well as in the British
Museum, where the main, the central, piece is. We
reconnected them all digitally, we did the reconstruction,
and we show that whole, single, stone of the eastern side,
in one piece. And here, as you see —this is the digital 3D
presentation— the visitor can really have a comprehensive
image. And showing these we say what the reunification
will look like. It is important to be able to say how the
reunification will be done before it happens, so the
dialogue can have a solid foundation. And we added some
of the elements which we could possibly include, e.g. the
symbols of the gods which were gilded bronze, and one
must imagine all this eastern side of the Parthenon and
the pediments and the metopes, but also the frieze, with
these gilded bronze elements which made the Parthenon
appear totally unique every morning when the Ancient
Athenians woke up and encouraged them in their big
decisions. The metopes were removed from the Parthenon
in this way, as shown by Dodwell, who had drawn the
monument before the sculptures were removed and then
did this sketch in 1805, which shows the removal of the
27th metope. This was the one way that was more or less
acceptable. But we also show another method which was
not at all flattering to the history of modern civilization.
Here you see the third stone from the south side, the
horsemen again, which in 1765 was still in very good
condition. By Elgin’s time a certain amount of damage had
already been done. But the worst is that this stone, where
the marble is veined, which meant that the front side
could be split off, was detached with a crowbar, so that

KOAQKEUTIKOG VIO TNV I0TOPIA TOU GUYXO0VOU MOAITIONOU,
énou BAEneTe Tov TPITO AiBo TNC vOTIAC NAeUPdS, TOUC IM-
neig ndAl, 0 onoiog cwldTav Ge NOAU KA KATAGTAGN TO
1765. Ztnv enoxn Tou EAyIV Ndn eixav vivel kdnoleg CNUIEG.
ANNG TO XEIPOTEPO €ival 0TI an” autdv To AiBo 0 onoiog
€iXe PAEREC TOU PAPHAPOU KAl £DWOE APOPUNA YIa TNV ano-
KOAANGON TNC UNEOCTIVAG NMAEUPAC, XONGIWONOIWVTAG £Va
AooTé ol dvBpwnol Tou ‘EAyiv anéonacav To Unpoc KOUUATI
nou BpiokeTal oTo BpeTavikd Mouceio onpepa, eV To Nfow
KOUMATI TO €XOUWE €UEIC OTO pouceio. Ti Ba nel «enave-
vwony»; Auto Ba nel «Enavévwony.

EvTeAWS npdo®aTa, Ye apopun Ta yevEBAIQ TOU UOUCEIOU,
EeKIVACAUE TNV NApoUciaon akoua evog NnpoypduuaToc, To
onoio agopd NdAl oTnv Yn@Iakn anokatdotaon. H dUTIKA
{w@OpOog ATAV NEAYPATIKA Eva navnyupl yid Ta PdTia. ‘HTav
ol INneic pe Ta dAoyd Toug, Je Ta xAAKIva npdoBeTa oTol-
Xefa Ta onoia efval eVTEAWS anapaiTnNTa VIa VA UNOPECE! Va
KOTOAABEl 0 ENIOKENTNG TIC KIVACEIC TWV IMMNEWY KAl TN
oTAON TWV AAOYWY, TA XAAIVAPIC TwV AdAdywV. AuTO nou
KAVOULE €ival, BEAOVTAC VO KOATACOUUE TOV EMICKENTN MNe-
PICGAOTEQO OTO AUBEVTIKO, TOU dEiXVouEe TNV UNPIAKA €1-
kéva n onoia eival Ndpa NoAU duvaTn Kal ToV KAAOUUE Va
Eavayupioel 0To apxIKO. And KAMOIA OTOIXEIQ TNC £0EUVAC
TWV XPWUATWY, NPOXWPENACAE KAl OTNV ANOKATACTAON TOUG.
H noAuxpwpia ntav €va evteAwe 101aiTeo oToIXeio oTn {w-
®Opo Tou Mapbevwva, TOCO duvaTd WOTE YW NPOCWNIKA
Ba ToAuouoa va nw OTI N wPoOPOoc NTaV €va TPIodIAoTATO
Lwypapikd €pyo. Onwg EEPETE, TO NPWTO AITNUA YIA TV
ENIOTOOPN TWV YAUNTWYV Tou lMNapbevwva yive eni TNC Baci-
Aefac Tou OBwvoc. MNeépaoav 200 xpodvia and ToTe. To B€ua
efval npayuaTikG eva peydio 8vikd ¢hTnua. Eival ndpa
NoAU onUAvVTIKG vIa éva Aad Nwe dlaxelpideTal Ta Yeydia
TOU BEpuaTa. @ewpw OTI N avToxA nou enédeIEe N XwWOEA PAg,
ue otabepdtnTa eni 200 xpdvia va B€Tel To BEUa, va KePDI-
el and autn Tn d1adIKaoia TNC KPIoNC NoIoTIKG XAOAKTNEI-
OTIKA, €ival ndpa NoAU onuavTiké. To o1 pBdoape €wg
0w, va unopouue cAPEPT Kal he dAAoug Tponoug va dn-
TAUE TA YAUNTA, unoypauuidovTacg Tn onyaoia Toug Kal Oel-
XVOVTAC TNV 0w NEPQ, Vouidw OTI eival €éva eniTeuyua
€0VIKO, NapdTi dev AUBNKe To NPdRANua. Kal Bewpw oI
auTnh n npwToBouAia Tng Kupiag Bapdivoyidvvn npayuaTika
anoTeAel €va vEo NoloTIKO Eekivnua yvia Tn dlekdiknon Twv
yAunTwyv Tou Mapbevava. B

today the front part is in the British Museum and the back
part in the Acropolis Museum. What does reunifying
mean? That is what reunifying means.

Just recently, with the approaching anniversary of the
museum, we began the presentation of one more
programme, which again concerns digital reconstruction.
The western frieze was truly a feast for the eyes. There
were the horsemen and their mounts, with the applied
bronze accessories, the horses’ harnesses, that are entirely
necessary for the viewer to grasp the movements of the
riders and the posture of the horses. This is the central
sculpture. What we do, wanting to keep the visitor’s
attention on the authentic monument, is show him the
digital image, which is very powerful, and then ask him to
look at the original. From some of the data we obtained
from the colour study, we restored the colours to the
Parthenon frieze, which were such a special element of it,
so powerful that for myself | would dare to say that the
frieze was a 3D work of art.

As you know the first request for the return of the
Parthenon sculptures was made during the reign of King
Otto. That was 200 years ago. The question is truly a
major national issue. It is very important for a people to
manage its big issues. | believe that the steady
persistence our country has displayed for 200 years as
regards this issue, learning something each time about
how better to frame the request, and the fact that we
have now reached this point, where we can today request
the sculptures in a different way, highlighting their
significance and displaying it here, is a national
achievement, even though the problem has not yet been
resolved. And | believe that Mrs Vardinoyannis’ initiative is
truly a valuable new beginning in the fight to bring back
the Parthenon sculptures. il



H AZIA THZ OAOTHTAZ ZTHN YMNMAPZH
ENOZ MNHMEIOY

EnTogyPTe pou KaTtapxdcg va nw OTl VIWBw PeYAAN TIUA Kal
Xapd NOU UE NPOOKAAECATE OE AUTA TN oUVAVTNON KAl Nou
UoU OIVETE TNV EUKAIPIA VA NAPOUCIACW OPIOUEVEG IOEEC.
MoAAOT €K TWV NAPICTAPEVWY YVWEICOUV NOAU NEQICCOTEPT
anod doa eyw Kal Ba npenel va eiual auoTnEd EMNIAEKTIKAOG,
AAAG eAnidw 6T Ba enionudvw opIcuEVa onuelia nou Ba
unopoucav va eival XpNoIUa NEOKEIUEVOU VA AnavTACOUUE
OTO EPWTNUA OXETIKA PE TO TI Ba ATAV KAAUTEQO VA KA-
VOUWE ONPEPQ.

Me Ta ypanTd Keiueva yia TNV AKoonoAn Twv ABnvwy nou
XOOVOAOYOUVTal and TNV enoxn Tou OUNEou Kal Ta akOuN
NMOOYEVEDSTEPA APXAIONOYIKG eupnpaTa, dev undpxel dANO
onueio aTov KOoUOo nou To PdTI va eBdver nio pakpld, énou
ol TPONOI BewpPNONG va eival TOGO JIAMOPETIKOI, OI I0TOPIES
Nou AEYOVTAl KAl Ol IGXUPIOHOI YIa VOUIMOTNTA VA NMOIKIA-
Aouv TOOO, KAl TA TEKUNPIO Nou OIaBETOUNE VIa va
0IKOOOUNCOUUE YVWoN va eival TOoo nARpN. AuTh n ava-

William St Clair

Avdtepos Epeuvntis oto Institute of English Studies,
School of Advanced Study, MNMaveniothpio tou AovSivou

Senior Research Fellow Institute of English Studies,
School of Advanced Study, University of London

THE VALUE OF WHOLENESS TO A MONUMENT’S
EXISTENCE

First let me say how much | feel honoured and delighted
to have been invited and to have the opportunity of
offering some ideas. Many people here know far more
than | do and | have to be severely selective, but | hope to
pick out a few points that may be relevant to answering
the question of what is best to do now.

With written records on the Acropolis of Athens back to
Homer and archaeological evidence even earlier, there is no
site in the world in which the long view is so long, the ways of
seeing so different, the stories told and the claims to
legitimacy so varied, and the evidence available for building
an understanding so complete. This experience, that is
retrievable, and therefore transferrable, is, | would say, an
inheritance as precious as the marbles.

In that long history, the question of return is quite recent,
just over two hundred years, but in terms of modern
notions of “cultural heritage” and “cultural property”, with

KTACIUN KaI, WC €K TOUTOU, UETARIBACIUN eunelpia ouvioTd,
Ba €éAeya, pia kKAnpovouid TOGO NOAUTIUN 600 Ta id1a Ta
Mdpuapa.

Y€ QuTh TN PakPd 10Topia, To CATNPA TNC ENIOTPOPNAC [TWV
Mapudpwv] eival apketd npdodato, JOAIC 200 xpdvwy,
AAAG 600V apopd OTIC GUYXPOVES AVTIANPEIC NEPI «MOAITI-
OTIKAG KANPOVOUIAC» KAl «MOAITIOTIKAG MEQIOUCIACY, UE TNV
e€aipeon eAAXIOTWY PYOVO dIACNAPTWY NOONYOUPEV®Y, AUTO
KOAUNTEI TO OUVOAO TNC EMNOXAC KAl GUVIOTA NAPADEIYUATIKA
nepinTwon yia OAa Ta KUPIa ENIXEIDAUATA.

OndTte, Nola efval Ta UEAAUATA NOU EVOEXETAI VA €NNPEJ-
OOUV TIC EMAOYEG MOU AVOIyovTal UNEOOoTd Jag yia 1o 2014;
Mnopw va EKIVow e 10€eC Nou €xouv TN BAon Toug oTn
VOUILOTNTA (EIK. 1).

To oKIiToo xpovohoveiTal and 1o 1824, aAAd Ta napdnova
eixav EeKIVNOEI vWPITEPQ. Eixav ekppaoTel aupIBoAieg yia
TN VOUIUOTNTA TOU ENOVOUAlONEVOU «PIoUaAVIoOU», TNC EMI-
OTOANC TOU TOTE AVWTATOU A&IWUATOUXOU TNG 0BWUAVIKAG
KuBepvnong, Tou Kaiuakdun, 0 onoiog €ypape oTov KUBep-
vATN Twv ABNV®YV €€ ovOUATOC TOU 20UATAVOU (EIK. 2).

MOANG €XOUV YPADET GXETIKA UE TN VOUIKN 10XU auToU TOU
eyyPAMOoU, TN yVNoIOTNTA TOU ornofou dev €xoupe AOYOo va
apeioBnticouue, KaBwe nnyddlel and enfonun YeTdgAon
TNC 0BWPAVIKAC AUAAC. ANG oUTe Ta endueva gioudvia
nou dleuBeToUoaV VOUIKA TIC NMAPATUNIEG NOU €/XAV NPOKU-
Wel and 1o NEWTO, aPrvVoUV NePIBWEIA aU®IBOAIWY.

O kUplog kivouvog otav NnpoonaboUue va epAPUOCOUNE TN
oUyXxpovn VouoBeaoia Kal TIC CUYXPOVEC VOUIKES EVVOIEC OE
IOTOPIKEG NepIOTAOEIS, OTAV (oXUaV MOAU dIAPOPETIKO!
vOuol Kal €01ua, eival evdexouévmwe N anwAeia xpdvou. lMa
napddelyua, o0 AOyog yia Tov onoio o EAyIv xpelaldTtav Tnv
&dela Tou ZoUATAvVoU nTav OTI N AKpdnoAn anoteAouoe
OTPATIWTIKO oXUPd. YNdpxouv AAAa GIpudvIa Ue TO onoia o
YOUATAVOC ENETPENE TNV APAipeESN AEXAIOTATWY and dAAa
AUTOKPATOPIKG OTPATIWTIKG OXUPA Ta onoia exw O&l o D10G.
Kar a&ilel va Buunboupe 11 n di1gbvic vouobeoia cuune-
PIEAAUBAVE UEXODI TOUAAXIOTOV Ta TEAN ToU 190U aIWVa «TO
SIKAIWHA TNC KATAKTNONG» KABWCS Kal TN « JETAPOPJ UE
ouvonkn». Av avaTpEEeTe oTNV I0TOCEAIDT TNC BpeTaVIKAC
BaclAikng oikovevelag, Ba deite oT1I neplAauBdvel Kail Ta
dU0 w¢ Bepelia TNS vouIudTNTAS TnG. ‘Ocov a@opd oTnV
AKPONOAN TV ABNVWY, JICBETOUUE ENAPKWG TEKUNPIW-
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only a few scattered predecessors, it covers the whole
age, and it provides a paradigm case for all the main
arguments.

So what are the considerations that might affect the
choices open in 2014? | can begin with ideas based on
legality (fig. 1).

The cartoon is from 1824, but the complaints began earlier.
Doubts were cast on the legitimacy of the so-called
“firman”, the letter from the then highest official in the
Ottoman government, the Kaimacam, writing to the governor
of Athens in the name of the Sultan (fig. 2).

There has been much writing about the legal force of this
document, whose authenticity as a formal translation
made by the Ottoman court there is no reason to doubt.
Nor is there much room for doubt about the later firmans
that legitimated any irregularities committed under the
first. The main risk in trying to apply present day law and
modern legal concepts to historical situations when very
different laws and customs applied is that it may be a
waste of time. For example, the reason Elgin needed the
Sultan’s permission was that the Acropolis was a military
fortress. There exist other firmans in which the Sultan
allowed removals of antiquities from other imperial military
fortresses that | have seen. And it is worth recalling that
international law included “right of conquest” as well as
“treaty transfer” at least until the late 19th century. If you
look at the website of the British Royal family you will see
that it includes both as the legal foundation for its
legitimacy. As far as the Acropolis of Athens is concerned,
we have well documented records of legal transfer back to
1205 and probably earlier. A legal approach risks becoming
a futile exercise in counterfactuals.

But my main point is this. The whole approach of trying to
build a legal case is backward looking. | would say it
would be better to look forward from the historical
moment in which we find ourselves now.

Another set of arguments relate to claims of Hellenic
continuity. | was among those lucky enough to be invited
to meet Melina Mercouri when she came to London as
Minister of Culture in 1986. | was quite seduced, but
although | was in favour of return, | could not go along
with her nationalist myth-making, such as the old story
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JEVA EYVPAMA VOUINWY JETAPOPWY MOU XOOVOAOYOUVTAI
and 1o 1205 n niBavov Kal vwpiTepa. Mia VOUIKA NPOoEy-
vion JIAaTPEXEI TOV KiVOUVO va Vivel yia PdTaia doknon
UnoBeoewy oxXeTIKA Ue TO TI Ba UNopoUoE va eixe GUUBEI.
ANNG TO Baciko pou enixefpnua eival To €EAC: N OAN Npo-
ogyyion ooV a@opd oTnv Npoondbela oToIXel00ETNONG
NG uNdBeong ival OTEPAPPEVN NEOC TO NAPEABSY. Oa
gheya OTl eival KAOAUTEPO VO OTPEWOUNE TO BAEUUA NEOG TO
HMEANOV — E APETNPEIA TNV IGTOPIKA OTIVUA oTnv onoia Bpi-
OKOUAOTE TWPEA.

‘Eva dAAO 0UvoAo enixelpnudTwy a@opd OTOUC 10XUPICHOUC
nepi ouvéxelag Tng EAANGDAG. ‘Huouv UeTAEU eKEIVWYV NOU
eixav TNV TUXN va ouvavTnoouv Tn MeAiva MepkoUpn dTav
eixe €pBel oTo Novdivo we Ynoupyodc MoAITiouoU To 1986.
‘Huouv 0apmc YONTEUPEVOC, AAAd, AV Kal APOUV UNEQUAXOC
NG eNIOTPOPNAC, dev Unopouca va cupdRadiow Pe TNV e6vi-
KIOTIKNA JuBonAacia Tng, Onwg ekeivn TNV NaAId 1I0Topia and
ToV Ka1pd TNC enavdacTaong otav ol ‘EAANvVeC eixav npoTei-
VEl 6TOUC TOUPKOUC VA TOUG OWOOUV TA MOAEUOPODIA TOUG
edv ekeivol dpnvav avenapo Tov Mapbevwva. Kar autn na-
papgvel n dnoyn pou. Aev TIHOUWE TNV KAAoIKN ABrva dia-
KuBeUovTag Ta dIavoNTIKA ENITEUYUATA KAl TNV KANPOVOUIA
NG, aAAd diaxwpidovTag Tnv avaldATnon TNG aANBeIag oxe-
TIKA he auTd nou OVTWS cUVERN KATA To NapeAbdy, and Tnv
enavaAnyn 1I6TOPINY HUBOAOYIKOU TUMOU OXETIKA [E TO Na-
0eNBOV anAwe eneidn autég eEunnpeToUv To NAPOV.

©a énpene, Ba €\eya, Va €(UACTE ENIPUAAKTIKOI OTAV Xpn-
OIJOMOIOUME TIG APXAIOTNTEG YIA TNV «EOVIKNA AVACUYKQO-
Tnony» d10TI eANoxeUel o KivOuvog va dloAioBncouue oe
yuBoniaoiec. Onwg yvwpilav o MAATwVACS KAl 0 ZwKEdA-
NG, N NPOGCOOKIA «Va KAVOUUE TIC BOUREC NETPEC VA WIAN-
oouv» efval pyia YeudaioBnon. O1 néTpeg unopouv va
UIANooUV povo OTav kKdanolol dvBpwnol avaiauBdvouy va
MIANOOUV €K UEPOUC TouC. Kal w¢ ek TOUTOU, MOOKUMNTOUV
Ta €EAC epwWTAPATA: Nolog Ba npgnel va AABel eMonuweg
auTd TO JIKAIWUA Kal Mold efval N vouluonoIinTikA Bdon
TWV I0XUPIOPWY nou npoBdAlovTal and Toug dIeUBUVTEC
TWV JOUCEIWV;

KaTtd 1o id10 Ta&id1 oTo Aovdivo, n MepkoUpn dIaTUNWGE Kal
TNV nepipnun epdon «Asv undpxouv EAyiveia Mdpuapaly,
AvVAPEPOUEVN OE HIA YAWCGIKA NTUXA CUUPWVA UE TNV
onofa n aAAayn Tou ovouaTog 6a unopouce va ouvioTd
1d1onoinon, NPocdPTNON KAl Aandneipa VOUIONoinong Piag

she told of the Greeks at the time of the Revolution
offering to share their bullets with the Turks if they would
spare the Parthenon. And that remains my view. We
cannot honour classical Athens by compromising with
their intellectual achievements and legacy, which includes
separating a search for truth about what actually
happened in the past from the repeating of mythic stories
about the past because they serve the present.

We should, | suggest, be wary of using antiquities for

1

1. 0 O6wpaveg kuBepvitng ™G AkpomoAng Stapaptopetat otov Adpdo EAyw.

1. The Ottoman governor of the Acropolis remonstrating with Lord Elgin.

2. H teAeutaia oeAida Tou eippaviod Tou 1801.

2. Last page of the 1801 firman.

vEac KaTdoTtaong. And TOTE Nou N MepkoUpn EKPWVNCE TNV
oUINa TN, N epdon «EAyiveld MApuapa» KATESTN MOAITIKG
un 0pBN Kal chuePa xpnaoluonoleital ondvia. QoTdo0, O Xa-
PAKTNPIONOC «FAUNTA Tou MapBevdvar o onolog avTikaTé-
oTnoE TNV nponyouuevn gpdon eival, Ba éleya, e€icou un
IKavonoInTIKOCG. O ev AOyw XAPAKTNPIOUOC TEIVEI VO VOUIUO-
nolel VAV CUYKEKPIUEVO TPOMo Bewpnong, dnNAadn OTI Ta
VAUNTIKA OTOIXEIQ TWV apxaiwV KTNEIWYV TNG AKPONOANG
€XOUV PeyaAUTepn a&ia and Tnv id1a TNV APXITEKTOVIKNA TNG
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“nation-building” that can easily slip into myth-making. As
Plato and Socrates knew, the aspiration to “make the mute
stones speak” is an illusion. The stones can only speak
when some human being speaks on their behalf. And
questions therefore arise about who should be officially
accorded that right and on what authority do the claims
made by museum managers rest?

It was on the same trip to London that Melina Mercouri
made her famous remark, “There are no Elgin Marbles!”
She was picking up on a point of language that the act of
re-naming can be an appropriation, an annexation, and an
attempt at legitimation of a new status. Since Mercouri's
speech, the phrase “Elgin Marbles” has become politically
incorrect, and is now seldom heard. However, the phrase
“The Sculptures of the Parthenon”, which has replaced it is,
| would say, also unsatisfactory. It tends to legitimate a
particular way of seeing, namely, that the sculptural
components of the ancient buildings of the Acropolis are of
greater value than the architecture of which they formed a
part. The phrase, “The Sculptures of the Parthenon” rides on
19th century western romantic-aesthetic notion of
autonomous “works of art”, and its conceptual hierarchies,
and it therefore already concedes much to the opponents of
return. The current phrase would therefore be only partially
corrected if it were modified to, say, “The Sculptures from
the Parthenon”.

It is well known that in the ancient authors, the Parthenon
is seldom mentioned. In ancient times, from Homer to
Julian, it is the Acropolis that is appealed to, whether to
warn, to shame, to educate, or to celebrate. And it is the
whole visible Acropolis rock, slopes and summit, the
natural and the man-made, buildings, freestanding statues
and dedications, that constituted the social memory and
the displayed value system of the ancient polis. The notion
that pieces broken from ancient buildings have an
“aesthetic” value independent of the role of the buildings
in the performative life of the ancient polis is another 19th
century way of seeing that deserves to be contested. It is
the “aesthetic” that leads to looting, casual digging, and
to the irreversible loss of knowledge about the past.

The collection of antiquities brought from the what is now
Greece by Elgin included species of all four of the classical
buildings on the Acropolis summit, and of the Monument of
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onoiag anoteAoUcayv KouudT. H gpdon «Ta FAunTd Tou
MapBevwva» napanéunel oTo 190 alwva Kal oTn OUTIKN, PO-
JAVTIKNAC AloONTIKAG, EVVOIa TWV AQUTOVOUWY «EQYWY TE-
XVNG» KAl TIG EVVOIOAOYIKEG IEQAPXIEC TNC, KAI WG €K TOUTOU
NAPAXWEEI NOAAA ENIXEIPAPATA GTOUC MOAEUIOUC TNC EMI-
OTPOPNG. Oa unopoucaue Aoindv va d10pBwacoulE eV
peper uodvo Tnv ev Adyw ppdon kAvovTag TNV eENG TPOMO-
noinon: «Ta FAuNTA and Tov MapBevivay.

Eival eupewg yvwoTo OTI Ol ApXaiol CUYYPAPEIC ondvia ava-
PEpouv ToVv Mapbevwva. ZToug apxaliouc Xpdvouc, and Tov
‘Ounpo €wc Tov louhiavo, N AKpOnoAn ATav ekeivn nou OAoI
EMNIKAAOUVTAV VIa VA NEOEIOOMNOINCOUY, VA OVEIDICOUY, VA EK-
naideUoouy Kal va €opTdoouy. Kal eival 6Aoc 0 0paTdg Bpd-
XOC TNC AKPONOANG, Ol MAQYIEC KAl 0 AOPOC, TG PUOCIKA, AAAA
Kal Ta avBPWMNoyeVA OTOIXED, TG KTIOUATA, TA UEPOVWUEVA
AyAALATA KAl AQIEQWATA MOU ANOTEAOUCAV TNV KOIVWVIKA
UVALN Kal TO aneikoviZouevo oUoTnua a&lwyv TS apxaiag
noANng. H avtiAnyn cUP@wva Ue TNV oNoid TA TUAUATA Nou
anoondoTnkay and Ta Apxaid KTIOPATA €XOUV JIa «a1oBNn-
TIKN a&fa» aveEdapTnTn and To POAO TwV KTICUATWY oTn (W
NG apxaiag ndANg anotehel akdun Pia dnoyn Tou 190u
alwva nou nNpénel va aupioBntndei. H «aiobnTikiA» eival nou
odnyel oTn AenAaoia, TIC NAPAVOUES AVACKAMES KAl TN UN
AVAOTPEWIUN ANWAEIC TNS YVWONES ToU NAPeABOVTOC.

H cuAAOYN apXaIoTATWY Nou €pepe 0 ‘EAyIV and Tnv ne-
PIOXN NoU oNPEPA anokaAeiTal EAAASQ, cuunepieAduBave
€idn Kal and Ta TEooEPA KAACIKA KTiopaTa Tou AOPOU TNG
AKPONOANG Kal Tou Mvnueiou Tou ©pacUAAOU GTN VOTIC
nAQyId. 210 NACICIO TNG NPOETOIUAGIAC UOU VIA TN CNUEQIVA
nePioTAoN, NNEA PEPIKEC PWTOYPAPIEG and To BpeTavikd
Mouaoeio. Ed® BAgneTe TUAKA £VOC KIOVOKOAVOU TOU
MNapBevwva ue éva ondvoulo kKiova nou duwg elval
ataipiaoToc (eIK. 3).

Kal edw eival éva Tunua Tou EpexBeiou (eIk. 4).

Kar Tou Naou Tng ABnvdc Nikng (eik. 5).

Mola eival Aoindv Ta eNIXEIPAUATA EKEIVWY MOU TACOOVTA
unep Tng diatApNong Tng Napouoag KatdoTaong; To NaAid
ENIXElPNUA TNG «OIACWONG KAl ENIPEAEIAG» NOU XONGCIUOMOI-
£ITO EUPEWC PEXPI TA TEAN TNC dekaeTiag Tou 90
AVAKATAANPONKE KAl KATESTN UN BIWOCIWO AOYW TWV ANOKA-
AUPewv nou NpBav 6To Pwg oTn dekaeTia Tou “30 via Tnv
KOTAOTPOPN TwV Mapudpwy, KABWS Kal and akoun nio eni-
CAMIEG AMOKAAUWEIG OXETIKG JUE TNV EMICAPWS EVKEKDIPEVN

Thrasyllos on the south slope. | took a few photographs in
the British Museum in preparation for this occasion. Here is
part of a Parthenon capital with a column drum that does
not fit (fig. 3).

And here is part of the Erechtheion (fig. 4)

And of the Nike temple (fig. 5).

So what arguments are deployed by upholders of status
quo? The old “rescue and stewardship” that was in

3. Tuqpata v yAurtav Tou MapBevaova mov ektiBevtal
010 BpeTavikd Mouagio.
3. Parts of the Parthenon in the British Museum.

4. Tujua Tou Epexbeiou. Aovbivo, Bpetaviké Mouagio.
4. Part of the Erechtheion. London, British Museum.

5. Turpa Tou Naou tng ABnvdg Nikng.

5. Part of the Nike Temple.

6. ‘O¢n Tou vaou e ABnvdc Nikng amo BA.

6. View of the Nike Temple from the northeast.

7. Aroyn tou Epexbeiov amd NA.
7. View of the Erechtheion from the southeast.
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OUOTNUATIKA NAPANAdvVNON TOU KOIvoU KAl TOU aKAdNUATKOU
KOOUOU, CUMNEQIAAURBAVOUEVWY TWV KATAYEYPAUUEVWY OTC
dnuodaoia apxeia napaBidocewy TG BPETAVIKAC vouUoBeaiag ol
onoiec anotehovoayv eni HakPOV NEAKTIKES. O 10XUPIOUOC OTI
Ta Mdpuapa ETuXav APIOTNG UETAXEIPIONG NOU dIATUNWONKE
o010 KoIvoBoUAIo HOAIC TO 1998, aVTIKATOOTADNKE ECNEUCHE-
VWG and &vav VEO UNOTIOEUEVO I0XUPICHO NeERT eVOg
«OIKOUUEVIKOU» N «eYKUKAOMAIDIKOU» ouoeiou (eIK. 9).

Mag Aéve Twpa OTI Ta dIaxwpeloB&vTa TUNUaTa TNS Lwpodpou
nou BpiokovTal oTo Aovdivo Kal Tnv ABrva, apnyouvTal
«OIAPOPETIKES, AANG CUPNANPWUATIKES I0TOPIESGY, ppdon
nou enivonBnke and kdnolov 1dIKO oTIC dNPOCIEG OXETEIG N
oTpePddIKO. Kal MOOKEIYEVOU VA UNOGTNPIXOE! auTh N VED
apriynon, BAEnoupe va yivovTal andneipeg unoBduiong
NG KAQOIKAC EAAGDAC. IMolog Ba gpavTaldtav OTl ol KuploTe-
PEC ENYPAPEC oTNV aibouca Twv MAUNTWY Tou MNapbevwva
B8a napenepnav oTnv Mepoia; (eik. 10).

O KUAIVOpOoC Tou KUpou npoBAAAeTal eMIOEIKTIKA G AUTA
TNV eNypaen aAAd Kar dnuodoia, OTav PIAOEEVEITAI 6€ AAAC
pouoeid, und Tov TITAO «TNG eVioTe XAPAKTNPEIOUEVNS
newTNG dIAKNPUENC TwV avBomNIVWY SIKAIWUATWV». «Xd-
pakTNEIZOHEVNC and nolov;», Ba unopoUoe KAMOIOC Va
avapwTtnBei. An’ oo kaTaAaBaivw, n aubevTia nou enavel-
Anuuévwg enikalouvTal ol dleubuvTég Tou Mouaeiou eival o
NAciyVWOTOC UNEPUAXOC TWV AVBPwWNivwV JIKAIWUATWY KAl
TNG I0TOPIKNG GANBEIAg, 0 EKAINWY 2AXNG ToUu 1pdv.

AuTO nou PAEnoupe €W eival €vag vEoc KivOuvog, evacg
MOAITICUIKOG OXETIKIOUOC 0€ CUVOUACUO UE VAV EUNOPIKO
KaTaVAAWTIONO. OUCIACTIKA N 10€a GaiveTal va €ival n
€ENC: «NEITE OTOUC NATEPOVOUG AUTO NMou BEAOUV VA aKoU-
oouVv». Kal undpxouv OVTmwe XpNUATodOTIKO! (POPEIC Kal
gouoeia nou OpacTNPEIONOIOUVTAl OTNV AyoPd e okond TNV
«evolKiaon evoc uUboux. ENITpEnovTag oTa avTIKEueVa
TWV onofwv €xouv avaldBel Tn PovTidd, oUUNEPIAAUBavVO-
MEVWV TV YAUNTWV Tou Mapbevwva, va yivovTal
AVTIKEIUEVO EKUETAAAEUONC WC AKOUN €Va eUnNdPEUNA MPOG
AyopANWANGIa, Kal e TN XpNon onolacdNnoTE PPACEONO-
viag apeoTNC 0TOUC NATPOVOUC, Ol dPXEC TOU Mouaeiou
d10BPWVOUV TO MOAITIOTIKO KEQAAQIO KAl TN GAKUN Nou ON-
gioupynoayv ol npdyovol. EUTUXWG, ol ENIOKENTES Dev
NaPANAavV@VTAl KAl UNopoUV va eKTIUACOUV Kal Va ano-
KPOUOOUV AUTEC TIC ANONEINEC XEIPAYWYNONC.

Kar kaBw¢ BpiokovTal edw eknpdownol Tng UNESCO, iowg

standard use until the late 1990s has been withdrawn
from, rendered unsustainable by the revelations of the
damage done to the Marbles in the 1930s, and by the even
more damaging revelations about the officially sanctioned
systematic misleading of the public and scholarly world,
including the long-persisted in illegalities under the British
laws on public records. The claim that the Marbles had
been well looked after made in Parliament as recently as
1998 was hurriedly replaced by a new alleged justification,
called the “universal” or “encyclopedic” museum (fig. 9).
The separated parts of the frieze in London and Athens,
we are now told in a phrase dreamed up by some PR guru
or spin doctor, tell “different but complementary stories”.
And in support of this new justificatory narrative we see
attempts to downplay classical Hellas. Who would have
guessed that the main labels in the Parthenon gallery
would now refer to Persia? (fig. 10).

The Cyrus cylinder is being paraded on this label and in
the publicity as it is taken to other museums under the
banner of “sometimes described as the first declaration of
human rights.” Described by whom we may ask? As far as
| can see the authority that the Museum managers are
repeatedly quoting here, is that well-known believer in
human rights and honest history, the late Shah of Iran.
What we are seeing here is new danger, a cultural
relativism allied with a commercial consumerism.
Essentially the thought seems to be “tell the punters what
they want to hear.” And there are indeed funding bodies
and museums who are in the market for renting a myth.
By allowing the objects entrusted to their care, including
the pieces of the Parthenon, to be exploited as just
another commodity to be marketed by whatever words
seem to please the punters, the Museum authorities are
eroding the cultural capital and reputation built up by
predecessors. Fortunately visitors are not fooled but can
appreciate and offset such attempts to manipulate them.
And, since UNESCO are here, this may be the moment to
make a wider point. The Venice Charter, now half a
century old, has provided a framework for an
intergenerational ethics on the conservation of sites and
monuments, essentially that it is wrong to alter the built
heritage to serve the ideological claims of the present.
What we lack, and increasingly need, is a code of ethics

efval n KATAAANAN GTIVUN VIA €va VeVIKOTEPO oxOAIo. H
XdpTa TnC BeveTiag, nou xpovoloveiTal €50 Kal hicd ainva,
napeixe €va NAQioI0 YEVEAAOYIKNG NOIKAG avapopIkd UE TN
OUVTAPNON TWY CPXAIOAOVIKWY XWPEWV KAl Jvnueiwy, on-
Aadn OTI Bacikd eival AABOG va aAAOIWVETAI N APXITEKTO-
VIKA KANPOVOUIA 0TO OVOUC IOE0AOYIKWY I0XUPICHWY TOU
napodvToc. AuTO NOU PAg AslMel Kal Nou XPelalduaoTe 0AO-
€va Kal NepIoodTEPO, eival Evag KWOIKAS deovToloyiag du-
vAUEI TOU ONOIoU OI 10ToPIEC Nou NpowbouvTal and Toug
d1eUbUVTEC TwV Pouoeiwy Ba unodkelvTal o€ uia oelpd Napod-
HOIWV NBIKWY NEPIOPICUMV.

Mwe Aoindv Ba npénel va unoBAnBel To AiTNUa TNC ENICTEO-
®NC; Tuxaivel va €xoupe cnuepa otn O1d6eon Yag Ta gy-
vpapa and Ta EAANVIKA ONPOCIA apxeia TOU NEWTOU
QITAPATOC ENICTEPOPNG NOU UNORANBNKeE TO 1835, augowg
ueTA TNV AveEapTtnoia Tne EANGDaC. A&ilel va onuelwBel OTI
TO AiTNPA TNG €NICTPOPNAC VIa TN {wPopo Tou Naou TNG
ABnvdc Nikng napoucidoTnke WS auTod nou Ba ATaV KAAU-
TEPO VIO TO PVNUEIO, UE TO nixeipnua dNAAdN TNC NpaAyua-
TONOINONG £0YACIWY AVAOTAAWONC.

8. EmokénTeg kortolv Tig 066veg aTo Mouaeio g AkpdmoAng.

8. Visitors study the screens in the Acropolis Museum.
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LONDON AND ATHENS

Today, only about half of the sculptures that
once decorated the Parthenon survives. Most of
these are divided roughly equally between the
British Museum in London and the New
Acropolis Museum in Athens.

The Parthenon sculptures in the British Museum
were brought to England by Lord Elgin and bought
for the Museum in 1816. Elgin’s removal of the
sculptures from the ruins of the building has always
been a matter for discussion, but one thing is
certain — his actions spared them further damage by
vandalism, weathering and pollution. It is also
thanks to Elgin that generations of visitors have
been able to see the sculptures at eve level rather
than high up on the building.

In London and Athens the sculptures tell different
and complementary stories. In Athens they are part
of a museum that focuses upon the ancient history
of the city and its Acropolis. In the British Museum,
they are part of a world museum, where they can be
connected with other ancient civilisations, such as
those of Egypt, Assyria and Persia.

9-10. Emypagég oto Bpetaviké Movoeio.

9-10. Labels in the British Museum.

10

The Persian ruler Cyrus captured Babylon in 539
BC. This cylinder, known as the Cyrus Cylinder,
describes how he allowed the deported peoples he
found there to go back to their homes. Although
not mentioned, these will have included the Jews,
who at this time returned to Jerusalem to rebuild
the Temple. Sometimes described as the first
declaration of human rights, the Cylinder is in
fact a building foundation-inscription in the
Mesopotamian tradition.

(ME 92394, Room 52)
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Katd tnv dnoyn pou, €101 akpIBwS Ba npenel va unoBAnBel
TO AiTNUA TNG ENICTPOPNAC OTO NAAIGIO AUTAC TNG ENAVEKKI-
vnong. Ti eival KOAUTEQO VIa TO UVNUEID, VIa Toug BeaTE,
yIa TOV aKAdNUAiKO KOCWO, VI TNV eunelpia nou Ba BIoel
0 €NIOKENTNG; MPOKEITAI VIA KATNYOPIEC NOU CUPNIATOUV KAl
aAAnAoevioxUovTal. Kal AéyovTac uvnueio, evvow To oU-
VOAO TNG AKpOMoANC.

Mpo¢ OTAPIEN TOU QITAUATOG EMNICTPOMNG Ba NEdTEIVA Va
ouvTaxBel uia dNAwon n onofa va deixvel OTI 0 OKONoOg TNG
dlekdiKNoNg eival N KAAUYN ONUEPIVWY, AN KAl UEANOVTI-
KWV AVAYKWV. TNV eV AOyw dnAwon Ba npgnel va e§UuVel-
TAl TO ENITEUYUA TNC KAQCIKNAG EAAGOAC Kal e10IKOTEPA TNC
ABnvag, divovTtag 1Id1aiTEpN EUPAcn OTNV ICTOPIKNA TNG O-
vadikoTnTa. MapdTi n EAAGSa dEXBNKe enippogg and Toug
VEITOVEG TNG KAl TOUG ENNEEACE KAl N (D1, KATI Mou oUdE(C
Jnopel va augioBNTACE!, TO VO UNOVOE( Kaveic oTI enpo-
KEITO ANAWC VIA €vaVv akOuN NOAITIONO YETAEU NOAAWY
GAA\WV, CUVIOTA PIO NAPANAAVNTIKA MOOGEYYICN NOU UMo-
oTnPEiCeTal anod €va Nveuua KATavaAmTIGUoU.

To KOIVO eVOIQQEPETAI YVIA TIC I0EEC, OXI UOVO YId TIC Né-
TPEC, AAAG Kal yia TNV MAEov oUyxpovn yvaon. To Koivo Ba
npotigouoe, Katd TNy dnown pou, va akouaoel OxI OTI N
ABrva NTav N «KoITIdA TNS dNUOKEATIAC» AAAd OTI ATAV
—oUUPWVA UE TIC TEAEUTAIEC UETPNOEIC— WIA, Kal OXI N
neEwTN, EK TWV 0APAVTA TEOOAPWY EAANVIKWY NOAEWY NMOU
JIEBETAV HOPPEC ONUOKPATIKWY BECUWV.

Kar énwg ndn cupBaiver oto Mouceio TNG AKPONoANg,
UNdEXel N dUVATOTNTA XPNONC CUYXOOVWY JECWY MANPOPO-
PIKNG VIO VO NOPOUCIAoTOUV EVAANOKTIKES BEoelg, OXI TOU
TUNou «o Tade N 0 Oeiva einex, KATI NOU evOAPPUVEI TOV Ka-
TAVOAWTIONO KAl TO «rent-a-mythy», aAAd kaTd Tpdno TEToI0
nou Ba divel Tnv gukalpia die€aywyNng uiag aubevTikAg dn-
uoo1ag oulNTNONG OXETIKA WE TIC NapadATEIC TOU DIaPWTI-
opoU nou ol npodyovol pag avaBinoav and tTnvy Apxaia
EANGOC (eIKk. 8).

‘Evag and Toug KupldTeEPOUS POAOUC TNC apxaiag AKpono-
Ang ATAV va eKNAIOEUCE!, VO JOPPWOEI TOUS NMOAITEC KAl
TOUC EMIOKENTEC. 2TNV ABAVA EXETE TWPEC TNV EUKAIPIA Va
NAPOUGIACETE WIa VEQ cUyxpovn Bewpnon auTtou Tou 10aVI-
KOoU JE aUTN TNV ENAVEKKIVNON, Kal, OTAV TA ENIXEIPAUATA
ungp TS dIaTAPNONG TNG NAPoUcacg KATAoTACNS AMoyU-
HvwBouy, Kal Ta YAUNTA eNoTRAPOUY, VA TNV KAVETE MEAy-
yatikétnTa. il

that subjects the stories that are promoted by museum
managers to a similar set of ethical limitations.

So how should the claim be presented? As it happens
we now have the documents from the Greek public
records of the first claim made in 1835 immediately
after independence. It is notable that the claim, for the
Nike Temple friezes, was presented in terms of what
was best for the monument, for an anastelosis.

In my view that is how the claim should now be
presented in the re-launch. What is best for the
monument, for viewers, and for the scholarly world,
and for the visitor experience? These are categories
that coincide and reinforce one another. And by the
monument here | mean the whole Acropolis.

In support of the claim | would recommend preparing a
statement, that is drafted to show that the claim is
intended to meet the needs of today and the future.

It should celebrate the achievement of classical Hellas
and of Athens in particular, emphasizing its historical
uniqueness. Although Hellas was influenced by its
neighbours, and influenced them, as nobody doubts,
it is misleading, as well as consumerist, to imply that
it was just one civilization among many.

The public are interested in the ideas not just in the
stones, and in the most up to date knowledge. They
would, in my view, prefer to be told that Athens was
one of —at the last count— forty four Hellenic cities
that had forms of democratic institutions and was not
the first, than that it was “the cradle of democracy”.
And as is already happening in the Acropolis Museum,
can use modern IT to present alternatives, not of the
“some say this some say that” type that encourages
consumerism and rent-a-myth, but that displays
alternatives where there is room for genuine debate
within the Enlightenment traditions that our
predecessors revived from Ancient Greece (fig. 8).
One of the main roles of the ancient Acropolis was to
serve as an education, a paideia, for citizens and
visitors. In Athens you now have the opportunity to set
out an updated vision of that ideal in the relaunch and,
as the arguments for the status quo are exposed for
what they are, and the pieces are returned, to make

it areality. i

KAEMMENH IZTOPIA KAI MOAITIZMOZ -
KATAMNOAEMQNTAZ THN ATIMQPHZIA -

ANO TA ETKAHMATA NMOAEMOY ZTH AIA®GOOPA
KAI TIZ KAEMMENEXZ APXAIOTHTEZ

Eival xapd pyou nou Bpiokoudl €0w. 2AG EUXAPICTW MOAU
yIa TNV NEACKANGCN Kal eNITREYTE JoU va aneuBuvw 101aiTe-
OEC EUXAPIOTIEC OTNV OIKOOECMNOIVA VIO TNV UNEQOXN NPW-
ToBoUAia TNG va cuvavTnBouue. Xaipoual 1I01aiTERa Nou
Bpiokoual ocNUePa €dM.

‘Onw¢ avapepbnke iual kabnyntic. Qotdoo dev eiual Ka-
OnynTAC 1I0TOPIag N apxaloloyiag. Eiual kaBnynTng Aikaiou.
Q¢ ek ToUTOU, B0 CUVOPAUW OE AUTNA TN cUlATNON €10AYOV-
TAG WA NOAU JIGMOPETIKNA ONTIKA KAl MO CUYKEKPIUEVA TNV
onTIKA TWV dIEBVWV avBpwnivwy dIKAIWPATWY, EYKANUATWV
MOAEUOU KAl OIKOVOUIKWY EYKANPATWY Kal Ba €ENyNow Nwe
Ol KOOWOI QUTOI GXETICOVTAI JE TN ONUEPIVA Wag culATnoN.
©a nBeAa ENOUEVWC VA NPOCEYYICW OPAIQIKA TNV KATA-
oTaoN, va KAvVW Jia oUVTOUN avagopd oTny 1I0TOPIA Kal va
eEnynow oe nolov Babud, dnwg eyw 1o avTiIAauBdvoual, n

A" ENOTHTA = SESSION1

Kabnyntis / Professor Mark Vlasic
Maveniothpio tou Georgetown

Georgetown University

STOLEN HISTORY AND STOLEN CULTURE -
FIGHTING IMPUNITY - FROM WAR CRIMES
TO CORRUPTION AND TO STOLEN ANTIQUITIES

It’s a pleasure to be here. Thank you very much for having
me and special thanks to our hostess for being absolutely
wonderful in bringing us all together. It’s a delight to be
here.

| mentioned that I'm a professor, but I’'m not actually a
professor of history or archaeology. I'm a Law professor. So,
| come to this discussion from a very different angle and
actually from the angle of international human rights and
war and economic crimes, and how these worlds all collide
into what we’re discussing today. So, what I'd like to do is
take a global approach to the situation and talk a bit about
the history and where | see this aspect falling into the
narrative of the fight against impunity.

| would say two things though: one is the fact that because
the matter of impunity has not always been a pretty one, |
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ONTIKA AQUTA EUNINTEI OTNV NEPIVOAPA TNC KATAMNOAEUNONC
NG aTIwPENOoIag. ©a NBeAa WOTOCO NEWTA VO EMNICNUAV®
dU0 NPdyuaTa: NEWTOV, ENeldA To (ATNPA TNS ATIUWENGIAC
dev eival NdvTa CTPWUEVO e podoneTaia, Ba nBela va
0ac NPoeIdoNoINCW OTI OPICUEVES ANd TIC PWTOYPAPIES
nou Ba oac dei€w anoTunwvouy TOCO YAAPUEA TNV NEAY-
MATIKOTNTA, MOU VIWBW TNV avAyKn va anolAoynbw ek Twv
NEOTEPWY, AV KAl AUTA Eival N NEAYUATIKOTNTA OPICHEVWY
BavdAaTwy Kal KATAoTROPWY Nou €xouv cuufel aTov KOao.
Eival yeyovog o1 dTav ol dvBpwnol AenAaTouv €oya TEXVNG
avd Tov nAavATn, autd cuvABwe dev cupBaivel o aopain
nepiBAaAlovTa, aAAd und Tnv anelAn dnAou N Eipoug, ava-
AOYWC TNV enoxn. AeUTepoy, Ba nBeAa va KATAoTACW
OAPEC, ENEION KATEXW OIAPOPES BETEIS, OTI oI andYeIg nou
EKPEPW EKNPOCWMNOUYV EUEVA KAl OXI TOUC POPEIC GTOUC
OMNOIOUG OUUMETEXW.

Mou npBe GTo vou To €ENG, OTAV Pou einav OTI €xw NoAU
Ayo xpovo via Tnv eioiynon you. Kanote epyalduouy vid
Tov Robert Gates —tov d1kd pag Ynoupyd Auuvag— nou
TOU dpeoe va dINYEITal YIa 10TOPIA YIa €vav OIAoNUO AUEQI-
kavo. O didonuoc autdg AUEPIKAVOC, OTAV O OIOPYAVWTAG
TOU ouvedpiou Tou eime OTI €xel aTn O1IdBe0N Tou OEKa
AENTA VIa va avanTUEEl EVa CUYKEKPIUEVO BEua, eoTpEE
TO BAEUMA TOU NPOG TO PEPOC TOU KAl TOU €ing, « Aéka AenTd
VIO va nw 6od E€pw eni Tou BEuaTog; Mwc eival duvaTtov va
TO KOTAPEPW AUTO». Kal 0 dIopyavwTng Tou andvTnoe,
«MIAAGTE NOAU, NOAU apyd!». Bpiokoual oe napduola katd-
oTaoN, oNOTE NAPAKAAW CUYXWPEEIOTE WE.

Efvar eutuxng cuykupia nou Bpiokoual edw CAUERT, ENEION
N NPWTN @opd Nou neba oTnv ABAVA KAl ENICKEPTNKA TO
JoUOoEio auTo, TO 0Mnoio BpIokdTav oe JIAPOPETIKN TONoBOE-
oia, ATav 10 1996. MOAIC OAOKANOWOA TIC UNOXPEWOEIC UOU
oto MavenioTnuio Georgetown, nBeAa va apiEpWow Evav
XPOVOo TaEIOeUoVTaC o€ OAO TOV KOOUO, ENEION UOU CPETE!
n apxaia 1I0Topfa, Ye eVOIAPEPEI N 10TOPIA TNS EAANADAC, TNC
Aciac kal Tng AlyunTtou kal ndvTa enBuuoUoa va ENICKE-
®TW Ta onoudaia auTd apxaloloyikd epeinia. Kar eival ne-
plepyo nou akdun Buudual Tn onuavon, «Ta npwTdTUNA
BplokovTtal oto Bpetavikd Mouoeio». TagidelovTac avd Tov
KOOUO ouvAvTNoa avdaloyeg onudvoelc og dIdpopd Yepn
TOU KOGHOU KAl OKEPTNKA OTI €fval eVOIAPEPOV TO YEYOVOQ
OTI n BpeTavikn AuTokpaTtopia enmidiwEe va YETAPEPE! TIC
apxaldTNTEC AUTES 0TO AoVOivo. Kal Twpd €xw aplepwbel

want to warn you that some of the photographs | will show
you are graphic and | just want to apologize to you now,
because that’s the reality of some of the death and
destruction in the world. And indeed, when people plunder
artefacts from around the world, it’s not usually done in a
safe environment, but at gunpoint or sword-point,
depending on the era. The other thing | want to say is that
because | hold a number of posts, the words | say are my
own and not of any institution | belong to or might be
affiliated with.

But | was reminded when | was told | had only a short time
to speak. | used to work for Robert Gates —our Minister of
Defence— and he liked to tell a story of a famous American,
who was told by a conference organizer that he had ten
minutes to speak on a particular topic, and the luminary
looked at the conference organizer and said, “Ten minutes
to say everything | know about this topic? How can |
possibly do that?” And the organizer said, “Speak very, very
slowly!” I'm in a similar situation, so please forgive me.

It’s a bit of a happy accident I’'m here today because
actually my first time to Athens and this museum here,
although in a different location, was in 1996. I'd just finished
Georgetown University and | wanted to spend a year
backpacking around the world because | love ancient
history, | love the history here, of Asia and Egypt, and |
wanted to see these great archaeological ruins. But my
background is in law, as | mentioned, and after university
and this year back-packing, | went to the Netherlands, to
study at the Leiden University and also the Hague as a
Fulbright scholar, which is a State Department programme.
And while | was in Leiden and also in the Hague,

| learned a lot about the history of international law and
justice. We learned about Nuremburg, about a special
tribunal in Tokyo; learned about more modern-day
tribunals, like the one for Rwanda, for East Timor and the
special court for Sierra Leone, which picked up the first
head of state of Africa to be arrested and tried. Also on the
other side of the world, in Cambodia, there’s a tribunal
looking at what happened in the Khmer Rouge days, which
has already been highlighted in terms of the plunder which
took place in that area. And of course we have the latest
international tribunals, the international criminal court,
which is quite active as we speak.

oTnNV ENICTPOMN, OTNV NpoondBela va eNIOTPAPOUV 0PI-
ouéva aydAuaTa otny naTpida Toug. QoTdoo, ONWS EXw
NPOAVAPEPEI, TO YVWOTIKO Pou undBabpo eival To Aikaio.
MeTd TO NAVENIOTAYIO KAl TOV €VAV XPOVO NERINYNONG UOU
oToV KOO0, NAya oTIC KATw XWPEG yIa va onouddow OTo
navenioTnuio Leiden, kaBwc kar otn Xdyn wg undToopoc
Tou 10pUpaTocg Fulbright, To onoio TeAel und Tnv alyida Tou
Ynoupyeiou EEwTERIKWY TwV Hvwuévwy MoAITeIdy. Kal
evoow Bplokduouv oTo Leiden kal oTn XdAyn, éuaba noAAd
yid TNV 10Topia Tou AleBvouc Aikaiou kal Tng dIkaloouvng.
Md&6apue noAANd yia Tn dikn Tne NupeuREpync, via eva 101KO
SIKAOTAPIO 0TO TOKUO, MANPOPOONBAKAUE VIA TA VEOTEQT
dIKAOoTAPIA, ONwC TO dIKAOTNPIO via TN PoudvTa, yia TO
AvaToAIKO Tiudp Kal To €101KO DIKAOTAPIO VIa TN 21€00A
Aedve, Onou Via NeTN Popd APPIKAVOS NYETNG OUANCU-
Bdvetal kal dikaleTal. Eniong, oTnv AAAN NnAeupd Tou NAQ-
VvATN, oTnv KaundTtdn, éxel cuoTaBel dIKaoTNPIO VIa Va
dlepeuvnoel OAa 6oa cuveEBNoav eni TWV NUEPWY TwV Epu-
Bpowv XUep Kal €xel NdN evnuepwBel via TN AenAacia nou
nPAypaTonoIiNBnke oTny ev Aoyw neploxn. Kar uaoikd nAn-
0OPOENONKa VIa Ta NPOooPATWS cucTabevTa diebvn dIka-
oThpla, dnwc 1o AleBvec Moivikd AIKaoThplo, To onoio eival
eni Tou NapdvTog oxeTIKG evepyd. Ynpfa wotdoo noAu
TUXEPOG, €NEION O00 NUOUV UNOTPOMOC TOU I0PUUATOC
Fulbright, xdpon otn oThpIEN Tou TOTE NPECRU Twv KATW
XwpwV Kal AAwY avBpnwy, MOOCKANONKA VA CUUUETEXW
07O OIKACTAPIO YVIa TNV Npwnv MouykooAafBia. ‘Eyiva o veod-
TEPOC EI0AYVEAEQC KAl €XaA TNV TUXN VA AOXOANBW WE PEPI-
KEC and TIC NAEoV onNUAVTIKEC Oikeg. Ta dIKAOTAPIA, ONWC
yvwpileTe, €oTIGdOUV OTNV KATACTROMN NEQIOUCIAKWY GTOI-
Xelwv, oToV avOpWNIVo NOVO KAl G NEPINTWOEIC KAKOMOI-
NOEWYV, YEYOVOTA NOU A@OPOUV Kal OTNV NEPINTWON TWV
XWPINV TNG npwnv MNouykooAaBiag. Ta dIKaoThpIa NPAyud-
TevovTal eniong NTAPATA OOAOPOVIAC KAl GpaAyIacuoU av-
Bownwv via noikihoug Aoyoug. Kal uoikd Ta OIKAoTAPIA
€0TIAdOUV OTN YEVOKTOVIO — TNV onoia 0pilouv wg To XElpI-
OTO TWV EYKANUATWY KAl WS TNV OAOOXEPN KATAOTOOMNA TWV
AQWV. 2TIC NEPINTWOEIC AUTES O AVBPWMNOI EXOUV EKTEAE-
OTEl, JE TA PATIA KAOAUUPEVA KAl TA XEPIa Oeleva mobdy-
KWVA. 2TA eV AOYW OIKACTNPIA, TETOIOU £/00UC EYKANUATO
BewpouvTtal TOCO AnexBn Nou eKACURAVOVTAl WC EYKAN-
JaTa evavTiov OAmV Pag, Katd Tou cuvolou TS avBpwno-
TnToC. EipaoTte woTdGO NEAYHUATIKA TUXEQOI MOU EXOUME TN
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But | was very lucky because while | was a Fulbright
scholar, thanks to the support of the ambassador to the
Netherlands at the time and some other folks,

| was invited to join this institution, the tribunal for the
Former Yugoslavia, and | became the youngest prosecutor
at the time and | was very lucky to focus on some of the
most intense trials. The tribunals, as you know, focus on the
destruction of property, on human suffering, on abuse
cases like the cases from villages in the Former Yugoslavia.
The tribunals also focus on murder and the slaughter of
people for different reasons. And of course the tribunals
also focus on genocide — as they say, the crime of crimes.
You can see these people have been executed, blindfolded,
with their hands tied behind their backs. The idea of these
tribunals where these crimes are so terrible is that it is a
crime against all of us, all of humanity. One of the cases |
worked on was the case against Milosevic, which as you
know was the first case ever against a head of state for war
crimes. And the thing about this trial was the fact that we
had a financial investigation on Milosevic, and it turns out
his is alleged to have stolen about a billion dollars from the
people of Yugoslavia. It turns out that plunder that
Milosevic and other leaders have made is not insignificant
and it’s unfortunately quite common. It turns out, the World
Bank has estimated that between twenty and forty billion
dollars is lost to grand corruption. So it’s a huge issue, a
global issue. And in fact, some of these individuals we see
—Suharto, Marcos, Mobuto and Abacha— are known for
stealing billions of dollars from their own people, and that
money does not stay in those poor countries. That money
winds up in the international system, to the worldwide
community, whether it is in London, Switzerland or New
York or elsewhere. And this has always been the case,
frankly, but it was never really discussed at the stratosphere
level where | think it is very important to discuss these
issues, because when you discuss these things at the
highest level, you get political acknowledgement to the
challenge which provides a cover for the technocrats,
people trying to do the real work are the people better
prepared and able to push these issues. And so when Bob
Zoellick became president of the World Bank, he decided
he wanted to focus on the fight against corruption but not
to take the fight against corruption to the poor countries
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duvaTodTnTa va evTonifoupe, va cUAaURAvouue Kal va Ol-
KACoUPE — O€ auTO TO JIKAGTAPIO, OACI O AvBPwWNOol KATA
TWV 0NoiwyY €xouv anayyeAfel KaTnyopieg €xouv OIKAOTE.
EQW (X.2. eppavideTal pwToypagia oTny 08dvNn) PAENETE
Evav eYKANUATIO NOAEUOU UE TOV OMOI0 AoXOANBNKa, O
onoiog cuveAnein anod Tic €1dIKES DUVANEIG KAl 0dnyABNKe
oTn Xdayn. Mia akdun undBeon e TNV onoia aoxoAntnka
ATav N undBeon MIAGoeRITS, N onofa, dNwc yvweileTe, ATAV
N NEWTN NEPIMTWON GTA XPOVIKA, Onou anayyeABnkayv Katn-
YOPIEC VIO EYKANUATA NOAEPOU 0 BAPOC evVOS apxnyou
KOATOUG. ‘Eva akoun evdlapepov OTOIXEIO og O,TI Apopd
oTn Oikn auTn, ival To yeyovog OTI HETA Tn OIEVEPYEID XPN-
UATOOIKOVOUIKAC €peuvac eni Tou MIANOoERITC anodeixbnke
OTI 0 MINOCERITC PEPETAI VO €XEl KAEPEI DloEKATOUUUPIC
doAdpIa and 1o Aad Tng MNouykooAaRiac. Onwg ndn yvwei-
(eTe, TO OVoUd pou eival Vlasic Kal ol YOVEIG Jou KaTdyovTal
anod Tn 2AoBevia, npdyua nou cnuaivel 0TI TEToIoU €/00UC
unoBéoeig pe ennpedlouv oe npoownikd eninedo. Onwg
anodeixbnke, n AenAacia nou dignpake o MIANGCERITS, ONwWS
Kal AANOI NYETEC, OV NTAV AUEANTEC KAl MPOKEITAI OUCTU-
XWG VIA KATI APKETA GUVNBEG. ZUUPWVA UE EKTIUACEIC TNG
Maykoouiag Todnelag, NYETEC 0 OAEC TIC XWPES EXOUV
KAEPEI NOoG PETAEU €KOOI KAl 0apAVTA OICEKATOUMUPIWY
doAapiwv. MEdKeITAl ENOUEVWC VIa €va TEPAOTIO (ATNUA,
€va naykocouio (ntnua. Eival yeyovoc T oplodeévol anod
TOUC NYETEC NoU YVwPICOUUE —0 20UXdAPTo, N MAPKOG, O
MounoUTou Kal 0 AundTod— €xouv KAEYEI dloekaTouuuplia
doAdpla and Tov id10 Toug To Aad Kal OTI Ta XpAUATa auTtd
OeV NAPEUEIVAVY OTIC PTWXEC AUTES XWPEC, AAANG avTiBeTa
KaTéANEav oTo d1EBVEC oUOTNUA, OTNV NAYKOCUIA KOIVO-
™Ta, ONWc n.x. oto Aovdivo, otnv EAReTia, oTn Néa Yopkn
Kal aAAOU. ‘ETOI eixe aveékaBev N KATAGSTAGCN, MEAYUATIKA,
AAAG Oev oulnTABNKE NOTE G AvWTATO BECUIKS eninedo,
onou Bewpw OTI eival eEQIPETIKA oNPAVTIKO va culntouvTal
autd Ta dnTRaTa. Kal auto eneidn otav oudnTdg Ta (NTR-
JOTA QUTA OTO aVAWTATO dUVaTO €NNEDO, ANOKTAC MOAITIKN
napadoxn TNG NPOKANONG, yeyovog Nou cuvioTd oTAPIEN
yId Toug TexvokpdTeg. O1 dvBpwnol nou npoonabouv va
KAVoOUV 0waoTn doUAeld, efval auTol nou eival KaAUTEPA
NOOETOINCACHEVOI KAl ENOPEVWC IKAVO( VO npowBncouy Ta
avTioToixa (nthpaTa. ‘OTtav o Bob Zoellick avéAaBe kabn-
KOVTO NPogdpou Tng Maykoouiag Todnelag, anopdcioe OTI
nBeAe va enikevTpwBOel oTnv NATAEN TNG dIAPBHOPAC AAAG

and to lecture them saying, “Don’t be corrupt!” because
corruption at a low level is five dollars here, five dollars
there — which is significant but not at the grand level of
corruption, where money is transferred around the world,
and winds up in secret bank accounts around the world. So,
he decided he wanted to start a new initiative, which he
called THE STOLEN ASSET RECOVERY INITIATIVE. And the idea
was to help developing countries, track down and recover
stolen assets from past dictators in corruption cases. | was
the first head of operations on this initiative, helping to put
together teams around the world and working with major
financial centres and working with civil society to get their
help. | think what’s interesting is that you can see a couple
of the statements that were said at the time of the launch
by Bob Zoellick, from the World Bank, and Ban Ki Moon,
the Head of the United Nations, and something that Bob
says he wants to put corrupt leaders on notice, they will not
escape the law. Now, as someone who started his career as
a prosecutor this is very important to me —the fight against
impunity, the fight for justice— and that’s very much the
discussion we’ve been having with the panel today about
what’s right and what’s wrong; how long can we just let
things last the way they are and when we can change
them? And thankfully at the start of the initiative of the
World Bank and the United Nations, we were able to pursue
some of these cases. This is one of the cases we worked on.
This is Duvalier, he’s the former leader of Haiti, as you may
know. But the World Bank and the United Nations were
active, trying to support the Swiss and Haitian efforts to
return millions of dollars that were stolen. The Wall Street
Journal published this article, and one can see two
dictators going to an ATM, looking to try and withdraw
money presumably that they had stolen from their own
people. And the person at the ATM is actually a leader in
Switzerland and is sticking her tongue out at these
dictators, implying the fact that, no, you can’t get your
money, you're not going to keep it. And | think the
significance of that is that when these government
positions have happened, you have a chance now of new
narrative: instead of people like Duvalier going back to
France in this case, living happily ever after, there is an
effort that the people who leave power should be held
accountable for the crimes they have committed; that these

oOx1 va die€aydyel evav aywva katd Tng diapBopdg oTIg
PTWXEC XWPES KAl VA TIC eNINANEEl AeyovTag «Mnv gioTe
dle@Bapuevoll» Kal autd eneidn n diagBopd oTa XaunAd
KAIWAKIO apopd XxaunAdTepou UPoug noocd — npdyua on-
HAVTIKO eV aAAG OxI avdAoyo Pe Ta uPnAd enineda dia-
®Bopdc, dnou To UPOC TwV XPNUATWY Nou dIakIvouvTal avd
TOV KOOUO KAl KATAANYOUV G€ JUOTIKOUC TpanedIkoUg Aoya-
plaououc oe JIAPOPES NEPIOXES TOU MAAVATN €ival UeYAAO.
Bdoel autou, o Bob Zoellick anopdoice va evepyonolnoel
Uia véa npwTofoulia nou gépel Tnv ovouaoia ANAKTHYH
KAAMENTQN MEPIOYZIAKQN XTOIXEIQN. H 10€a ATav va
BonBnBouv oI avanTUCOCOUEVES XWPEG, KAl VA EVTONICTOUV
KAl VO avaKTNOoUV Ta KAOMEVTA NEPIOUOIAKE OTOIXE(O and
OIKTATOPEC TOU NAPEABAVTOC, 01 ONOIoI EiXaV EUNACKE] OE
unoBeoeig dlapBopdc. ‘Huouv NoAU TUXEPOC NoU PE NPo-
OKAAEDE VA €pya0TwW oTNV Maykoouia Tpdnela Kal va ouv-
Opduw oTo okond autd. ‘Eviva €701 0 NPWTOC ENIKEPAANS
ENIXEIPACEWY TNC eV AOYW NEWTOBOUAIOC ENIPOPTICUEVOC
ue Tnv napoxn Bonbelag yia Tn cvotaon opddwyv avad Tov
KOOWO, EVW OUVEPYAOTNKA UE ONUAVTIKA XPNUATOOIKOVO-
UIKG KEVTPA AN KAl TNV KOIVWVIT TWV MOAITOV anoAduBd-
vovTac TN oTAPIEA Toug. AuTd Nou Bewpw OTI efval
evdlapépov eival va d1aBACETE UEPIKESG ONAWOEIC, OTIC
onoiec NpogBnoav Katd TNV €vapén TG NPWTOROUAIAG O
Bob Zoellick and tnv Maykdopia Todnela kai o Ban Ki
Moon, 0 EnikepaAng Twv Hvwuévwy EBvwy, kaBwe eniong
Kal auTo Nou avepepe o Bob, OT1 dnAadn B€Ael va npoeldo-
nolnoel Touc dIEPBAPUEVOUC NYETEC KAl VO OIACPAACE! OTI
dev 6a Eepuyouv and 1o xEpI Tou vOuou. Aedougvou OTI Ee-
Kivnoa TN oTadlodpouia HOU we EI0AYYEAEQS, TO (ATNUC
TNC KATAMOAEUNONG TNG ATINWOENGIAC KAl TOU Aywva YIa TN
dikalooUvn gival NoAU JeydAng onuaciag yia yéva. Auti
eival AAwoTE Kal n oucia TNg oulATnong nou die€dveTal
WETAEU TWV OUPPETEXOVTWY CNPePA. TI eival owoTo Kal T
AGB0o¢; Ma ndoo Kalpd akdua Ba Npénel va apnoouluE Ta
NEAYMATA WC €XOUV Kal NOTE BA YNOPECOUNE VA TA AANA-
Eoupe; EuTuxwg, and Tnv €vapén KIOAAS TS NPWTOROUAICS
NG Maykoopiac Todnelac kal Twv Hvwuevwy EBvay, uno-
OE0aE va OIEUBETACOUNE OPICUEVEC and AUTEC TIC UNoBE-
0€IC. ©a 0ac AVAPEP® PIa and TIC UNOBECEIC, UE TNV OMNoid
aoxoAnBrikaue. MopdkeiTar yia Tov Duvalier, Tov npwnv
nvETN TN AITAC, dnwc iowe va yvwpilete. Otav ano@doioe
va eyKaTaAelPel TNV AITA, Xonoigonoinoe éva agponAdvo

A" ENOTHTA = SESSION1T 35

individuals should be charged for the crimes and the
money and loot that they stole from their countries, should
go back to those countries. And what | think is fascinating
about this time, now, is that after Bob Zoellick launched
this initiative, we had the Arab revolutions, all these leaders
that were basically thrown out of power and often for
corruption and things they were stealing from their people.
When Gaddafi fell from power, one of my friends told me,
“Listen, I'm helping the Libyan rebels, and they’re looking
for assistance so that if they take power in Libya, can they
track down and recover Gaddafi’s assets”. The fact that
people are already thinking about this before they take
power, | think is fascinating because this has never
happened before. And that means that because this
narrative has changed, there is now interest from the
international media. In an article that | published in the New
York Times about Ben Ali and the fact that when he left
power the country was trying to recover his loot, this is one
of the aeroplanes that the Tunisian government managed
to recover, one of a number of things. In fact, there were
reports they’ve recovered two hundred millions of dollars
so far, which granted, in comparison with the amount of
money stolen is still small, but it’s a huge demonstration
effect, and we’re in an era now in which demonstration of
facts is of incredible importance.

And this happens all around the world. This is a home,
owned in Malibu, California (slide: photo) but this is the
home owned by the son of the leader in Africa, which is
about thirty two million dollars. For a minister, who makes
about five thousand a month, it’s interesting that you can
afford a thirty two million dollar mansion in Malibu
California. And indeed that is why the US Government is
taking action. At the same time in France, the French
Government has been active going after the assets of the
same individual — going after his fancy cars and his villas in
France. And at the same time as this discussion is going
on, you have the human rights on one side and the anti-
corruption supporters on the other; in fact these are very
different worlds with very different people and | think it’s
fascinating because when it comes to plunder, this stealing
of things particularly in conflict zones, this is where these
worlds start coming together. This is a report that was put
out regarding the corporate side of plunder and frankly the
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VIO EKEIVOV KAl TNV OIKOYEVEIA TOU Kal €va OeUTEPO VIa VA
UETAPEPEI OTIONMOTE UNopoUoe Va KAEWE! and Tnv AiTA, Kal
nAye va CAOEI EUTUXIOPEVOG —UEXPI NPOCPATWC— oTNV €€0-
pia. QoTdoo, n Maykoouia Todnela kal Ta Hvwueva EBvn
aveélaBav dpdon kal npoondBnoayv va oTNEIEouV TIC NEO-
ondbeleg TG EABeTIAg Kal TG AITAG VIA TNV ENICTPOPN EKA-
TOPMUPIV doAapiwy Nou eixav KAanel. HTav n npwTn opd
nou 1600 n Maykéouia Tpdnela, 600 kal 0 OHE gpydoTnkayv
OUAAOVIKA VIO Va EVTONICOUV KAl VA eNICTPEPOUV Ta NEPIOU-
Ol0KG OTOIXEID MOU €ixe KAEYEI €vac NpwnV JIKTATOPAC KAl
nyETNg KOAToUug. ‘OTaV €XOUNE VA KAVOUUE UE KUBEPVNTIKES
evEPVEIES, efval AANBEIa OTI OI AAAEC XWPES dIGTACOUY VA
napeuBouy, eneidn Ta KUPIAPXIKA OIKAIWUATA €XOUV Ano-
deIxBel e€QIPETIKG ONUAVTIKAC GNUACIAC OTNY MOPE(A TNC
IoToPIag. To yeyovog autd ouvioTd JEPOC TNG NPOKANCNG
oTn oNUEPIVA Pac culATnon. Me To napandvew woTOC0 CUW-
Bdv wc nponyoupevo, To CATNPA APXIOE va CUCNTEITAl EVTO-
voTepa. e dpBpo Tne Wall Street Journal unopeite va deite
AU JIKTATOPES NoU NNyaivouy o€ éva ATM yia va KAvouv
avAANPN XpNUATWY NoU NEOMAVMC XAV KAEPEI and Tov
id10 Toug To Aad. H yuvaika nicw and to ATM eival n onue-
oIV unoupyocg Tng EABeTiac, n onofa nepiyeAd Toug dIKTA-
TOPECS ByAlovTdg TOUC TN YAWOOJ, UNovowvTac Ot dev Oa
UNoPE0OUV va NAPoUV Ta XPAKATA TOUC Kal OTI dev Ba eival
nAéov otn d1dBeon Touc. H ouoia nicw an’ OAa autd ival
OTI OTAV UNAPXEl MPONYOULEVO AVAAOYWY KUBEOVNTIKWY TaA-
KTIKWYV, TOTE avolyeTal n QuvatdTNTA yIa AAAAyn avTiAnyng:
o€ avTiBeon e Tnv nepintwon Tou Duvalier, 0 onoioc ené-
oTpePe oTn MaAAia via va CAcel pia aveueAn dwn, KaTaBAA-
AovTal npoondBeleg woTe ol AvOPWMOI MOU EYKATAAEIMOUV
TNV €€ouaia va AoyodoToUV YIa T EYKANUATA MOU €XOUV
dlanpd&el, dnNAadA va Toug anayyEAAOVTAl KATNYOPIES VIa
TA EVKAAUATA QUTA, EVE TA XPAWATA NOU €XOUV KAEYE! Va
ENIOTPEPOVTAI OTIC AVTIOTOIXEC XWPEG. Kal auTd nou Bewpw
EKMANKTIKO VIO TO CAPEPQ, VIO TO TWPEA, Eival OTI APOTOU O
Bob Zoellick Eekivnoe autn Tnv npwTtoBouAia, doxicav va
EeonoUv ol ENAVACTAOEIC OTIC APARIKES XWPECS, rou ol
NYETEC OTNV oUCia KABaIPEBNKAY, CUXVA WE TNV KATNyopIa
NG d1aPBOPAC Kal yia OAa 6oa EKAeBav anod Tov (D10 TOUG
TO Aad. Katd tnv ntwyon Tou Gaddafi évac and Toug gpiAoug
uou, ToTE nou epyalopouv oto Aeukd OfKko, Pou eine, « Akou,
Bonbw Toug AiBuouc eNavacTATEC 0TO DIKAGTIKO GUUPBOUAIO
kal avadntouv BonBela oTnv npoondOeid Toug va Udbouy,

link between war crimes and economic crimes, and this was
actually proposed and presented at the International
Criminal Court in the Hague and | was one of the former
prosecutors invited for this. And basically the idea was that
we need to be more active in these cases. | think that as we
get more momentum going after these plunder cases, |
think what happens in the media to inform the general
population is very important. As you may have seen, a
movie came out which was called “The Monuments Men”
and it was about an Allied effort made to save antiquities
and monuments in the Second World War, to recover those
things that were stolen by the Nazis. The reason | think this
is important is that this is something historians may have
known of but which frankly, until you get two really cute
actors on the big screen talking about these things and
putting them into the international spotlight, people aren’t
familiar with the history that we have had to recover these
antiquities, which is incredibly important because when you
go to the great museums of Europe, frankly most of the
museums were plundered during the Second World War
and the fact that they still have these antiquities is because
the Allies, the Americans, the Brits and others actually went
to try and recover them and bring them back to the
museums. So the discussion we are having is part of a
larger discussion about returning these antiquities. And as
my colleague from UNESCO mentioned, this is active as we
speak. This is one of the statues from Cambodia, which was
plundered many years ago. These antiquities wound up in
different museums and auction houses in the United States.
These antiquities were returned to the Kingdom of
Cambodia by the Metropolitan Museum of Art in New York,
Sotheby’s after litigation and Christie’s; things have actually
started coming home. But this is not just a problem of the
past but of the present, and frankly, unless something is
done, a problem of the future, because antiquities are
currently being stolen in the Middle East, in Syria, in Irag
and elsewhere and Libya. There is a report which has just
come out about a week ago in the Guardian, about Isis,
which is this terrorist, insurgent group operating in Syria
and Iraqg, which has been stealing antiquities and selling
them on the international markets to raise funds for their
various activities in the Middle East. | think this takes the
idea of antiquities to a different level, for someone who was

oTNV NePiNTwon nou avaAdBouv Tnv e€ouaia otn AIBUN, av
UNAPXEI TOOMOC VA EVTONIGTOUV KAl VA ENICTPAPOUV TA Ne-
pIoUGIaKd oToixela Tou KavTdgi». To yeyovog OTi ol dvopw-
Mol €XOUV APXIOEI VO OKEPTOVTAI KAT AuTO TOV TPOMO NnEiv
kKav avaAdBouv Tnv eEouacia, Bewpw OTI eival EKNANKTIKO,
€neidn KATI TETOI0 eV eixe cupBel NoTe Eavd oTo NAPEABOV.
AOYW TNC VEAC auTng avTiAnyng, xel mia EUNVACE! TO €v-
dlapepov Twv dlebvwy MME. Ye dpBpo nou dnuoacieuca
oTnv epnuepida New York Times oxeTIkd e Tov Ben Ali
AVAPEPW TO YEYOVOCS OTI OTAV 0 TEAEUTAIOG eYKATEAEIPE TNV
eEouania, N XxWpa NpoonaboUoe va AVAKTACE! TO KASUUEVA.
AuTS 0w eival éva pdvo and Ta agponAdva nou n KUREpP-
vNnon TnG Tuvnaoiag KaTAQEPE va TNG ENICTRAPEI, £va UOVO
anod 1a NOAAG. ZUUPWVA JE aVAPOPES, ENIOTRAPNKAY £WC
onpeEa dIaKAGIa eKATOUMUPIA DOAAPIA, MOGO UIKOO CUVKPI-
TIKA JE TO OUVOAO TV XPNUATWY Nou EKAEPE, NPOKEITA
WOoTOOO VIa Wia onoudaia anddeiEn evoc yeyovoToc. Kal
dlavuoupe NAgov Pia enoxn, katd TNy onofa n anddeign
EVOC yeyovoTOoG eival eEAIPETIKA JEYAANG onuaciag.
Avdaloya npdyuaTa cupBaivouv e OAOKANPO TOV KOGLO.
ESw BAEneTe €va oniTi, 6To MaAiunou oTny KaAipdpvia.
MpoKeITal vIa €va OniTI MOU AVAKEI OTO VIO TOU NYETN TNG
Néag MNoulvéac a&iac nepinou ToIdvTa dUO EKATOUMUPIWV
doAapiwv. MNMa évav unoupyd nou aueiBeTarl ue nepinou
névre xIANddec To Prva, eival anopiag d&lo Nwe undpece va
ayopdoel gia €nauin a&iac ToidvTa dUo EKATOUMUPIWY dO-
Aapiwv oto MaAiunou otnv KaAipopvia. Autdg eival Kal o
AOyocg nou n KuBepvnon Twv HIMA npoonaBel va Tnv ndpel
niow. Ek napaAAnAou, otn FaAAia, n YOAAKA KUBEpvnon
€xel eEAnoAUCEl KUVNYNTO VIA VA KATAOXECEI TA NEQIOU-
OlI0KA oToIXEl TOU 10foU ATOUOU — TO MOAUTEAN TOU QUTOKI-
vNTa Kal TIC BiAec Tou oTn FaAAia. Kai Tnv id1a oTIyun nou
d1e€dyeTal autA N culATNON, €XOUWE TG avBpWNIva dIKAIW-
yaTa and Tn Pia Kal Toug B1a0WTES TNS KATAMOAEUNONG TNG
dlapBopdc and Tnv dAAN. Eival yeyovog OTI NPOKEITAl VIC
OUO ONUAVTIKA JIAPOPETIKOUG KOGHOUG UE DIAPOPETIKOUG
SUNAEKOUEVOUC. OewPw WOTOCO OTI UNAPXEl KATI
ouUVaPNAOCTIKG o€ OAO AuTO, eNEIdN OTaV NPOKEITAI

via AenAaoia, Kal dn dTav N KAOMA AVTIKEIUEVWY

oupBaivel oe {wveg ouykpoUoewy, TOTE oI OUO AUTOl KO-
opol aPXICouV Va €pXOVTal MO KOVTA O €vac oToV AAAOV.

‘Exel dnuocionoinbel €ékBeon OXeTIKA e T cUVOETN NAeUPd

NG AenAaciag Kal TN dlacuvoeon PETAEU TWV eYKANUATWY
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a soldier and a military officer —I worked for the US
Secretary of Defence and for the White House— something
which was just a cultural issue on one side is now becoming
a security issue and a terrorist finance issue, and that drives
politicians and policy-makers to think how important this
issue is, which is why it is an important time to approach
this issue.

As we look to the future, there are still ancient sites that are
practically open and able to be looted. This is one of the
great ruins of Libya that | was at and there is nobody there.
There is nobody there for two reasons: one is the fact that
there is little tourism sector there, but also frankly it’s
unsafe; when you are walking around you have no security
and anyone can walk in there and take anything they like.
And this is the challenge we have today. Much like many,
many years ago, people came here and took stuff they
wanted, people are going around the world and taking stuff
there they want, and that’s just wrong. So, | think I'd like to
say is that this is a global fight against impunity and we all
have to work together to define these ends because there
is a happy ending in cases. This (slide: photo) is the return
ceremony in New York City, with the US attorney’s office

— they were very active in helping the government of
Cambodia to return the statue. This is the closing photo of
the statue that had been returned and my friend and
colleague was actually at the ceremony in Cambodia — and
| was quite jealous; it was, of course, a State event and a
huge moment for pride. | hope that other countries are
successful in negotiating a positive solution to their related
challenges. il
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Ané Tig epyaoieg mpoeTopaciac Twv yAuntev Tou EGvikod ApxatoAoyikoo
Movaegiov yia v anokpudrj toug katd o B Maykdopio MoAepo.

From works to crate and conceal the sculptures in the

National Archaeological Museum, during World War II.

MOAEUOU KAl TWV OIKOVOUIKWY EYKANUATWY. AUTA aKpIBWS N
dnoyn NapoucIdoTNKE Kal KATaTEONKe oTo AleBvec AlKa-
OTAPIO TNG XAYNG KAl NOUV EVAG €K TWV NMEWNV EI0AYYE-
AEWV NOU EKANON vIa auTOV akPIBWS To okonod. H KevTpIkA
100 eival OTI NPENEl va avaAauBAvVouUUEe NIo EVEQYNTIKO
0ONO O€ TETOIEC NEQINTWOEIG. OEWPW OTI ACO dUVAUIKOTEQPN
efval n oTdoN Pag anevavTl 0 NEPINTWOEIC AenAdciag, TOCO
ueyaAuTepn eival n dnuoacionoinon ota MME Kal n evnue-
0WOoN ToU YevikoU nAnBuouoU, npdyua eEAIPETIKG onav-
TIKO. Onwce Ba idaTe, KUKAOPOPNGE UIC TAIVIA UE TOV TITAO
«Mvnueiwv AvOpeS», N onoia npayuateUeTal TNV NPOond-
Be1a TwV ZUPUAXWY YIa SIdowon TWYV APXAIOTATWY KAl TWV
uvnueiwv katd Tn didpkela Tou Agutépou MNaykoaouiou [o-
AELIOU KAl avAKTNoN TV KAanevTwy anod toug Nadi. O Adyoc
nou Bewpw auTh TNV Talvia onPavTikA eival eneldn autd nou
npayuaTeleTal, val eV eival yvwoTo 0TOUC I0TOPIKOUC,
AAAG XWPEIC TN SUPBOAN dUO euaviciywy NBONoIwY, Ol
onofol YIAoUv oTn peydAn 0Bdvn yia TETola {NTAPATA KAl Ta
B€TOUV 0TO NPOCKNVIO o€ dleBVEC eninedo, ol dvBpwnol dev
Ba udbaivav Tnv 10Topia, oUTe Ba NANPOPOPOUVTAV VIA TOV
aywva avAakTnong Twv apxalotntwy. OAo autd eivarl e€aipe-

TIKA ONUAVTIKO WG yvwon, eneldn dTav eNIOKENTOUAOTE oN-
HaVTIKG Pouoelia TNS Eupwnng npener va yWwpeIiCOUUE Ape-
vOGg OTI TA NEPICCOTEPT UOUTEIT AeNAATABNKAV KATA TN
didpkela Tou Aeutépou lMaykoouiou MoAEUOU Kal APETEPOU
OTI, AV EXOUME TNV TUXN VA €XOUWE OTN dIABE0NH UAC AUTECQ
TIC APXAIOTNTES, AUTO OPEIAETAI OTO YEYOVOS OTI 01 ZUUUA-
X0l, 0l AuepIKAvol, ol BpeTavoi kal dAAol, KaTéRaAav ueyd-
AEQ MPOCNABEIEG VA TA AVAKTACOUV KAl Va Ta EMNICTREPOUV
oTa pouoeia. H culATNoN JYag ENOPEVWC EVTACTETAI O £va
€UPUTEPO NACICIO CUCNTACEWY OXETIKA E TNV ENICTOOPN
AUTWYV TWV apxaloTATwy. Onwe ndn avepepe 0 ouvAdEAPOC
gou and Tnv UNESCO, n diadikaoia autn BpiokeTal ev eEeAi-
Eel. AuTd eival éva anod ta aydAuata Tng Kaundtdng, To
onofo AenAaTnBnke npiv NoAAG xpdvia. Onwg xel ndn ava-
®ePbel, ol apxaldTnTeG auTeC BpiokovTayv og JIAPOPETIKA
Jouoela Kal eTalpeieg dnuonpaciwy oTig HIMTA, Efual moAU
EUTUXNG MOU EiXa TNV eUKalpia va oTnpi€w To BaaoiAeio TnC
KaunoTdng via TV avAkTNoN TwV eV AOYW apxaloTATwV. Kal
efual enfong oTnv euxdpioTn B€on va nw OTI TA KATAPEQAUE
Je eniTuxia. Xdpn oTo yeyovog OTI To MNTponoAITIKO Mou-
oefo Texvne Tng Néac YoOpKng Kal ol oikol Sotheby’s Kal
Christie’s cuvaiveoay, Katoéniv dIKAOTIKNG dIaUAXNG, G AUTA
TNV NnpoondBeia Kar ano@dcioay va eNoTEEYOUV TIC eV
AOYW apXaIOTNTEG, TA AYAAUATO AuTd enEoTPEPAV TEAIKA
oTnv natpida Toug. MpdKelTal via éva npoRAnua nou dev
a@opd PYOVo oTo NAPEABOV AAAG Kal 0TO HEANOV. Av dev
VIVEI KATI VIO TNV AVTIUETWMION TOU, TO NEoRANUa autd Ba
ueTaTeBEl Kal 0TO PEANOV, ENEION AUTA TN OTIYUA NoU WIAAUE
NOAANEC APXAIOTNTEC ANOTEAOUV AVTIKEIUEVO KAOMNAC OTN
Méon AvaTtoAn, oTn >upia, oTo Ipdk, oTn AIBUn Kal aAAoU.

H €kBeon nou dnpooiedTnke POAIC Nplv Wia eBdoudda oTnv
epnuepida The Guardian apopd oTnv opydvwon Isis, uia
TOOUOKPATIKN oudda, Pia oudda avTopTwy nou dpa oTn
Yupla kal oTo 1pdK Kal n onofa KAEREI apxaldTNTEC KAl TIG
NouAd oTIG dIEBVEIC ayopPECS e okond va aVTAEl KepAlaia
VIO VA XPNUATOOOTE( TIC OIAPOPESC OPACEIC TNC OTN Meon
AvatoAd. ©ewpw OTI TO yeyovog autd JeTAPEPREl TO CATNUA
TWV APXAIOTATWY O€ €va JIAPOPETIKO ENMEDO VIA KANOIOV
nou unNnPEE oTPATIMTNG KAI AVWOTATOS GEIWUATIKOC — KA-
noTe €pyAO0TNKa Via To Ynoupyeio Auuvac oto Acukd Oiko.
KATI ONACdN nou ATAV AnokAEIOTIKG NOMTIOTIKO ATNUA PETA-
TPENETAI Kal o€ (NTNPIA aoPaAeiac. To yeyovog autd woel
TOUG NOAITIKOUG KAl TOUC VOUOBETES va avaAoyIioToUv Tn

onoudaldTNTa Tou {NTAKIATOC Kall YI' AuTOV AKPIBWS To AdYO
autn eival N MAEOV KATAAANAN GTIVUA VIO TNV QVTILETWION TOU.
Kabwe oTp€poups To BAEUUA OTO JEANOV MPENE! VA YVWPEI-
Coupe OTI UNAPXOUV AKOUN APXAIOAOYIKOI XWEO!I Nou eival
€ni TNC ouaiag apUACKTOI Kal dpd unopoUv eUKOAd va Aen-
AaTnBouv. Mia TE€Tola nepinTwon eival éva and ta onoudaia
apxaia epeinia Tng AIBUNC. ‘OTav TO ENICKEPTNKA, dlAni-
OTWOAO OTI OTO XWPEO OeV UNAPXE! KAVEIG., Aev UNAOXEI KAVEIQ
ekel yia dUo Adyoucg: NpwTov, dev UNAPXEI TOUPIOTIKA uno-
doun Kal eniong dev eival acPaAng nepioxn. ‘OTav nepna-
T4G, Oev UNdpxel Kaveva €/00c acpAAeiag. EninAgoy,
onoloodANoTe Punopel va e1oéNbel kal va ndpel 0,11 BEAEL
AuTn gival n NpdKANGN TwV NUEPWY UAG. TTOAAG xpdvia NP1y,
dvBpwnol €pxovTav 0w Kal énaipvayv o, nBeAav. AvBpw-
nol Ta&IdsUouv oToV KOOWO Kal nafpvouy O,11 B€Aouv. Kal
auTd, 6nwg eival uaoiko, eival AdBog. MEOKeITAl ENOUEVWC
VIO EVaV NAayKOOUIO aymVa KATANOAEUNONG TNG ATIMWEN-
oiac. MNpgnel va cuvepyaoToUE YIa VO OPIOOUPE TOUC OTO-
XOUG KaI VO OWOOUME WIa eUTUXA KATAANEN 0 OAEG TIC
AvVANOYEC NEPINTWOEIC. 2TNV 000VN BAENETE TNV TEAETNA €MI-
oTPoMNAC Nou npayuaTtonoinbnke otn Néa YOpKN Kal TO ypa-
®eio Tou dIknydpou — BonBnoe evepyd TNV KUREEVNON TNG
Kapnotdng yia Tnv enioTpo®n Tou aydAuaTog, dedougvou
OTI O KAEPTEC eixav apvnBei va To enioTpEPouv. AuTn gival
N TEAEUTAIO PWTOYPAPIa eVOC ayAAUATOC NMOU dev EXel eNi-
otpapei. O cuvAdEAPOC HOU MAPIOTATO KAl AUTOC OTNV TE-
AETN KAl EVIWOA Ui PiIkon CRAeia. EnpokeiTo, onwg eival
PUOIKO, VIO JIa KUBEEVNTIKA eKONAWGN KAl YIA UIC OTIVUA
ueydaAng unepngdvelag. EAnidw 611 Ba CNCoUPE Wi OTIVUA
unepneAvelag Ki €dw, oTnv EAAADO, we eNOTEYACUA TOU
ueydiou oag aywva. il
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Xpuad 6aytuAibla-oppayideg and Tov Muknvaiké 6noavpd Twv Andovicv Tou
enavamnoatpiomke 10 1996. Nep. 1500 m.X. ABriva, EBvikd ApxatoAoyiké Mouaeio.

Gold signet rings from the Mycenaean Aidonia treasure which was repatriated
in 1996. Circa 1500 BC. Athens, National Archaeological Museum.

ATTIKOC €pUOPOUOPPOC KAAVKATOC KPATHPAC e TIAPACTAOT NG avaipeong Tou
vekpol Xapmmdova amd Tov 'Ynvo kat Tov Odvaro. Mep. 515-510 m.X. ExtiBeTo
ot1o MnTpomoAriké Mouaeio ™g Néag Yopkng. Eneatpele oy Itahia kat
Bpioketat ot Villa Giulia, Popn.

Attic red-figure calyx-krater, showing Sarpedon’s body being carried by Hypnos
and Thanatos. Circa 515-510 BC. Formerly on display at the New York Metropolitan
Museum. Now repatriated to Italy and on display at Villa Giulia, Rome.
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MEAINA MEPKOYPH - TO OPAMA MIAZ EAAHNIAAZ

[H 06dvn deixvel éva andéonacua and cuvevTeuén Tng MeAivag
Mepkoupn. OTav epwTdTal Ndco diIdoTnUa 6a dIAPKEDEI N
eKOTPATEIO TNG, VI Ndco Ba aywviceTal,

yia TNV enioTPopn Twv Mapudpwy Tou MNapbevmva,

anavtd: «Kdabe pgpa. Akdua kal Tnv Kuplakny.]

H MeAiva Aéel: « AkOua kal Tnv Kuplaknhiy». ZAPepa eival
MeunTn Kal EPeiC KAVOUUE Eva VEO EeKivnua.

To dpaua TN MeAvag yia TNV eNICTEOPN TwV MAUNTWYV
Tou MapBevwva yevviBnke and Tnv acTeipeutn aydnn
TNC via Tnv EAAGDQ.

ANNG Ox1 uodvo.

MioTeue OT1 0 EePI{WPOC AUTWY TWV UOVADIKWV EQYWV
€nAn&e TNV akeEPAIOTNTA VOC and Ta KopUPaia Pvnueia
OXI JOVO TOU EAANVIKOU, OAAG TOU NAYKOGUIOU MOAITIOUOU.
Kal npocgRale Babid Ox1 uévo Tnv €BVIKNA Pag
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H EKXTPATEIA I'TA TA MAPMAPA -
O POAOX TON TTIOAITON

THE MARBLES CAMPAIGN -
THE ROLE OF CITIZENS

MavouéAha NauAidou
levikn Mpappatéas [Spupatos MeAiva Mepkolpn

Manuella Pavlidou
Secretary General of the Melina Mercouri Foundation

MELINA MERCOURI - HER VISION

[The video wall of the auditorium shows an excerpt from an
interview given by Melina Mercouri. When asked how long she will
continue her campaign for the return of the Parthenon Marbles she
responds: “Every day. Even on Sunday”.]

Melina says: “Even on Sunday”. Today is Thursday and we
are launching a restart.

Melina’s vision of the return of the Parthenon Sculptures
stemmed from her inexhaustible love of Greece, but not
only that. She believed that the uprooting of these unique
artefacts affected the integrity of one of the greatest
monuments not only of Greek but of global civilization
and was a deep affront not only to our national pride but
to the very concept of justice.

The campaign she started for the return of the sculptures

was initially a solitary struggle, but it filled her with strength.

unepn@Avela, aAAG Kal Tnv id1a TNV €vvola Tou JIKaiou.
ZeKkivnoe évav aymva yia TNV eNIcTPopn Twv NAUNTWY nou,
oTNV apxn, ATAV JOVAXIKOC, AAAA Tn veuIe duvaun.

H MeAiva eixe andAutn NioTn Kal npoohAwcn oTo OiKaIo
oKonod TNG.

H aupioBniTnon Kai ta eynodia £€6pedav akdua NepIcoo-
TEPO TO NABOC TNC.

Ye KdBe TNC ouvAVTNON, WS UNOUPYOS N KAANITEXVNG, T
FAUNTG ATAV TO NPWTO BEPa TS culATNONC.

AlaudpPWOoE PIav aTunn e6vIKA oTpATNYIKA, avayAayovTag
€Va 10TOPIKO OUUBOAO OTO eNiKEVTPO TNG OIEBVOUC MOAITI-
OTIKAC ENIKAIPOTNTAC.

‘Hrav uia dikn Tng eppovn; Nal. Oco eupovi pnopei va eival

n avunoxwoentn nfotn otn dIkalooUvn Kal GToV NOAITIONO.
«[Mpénel va KaTaAdBeTe TI onPaivouy yid Yag Ta MApuapd Tou
MapBevvar, eixe nel n MeAiva aneubuvopevn Npoc €va andi-
TNTIKO BPETAVIKO AKOOATAPIO, TO KAAOKAipI Tou 1986, oTnv
Oxford Union, oto Aovdivo. «Eival n unepngpdveld yag, eival ol
Buaieq pag. Eival To euyeveoTepo aUUBoA0 TEAEIOTNTAC. Eivall
POPOC TIUAG OTN dNUOKPATIKA GIAoCO®ia. Eivar o piAodoEieg
JAG Kal To D10 T Ovoud Jag. Eival n oucia Tng EAANVIKOTNTAGY.
MNdéoo enikalpa eivar autd ta Adyial XAuepa nou n divn TG
Kpiong éxel TapdEel «Tnv unepN®AVvEId Kal TIC Buoiec» OAwv
uag, n dikain dlekdiknon TNG enavopBwong piag adikiag eI
Bdpog TNG «ouGiag TNG EAANVIKOTNTAGY, [JAG CUVEVEIPEI
akdua NeEPICOOTERO.

Kar av n MeAiva dev undpxel nia, undpxel, Ouwe, To napd-
delyUa TNS eualobnaoiac Kal TNG agooiwong, TNS dUVAUNG
KAl TNC AXNTIKOTNTAC TNC, OTNV UNNEEGIA AUTAC TNG NMOAU-
TIUNG 10€aC.

YNUEEQ, EEKIVAEL UIa VEQ €MOXN VIO TNV NMAPAKATAONKN NMou
uag dpnoe ekeivn.

Kupia Bapdivoyidvvn, eipal oiyoupn OTI N NpoocwnikOTNTa
Kal To dleBvEC oag kKUpog Ba cupBdlouv KaBoPIoTIKA, WOTE
N EUNVEUCUEVN, QUVAUIKA KAUNAVIA MOU AVAKOIVWVOUUE
ONPEPQ, VA UAC PEPOUV MIO KOVTA OTO Va Yivel To dpaud
NS MeAivag, uia npayuaTikoTnTa yia édouc. il
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Melina had absolute confidence and devotion to the
justness of her cause.

Scepticism or obstacles only further fuelled her passion.
At all her meetings, as Minister or as artist, the Sculptures
were the first issue on her agenda.

She formed an unofficial national strategy, raising a
historic symbol to the forefront of international cultural
affairs.

Was it an obsession for her? Yes. Unyielding faith in justice
and civilization can be an obsession.

“You must understand what the Parthenon Marbles mean
to us”, she once said to a demanding British audience in
the summer of 1986 at the Oxford Union Society in
London. “They are our pride. They are our sacrifices. They
are our noblest symbol of excellence. They are a tribute to
the democratic philosophy. They are our aspirations and
our very name. They are the essence of Greekness”. How
timely those words are. Today, when the maelstrom of the
crisis has shaken our pride, and the sacrifices we have all
made, just claiming and redressing an injustice to the
essence of Greekness keys us up and draws us together
even more.

And if Melina is no longer with us, the example of her
sensitivity and her loyalty, her strength and her fighting
spirit in the service of this valuable idea live on.

Today a new era begins for the heritage she left us.

Mrs Vardinoyannis, | am certain that your personality and
your international standing will be instrumental to the
inspired, dynamic campaign we are launching today and
which will bring us closer to making Melina’s vision a
reality for all of us. il
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H EKZTPATEIA T'lA THN ENIZTPO®H TQN FAYMNTQN
TOY NAPOENQNA: ENA ZHTHMA ZE EXEAIEH

To aiTnua TNG ENICTPOPAC TWV YAUNTWY, NOU N APECOTNTA
KAl EKPEACTIKOTNTA TNG MeAVag NpoadIdpIoe wg
«Mdpuapa Tou Mapbevvar, we avTidpaon oTny doToxn
OVOUOO(a TOUG 0aV «EAVIVEIWV», BEUEAIWVETAI OTNV €VVOId
TNC KOIVAC MOAITIOTIKAG KANpovouIde Tng avBpwndTntag. Me
TOV PO AUTS VOEITAI N eUBUVN OAWV TWV HEAWDY TNG avOpPw-
MIVNC OIKOYEVEIAC VA MOOOTATEUOUV TA UVNUEID, TIC MOIKIAEC
ANAAdA EKPPATCEIC TNC oUVEXOUCS dNUIOUPYIKAC OpAoTNPIO-
TNTAC OMOU YNC, JUE TOV KAAUTEPO duvaTd TpoMno. H oikouue-
VIKA cuvepyacoia npolnoBeTel TNV NOAAGNASTNTA TWV
JIAPOPETIKWY NAPadOoewY KADE MNOAITIKNG KOIVWVIOG, OTE
n eEENEN Kal N Npoodo¢, Peoa and Tov auolBaio ceBaocud
TNC 1IBIAITEPOTNTAC KADE XWOEAG KAl TNV NOAITICUIKA doUwaon,
va dIao@aAiel Tn AoVIKN, NBIKN Kal aloONTIKA ouvBeon Kal
apuovia Toug e €vav KOOUO evOTNTAG, MAOUPAAICHOU KAl
eAeubepiac.

Xpiotopopos A. Apyupdnoulos

Mpdedpos 18pupatos Mehiva Mepkolpn, Mpdedpos

tns EidikAs TupBouleutikns Enitponns Ynoupyeiou MNoAitiopou
kal ABAntiopoU yia ta Mdppapa tou MapBevva

Christoforos D. Argiropoulos

President of the Melina Mercouri Foundation, President

of the Consulting Committee of Greek Ministry of Culture
for the Parthenon Marbles

THE CAMPAIGN FOR THE REUNIFICATION OF THE
PARTHENON SCULPTURES: AN ISSUE IN PROGRESS

The request for the return of the sculptures designated
with Melina’s eloquent directness as the “Parthenon
Marbles”, in response to the inappropriate label of the
“Elgin marbles”, is founded on the concept of a common
human cultural heritage. This term signifies the
responsibility of all the members of the human family to
protect monuments, that is, the various expressions of
constant creative activity around the world, in the best
possible way. Such global cooperation presupposes the
multiplicity of different traditions of each civil society, so
that evolution and progress, through mutual respect of
the individuality of each country and cultural osmosis,
ensures their reasonable, moral and aesthetic synthesis
and harmony in a world of unity, pluralism and freedom.
The common cultural heritage is defined by the historical
time and physical location of the monuments of each

H KoIvA MOAITIOTIKA KANPOVOUIG 0pIdeTal and ToV I0TOPIKO
XOOVO KAl TO PUOIKO XWPO TwV PvNueinv KdBe xwpac. Ta
uvnueia dnuioupyouvTal oe deDOUEVEC OUVBNKEG, GE OUYKE-
KOIUEVOUC TOMOUG, UE OPICUEVO OKENTIKO. H dpioTn, Aoindy,
OUVTAPNCN TOUC TEIVEI VO ANOKATACTACEI, OTO JETOO TOU OU-
vaToU, TNV apTIoTNTa KABE uvnueiou, aAAG Kal Tou nepIBAA-
AOVTOC XWPEOU, WOTE VA KATavonBouyv ol I0EEC Nou
euneplexel kK&Be pvnueio NoAITIouoU. oAU NEPICCOTEPO
oTav €xel yecoAaPnoel n Biain agaipeon avandonaoTwy
UEPWV TOU, ONWCS akpIBWS eival 0 YAUNTOC SIGKOCHOG eVOC
vaoU, nou KatadelkvUel akpaia EAAeIPn oeBacuoy GTo
ad1donaoTo GUVOAO TOU IOTOPIKOU UvNUEiou.

O MapBevwyvac cupPoAile Kal cuvalpoUoe TIC ONUOKOATI-
KéG a&ieg, Tnv npwTapxia Tou Adyou Kal Tn AATPEID TOU
KAANOUG, Ta Bacikd, ONAGdA XapAKTNEIOTIKG TOU NOAITEU-
uaTog Tng ABnvaikng Anpokpatiag. O nepionTog autog
vaodg Tng EAeubepiag, Tng MNvawong kal Tng Ouop@Ids opile-
Tal and TO ATTIKO ToMnio, TN XAPN TOU KAl TO pw¢ Tou, TO ne-
pIBAANOV Mou OpIoE TO EAANVIKO «UETPO». Ta LUOVADIKNAG
wWPaIOTNTAC YAUNTG Tou Mapbevwva avadeikviovTal hovo
OE OXEON E TO PUOIKO XWPEO TOUG, ToV lepd Bpdxo, ané-
vavTi oTnv Nvuka, ndvw anod 1o ©€aTpo Tou AIovUCOoU KAl
TNV Ayopd. H Biain andonaon Kal n napouciach Toug 01O
NUIPWS NEPIKAEIGTOU XWPEOU, XWPEIC Kauid avagpopd oTn Ol-
AUVEIQ KAl TO W Tou Toniou, dev Ta adikel udvo: diaond
TNV eVOTNTA TOU KTNEIOU, TOU DIAKOOHOU KAl TOU NEPIBAA-
AOVTOC XWPEOU, TA ANOYUPVWVEl and Tnv 1I91aiTepn ouop@Id
TOUG, Ta anopayelel. Touc oTepel To vONUa, TNV a&ia Kal Tnv
unépBacn nou anonveéel TO00 To PvVNUElo, and To onoio
apalpednkayv Bdvauca, apUaoIKa Kal NapdAoyd, 000 Kal N
QIoONTIKA auTa&ia TOU XWPEOU.

H oIKoUUEVIKA NPwTapXia, AAAd Kal n €BVIKA ONUAGIONO-
ynon Twv «Mapudpwy Tou MNapbevwvay, wg Tou «KaT €€o-
XAV CUPPROAOU TNG EAANVIKNAG TAUTOTNTAC, TWV OEOUWY TNG
e To NaPeABAV Kal TNG CUVEICPOPAC TNG GTOV EUPWNATKO
NOAITIONO», EVOMNOIOUVTAl KAl VOUIonoloUy Tov &iKalo,
0000 Kal AoyIKO XapAKTAPA ToU EAANVIKOU aIThuaToC. H
eNIoTPOPN TWV «MapudpwV» KAl N TONOBETNONA TOUC GTO
Néo Mouoeio Tng AKPONoANC nou BpIicKETAI GE ONTIKN
enagn kal didhovyo Pe Tov MNapBevwva, eNTPENEl TN CUVO-
MKA BEAoN TOU YVNUEIOU KAI TOU XWEOU TOU, WOTE VA KATA-
vonBei n a&ia Twv YAUNTWY, we avandonacTwy JEQWY TOU
MapBevva Kal va avadelxBel To ueyaleio Tou vaou, ONwe
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country. The monuments are created in certain
circumstances, in specific places, with a definite rationale.
The best maintenance, then, tries to restore, to the
measure that is possible, the integrity of each monument,
but also of the surrounding area, so that the ideas
encompassed by each cultural monument may be
understood. All the more so when integral parts, such as
the sculptural decoration of a temple, have been violently
removed, which indicates an extreme lack of respect for
the integrity of the whole of the historical monument.

The Parthenon symbolized and expressed democratic
values, the supremacy of reason and the worship of
beauty, in other words the basic elements of the Athenian
Democracy. This prominent temple to Freedom,
Knowledge and Beauty is defined by the landscape of
Attica, its grace and its light, the environment that also
defined the concept of Classical Greek “proportion”. The
singularly beautiful Parthenon sculptures can only be
shown to their advantage in relation to their natural
location, the Sacred Rock, opposite the Pnyx, above the
ancient Theatre of Dionysos and the Agora. Violent
detachment and presentation in the semi-darkness of an
enclosed space, with no suggestion of the clarity and light
of the landscape, not only fails to do them justice: it
breaks up the unity of the building, of the decoration and
of the surrounding area, it denudes them of their special
beauty and takes away their magic. It denies the meaning,
the value and the transcendence evoked not only by the
monument itself, from which they were savagely,
unnaturally and unreasonably removed, but also from the
aesthetic value of the location.

Global primacy, and the national significance attributed to
the “Parthenon marbles” as the “foremost symbol of Greek
identity, of Greece’s links to the past and its contribution to
European culture”, are unified and legitimize the fair, right
and reasonable character of Greece’s request. The return
of the marbles and their placement in the New Acropolis
Museum, which is in line of sight and dialogue with the
Parthenon, allows the monument and its setting to be seen
as a whole, enables the value of the sculptures, as integral
parts of the Parthenon, to be understood, and shows the
majesty of the temple as it was built and decorated. Those
who, realistically or in good faith, underestimate this



o1kodouNBNKe Kal dlakoounBnke. Oool, KAAOMPOAIPETA N
OEAAICTIKA, UNOTIUOUV TO AiTNUd auTd, napdayvwpilouy, oTI
ol MOAITEC dAou Tou KOGuou Kal KAt eEoxnv ol ‘EAANveC OI-
KalouvTal va anaitnoouv TNy OAOTNTa Tou lMapBevava,
apoU N NEOCTAGIA TOU NOAITIOTIKOU NEPIBAAAOVTOC KAl

TV Pvnueiwy anotelel a&iwon kabevog, dnwe opilel TO
>UuvTayua.

H teAeuTtaia eAAnVIKA npowToBouAia va enidiwxbei n d1adi-
Kaoia dlanpayuaTeloewy avAapeoa oTn XWEd JUag KAl TO
Hvwuévo Baoihelo oTo nAaiocio kKal und tnv aiyida Tng
UNESCO, anoTtelel éva Bripa. H npdodoc Twv culnTACEWY
anaitel yevvalo@poouvn, KalonioTia Kal cuvaiodnon eubu-
VNC VIO TNV KOIVA MOAMTIOTIKA KAnpovouid TS avBpwndTn-
Tac¢. Oca péAn Tng d1eBVOUG KOIVOTNTAG dpvouvTal i
QUOKOAEUOVTAI VA AVAYVWEICOUV KAl VA CUUPEQIGTOUV TNV
cubuvn autn unepaonidovTal pia adikn Kal adie€odn Beon.
TouTo dev anoTeAel aBdoiun aiciodo&ia, NnapnyopnTIKA au-
Tandtn N ayvonon Tng npaypaTtikdtTnTac. O Mapbevwvag
avayePBNKeE Kal ENIPEVEL NAQ’ OAEC TIC KATACTOODIKES EMI-
B€0eIc Nou OEXONKE Kal TOV AKPWTNPEIAOUO MOU UNECTN, Va
avBioTatal. Kal eniBdAAel, 6,71 enionUave o 6oPOC VEOEA-
ANVAC, Nwg «dev ApKEl va WIAAC via Tnv aydnn — npénel

V' ayandc KIOAAG». Aev ApKel va UPVOUUE TO UVNUEID, NpE-
nel Kal va To NPOOoTATEUOUNE. AV 0pKEel va diaTnpoUlE
ANOKOUPEVA Kal dIGONAETA Ta CUCTATIKA ugpPn Tou. MNpenel,
0TO OVOMA TNC OPOPPIAC Kal TNG JIKAIOCUVNG, Va OIEKDIKN-
OOUWE TNV ENICTROMN TWV EEVITEUEVWY, APNAYUEVWY, YAU-
NTWV TOU, MOU NAQAUEVOUV AUETABETA, ONwc dONAAdN
«eTAXBNOoAV»: va dIAKOOUOUV €va Uovadikd PvnUeio Ye To
onoio cuVvIoTOUV €VIAio KAl AveENiIOEKTO XWPEICUOU GUVOAO.
‘Eva pvnueio Tou naykdouiou NOAITICUOU, TO onoio dpudlel
10aVIKG e TO NEPIBAANOV TOU KAl UE TIC NOAITIOUIKES a&leg
nou To euPuxwvav. To eAANVIKO aiTnua eniBAAAeTal and Tnv
avAykn NpooTaciag Tou NOAITIOUIKOU NePIBAAAOVTOC e TNV
anokatdoTaon TNG evOTNTAC TOU UVNUEIOU, ONWS auTo
EVTACOETAI OTOV I0TOPIKO KAl (PUCIKO TOU XWPO. AvAyKn
KaT eEoxnv aloONTIKA Ue KATAPavn, OUWS, KAl avenipUAa-
kTN NBIkNA Beueiinon. il
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request, overlook that the citizens of the entire world and
Greece first and foremost, are entitled to demand the
integrity of the Parthenon, since according to the Greek
Constitution the protection of the cultural environment and
of monuments is a right held by all.

The latest Greek initiative to open a negotiation process
between our country and the United Kingdom under the
auspices of UNESCO is one step. The progress of the
discussions requires magnanimity, good will and a sense
of responsibility for the common cultural heritage of
mankind. Any members of the international community
who will not or cannot recognize and sympathize with this
responsibility are defending an unfair and ultimately
hopeless position. This is not unfounded optimism,
comforting self-delusion or unawareness of reality. The
Parthenon was erected and still stands, despite all the
destructive attacks it has undergone and the
dismemberment it has suffered. And it dictates, as popular
Greek wisdom has it, that “it is not enough to talk about
love — you must really love”. It is not enough to sing the
praises of the monument, we must also protect it. It is not
enough to maintain its disconnected and scattered
component parts. We must, in the name of beauty and
justice, fight for the return of its expatriated and
plundered sculptures, that remain immutably what they
were ordained to be: to decorate a uniqgue monument with
which they comprise a unified and indivisible whole. A
global cultural monument in perfect harmony with its
environment and with the cultural values which animated
it. Greece’s request is dictated by the need to protect the
cultural environment with the restoration of the
monument’s unity, as this is incorporated in its historical
and natural location. It is a need that is primarily aesthetic
but with more than obvious categorically moral
foundations. N

O POAOZ THZ AIEONOYZ KOINOTHTAZ
ZTO NMAEYPO THZ EAAAAAZ

Ek y€poug Tou lMNaykoouiou ZUvOECHOU VI TNV ENAVEVWON
Twv MAUNTOV Tou MapBevwva, Ba NBeAd KAT apXAG va Oag
EUXAPIOTACW YIA TNV NPOOKANGCH 0CC VA CUPWETAOXOUUE OE
auTh TNV NoAU 1ID1aiTEPN NEpicTACN — N onoia eAnidw va
AMNOTEAECEI TO EVAUCUA VIA €VA TOAUNPEO VEO UEANOV OE O,TI
APOoPd OTNV EKOTRATEIT YIQ TNV ENICTOOMA TWV YAUNTWV.
Eiual o npdedpoc Tou MaykOouIou autou 2UvOECHOU, O
onofog cuvioTaTtal oe €va oUVOAO ENITEONWY aVA TOV KOCUO
nou ouoTABNKav and e0eAOVTEG e UoVadIKO OTOXO TN OTN-
oIEn TNg EAANGDaC oTnv npoondBeidc TS yia TNV ENICTPOPN
Twv Mapudpwv.

YuoTnhoaue Tov Maykéouio autd Zuvoeouo otny ABrva nepi-
nou 10 xpdvia nply, To 2005. 270 YUVOECUO AUTOV CUUETE-
XOUV ONAPEPT 16 XWPEG, Ol ONoieg oTNPEICOUV AUTNA TNV
ENIOTPOPN: N AUCTEAAIQ, N XWEA KATAYWYNG Uou, To BEAYIO,
n Bpetavia, n BpadiAia, o Kavaddg, n Kunpog, n @ivaavodia, n
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David Hill

Mpoedpos Aiebvous Enitponns
yia tnv Enavévwon twv Muntodv tou MapBevodva

Chairman of the International Association
for the Reunification of the Parthenon Sculptures

THE INTERNATIONAL COMMUNITY AS AN ALLY
TO GREECE

On behalf of the International Association for the Re-
unification of the Parthenon Sculptures, I'd like to say
thank you firstly for inviting us to share this very special
occasion — what | hope will be a bold new future for the
campaign for the return of the sculptures. | am the
chairman of the International Association. It is a collection
of committees around the world that has been formed
with the sole objective of supporting Greece in its quest
for the return of the Marbles.

We formed the International Association here in Athens
nearly 10 years ago, in 2005. We now have 16 countries
that have committees supporting the epistrophe — the
return: Australia, where | am from, Belgium, Britain, Brazil,
Canada, Cyprus, Finland, Germany, Italy, New Zealand,
Russia, Serbia, Spain, Sweden, Switzerland and the U.S.A.,
which is a great representation of world opinion on this
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lepuavia, n Itadia, n Néa Znhavdia, n Pwaoia, n ZepBia, n
lonavia, n oundia, n EABeTia kar o1 HIMA, yeyovdg nou ouvi-
oTd ONPAVTIKA EKNEOcWNNon TN OIEBVOUC KOIVAG YVWOUNG
eni Tou BguaToc. Efual npaydaTikd eUTUXNAC NoU €& K TwV
JEAWYV TNC ENITPOMNNG WaC BpiokovTal €80 ONUEPT, YW and
TNV AuoTpaAid, n Marlen and Tn BEETAVIKA EMITOOMNN, EKNEO-
ownol and TNV EABETIKA Kal TN couNdIKN EMITOOMNA KAl TN
BpadiAia. H eknpoownnoh uag cnUepa 0w €ival ENOPEVWC
IKavonoINTIkN. Ta JEAN TNS enMIToonNg eival OAa eBeAoVTEC.
Aev d1aB€TouNE XpNUaTa — KivnTpd uag eival To dikalo Tou
okonou pag. O1 nepiocdTepol and eUdg €iUAOTE CPKETA Ue-
yAAOI WOTE VO BUUOUAOTE KAl VA €XOUWE QVTAACE! TNV -
nveuon pag and tn MeAiva Mepkoupn. Kal unopw va oac
dlaBeBaiwow yia To e€EAC: dev NPOKEITAI VO OTAUATACOUUE.
Aev 6a ndyouue va aywviZouaoTe napd poévo otav Ta Mdp-
Japa eniotpgPouv otny EAANGSA, kel dnou avrikouv. O lMay-
KOOUIOC YUVOECHOC €XEl, Bewpw, dUO akdun onoudaia
uNvUUATA Va JETAPEQRE! UECA and TN culATNON AUTA JE TNV
EUKaIpia TNC eV AOYwW ekoTPaATEIAG. To MPWTO APoPd oTNV
KAUOKQO TNG EKNPOCMONNONG TWY UNOOTNEIKTWY TNG EAAGDAC
avd Tov Koopo. O Maykoouiog auTog 2UvOECUOC NEORBAAAEI
Kal avadelkvUel TO yeyovoc OTI eV NPOKEITAI VIA €va €0VIKO
ZATNUG OAAD VIa €va CATNPA MoU Apopd oTNY NAyKOOUIC
KANPOVOouId, OTI dNAAdA TO 1€00 AUTO PUVNUEIO OEV AVAKEI
uoOvo TNV EAANADC aAAG G OAOKANEN TNV avBpwndTNTA.
Meoa and TIC OUXVEG ena®eC Pe Tn BpeTavikn KuBgpvnon
Kal To BpeTavikd Mouoeio ye okond tn oTnpiEN TnG EAAGOOG
kal Oedopgvou OTI OEKAEE! XWPeC oTnpilouv TNV EAANGDA,
OTEAVOUE €va deUTEPO CAMEC Unvupa: H EANGDa dev eival
uoOVN TNG KAl €Xel NOAANOUCG (piAoUC. H euBEAEIC TNC NAYKO-
OMIAC KOIVAC YVWUNG Unép TG EAAGDAC elval cuvTpInTIkG
peyaAn. To yovo uag eunodio eival 1o BpeTtavikd Mouoeio
Kal n BpeTavikn kuRgpvnon, dedougvou OTI N CUVTPINTIKA
nAeioPnpia Twv BpeTtavawy unootnpilel cBevapd Tnv eni-
oTPo®N TwV Mapudpwy, Ue TNV id1a BEpun ONwg o Aadg TNC
EANGSAC, TnG AucTpaAiag kal dAAol. O1 dnNUOOKONAGCEIC TN
BpeTavia, kar avaTpexovtag oTo 1998, To dnuoyngicua Mori,
EAQVIaoayv Toug NAVTEG, PEPOVTAC OTNV EMIPAVEIQ TO YEYO-
vOG OTI N GUVTPINTIKNA MAgIoOPN®Ia Twv BpeTavwy otnpidel
TNV enioTpo®n. Kal katd Tnv TeAeuTaia dnuookonnaon, To de-
Bpoudplo TOU TPEXOVTOC £TOUG, KATA TN OIADIKTUCKNA dNUO-
okoénnon nou diegnyaye n epnuepida Guardian, To 88% Twv
€PWTNOEVTWY, ONAadN Ndvw and duduion XIAIGOES EpwTN-

issue. I'm really delighted to say that six of our committee
members are here today, myself from Australia, and
representatives from both UK committees, Marbles
Reunited and from the British committee, from the Swiss
committee, also from the Swedish committee and from
Brazil, so we are well represented here today.

Our committee members are all volunteers. We have no
money, we are driven by the justice of this cause. Most of
us are old enough to remember and to have been inspired
by Melina Mercouri. And | can give you this assurance: we
will not stop; we will not rest until the Marbles are
returned to Greece, where they belong.

The International Association has, | think, two other great
values for this debate, for this campaign. The first is
because there is such a wide representation around the
world of supporters for Greece, it demonstrates and
shows this is not a national issue, this is a world heritage
issue that the sacred monument belongs not just to
Greece but all of humanity.

The other signal it sends, when we are dealing as we
regularly do with the British Government and with the
British Museum in support of Greece, is a clear message
that with sixteen countries supporting Greece, that Greece
is not alone and that Greece has many friends.

The overwhelming weight of world opinion is in support of
Greece on this issue, and so is public opinion in the UK. Our
problem is only the British Museum, and the British
Government, because the overwhelming majority of the
British people strongly support the return of the Marbles
as much as they do in Greece or as much as they do in
Australia or anywhere else. All public opinion polls in
Britain, going back to the Mori poll in 1998 surprised
everybody and showed that an overwhelming majority of
the British public support epistrophe. And right through
until the last significant poll, in February this year, when the
Guardian newspaper conducted an online poll, 88% of the
respondents, over two and a half thousand respondents,
supported the return. Only 9% were opposed.

Mrs Vardinoyannis, we salute you for this already wonderful
campaign: “Return, Restore, Restart”, you have the potential
to reinvigorate this great and noble cause, you have the
potential to give a stronger and bigger voice to the people
of Greece because from my experience in Britain they do

BévTeg, TAXONKAV UNEP TNG ENICTOOPNC, EVW UOAIC TO 9%
TAXONKe evavTiov.

Kupia Bapdivoyidvvn, 6ag GUYXAIPOUE VIO TNV UNEQOXN EK-
oTpaTeld Ye okonod TNV enavevwon Twv MAunTwy Tou MNapbe-
VOVa JE TITAO: «Return, Restore, Restart». 'ExeTe Tn
AUVATOTNTA VA OWOETE VEA wBNoN Ge auTdv Tov onoudaio
KAl EUYEVN OKOMO, EXETE TN OUVATOTNTA VA UPWOETE WId MIO

IoXUpn Kal Bpovtepn pwvn € ovOUATOS TOU EAANVIKOU AdOU.

N'vwpilw and eunelpia OTI oI BpeTavoi dev kKatavoouv ndco
onuavTiko ival To ATNUa auTo via Toug EAANVES Kal eceic
UNOPEITE VO CUPBAAETE OXI UOVO O€ I aAAayn oTdong
AAAG Kal oTny evaicBnTonoinon Twyv BpeTavwy. ©EAoupue va
eluaoTe apwyoi oe auTn Tnv NpoondBela, eyyuduaoTe 6Tl Ba
OUMMETEXOUE OTIC MOOCNABEIEG GAC Kal 0 KABe AAAN Npw-
TOBoUAID, KABWCS Kal OTIC eveépyeleg Tou [dpupaToc MeAiva
MepkoUpn via TNV eNiTEUEN TNG ENICTEPOMAC TWV MapudpwV.
«H EANGOa dev eival povaxn. H EAAGOa €xel noANoUC ¢i-
Aoug. Evwpévol Ba viknoouue!». B
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not understand how profound this issue is to the people of
Greece and you can help change the attitudes and
awareness of people in Britain. We want to be part of it, we
pledge our support to join with you and any initiative, and
the Melina Mercouri Foundation in whatever will bring about
the return of the Marbles. “Greece is not alone. Greece has
many friends. All united, we will win!” B

H Ynoupydg MoAitiopou Mediva Mepkoupn, pmpootd otov Mapbevava.
H exoTpateio ¢ yia v emoTtpon Tav Mapudpwv £xel Eekivioet.

Melina Mercouri, as Minister of Culture, in front of Parthenon.
The campaign for the return of “Parthenon Marbles” has begun.

s



MARLEN TAFFARELLO GODWIN

H ZTHPIZH TOY HNQMENOY BAZIAEIOY
A THN EMANENQZH TQN FAYMTQN.
H APAZH ENI TPEIZ AEKAETIEZ

H euaioBnTtonoinon eivarl évag and Toug KUpIoug AOYoug
TNG EKOTPATEIOC 0Tn BpeTavia kal n eKoTpaTEIQ NOU ave-
AaBe n Bpetavikn EniToonn via Tnv Enaveévwon Twv Map-
udpwv Tou MapBevwva 1o 1983 e Tn cUPBOAN Twv James
kal Eleni Cubitt, ennpéace BeTikd Tnv KOIVA yvwun. H exk-
oTpaTela eAaBe NOIKIAEC HOPPES, ONWS AOKNON NIECEWY OE
BouleuTég, 0T BpeTavikd Mouceio Kal TOUG JIOXEIRIOTES
TOU, OUVEPYAOIa UE TO BPETAVIKA JECO EVNUEQWONG, T
onoia pag oThpIEav NOAU Kal, TO MO GNUAVTIKO, avepwnivn
dpdon, KOBWC epeic efuacTe auToi Nnou Ba KAvouv Tn dia-
®0oPJ4, CUUNERIAGURBAVOUEVWY OAWY EUAC NOU BPICKOUTOTE
onpEePA £0W.

MeTa&U TWV JEUOVWUEVWY UNOCTNPIKTWY QUTAC TNC EK-
oTpaTeiag, unnp&e o Ap Christopher Stockwell and To
Mnepuiyxau o onoioc kKoAUunnoe 1o 2000 and tn AnAo

Marlen Taffarello Godwin
€€ ovopatos tou MNpoédpou tns Bpetavikns Enitponns
yia tnv Enavévwon twv Mappdpwv tou MNapBevirva Eddie O’Hara

for Chairman of the British Committee for the Reunification
of the Parthenon Marbles Eddie O’Hara

THE UNITED KINGDOM’S SUPPORT
FOR THE REUNIFICATION.
CAMPAIGNING FOR THREE DECADES

Raising awareness is one of the main reasons for the
campaign in Britain and with this campaign which the
British Committee for the Reunification of the Parthenon
Marbles undertook in 1983, with James and Eleni Cubitt,
public opinion has been positively influenced.
Campaigning has taken many forms, from lobbying
members of Parliament to the British Museum and its
trustees, working with the British Media which have been
very supportive and more importantly human action — it
is us that can make the difference, including all of us here
today.

Some individual campaigners include Dr Christopher
Stockwell from Birmingham, who swam from Delos to
Paros in 2000, that took him 12 hours and then five years
later he rode on his bicycle from the British Museum all

oTnv MNdpo Peoa o€ 12 WPEC, Kal NEVTE XPOVIA ApyOTEQT
dInvuoe o€ TpeIC eBOOPAdES WeE TO NOONAATO TOU TNV anod-
oTacn and 1o Bpetavikd Mouoeio yéxpl Tnv ABnva. XTn ou-
vEXEID NTAV Ol QUVAUIKO! KEQPAANOVITEC POITNTEC NOU
xopeav Kal annyyeihav noinon €€w anod 1o BpeTaviko
Mouaoeio. Kal n goItinTela TNG 2xoAng Kadwv Texvwyv Sofka
Smales n onofa oTABNKe YNEOoTA And ToV TETAPTO Kiova
¢ MAaTelag ToapAAYKap KOATWVTAS APioeG ONOU ANEIKO-
vioTav n didonaon Twv yAuntwy. H Mary Philips, Auepika-
vida and@oITOC Nou EKAve clwnnEn dIaUAPTUPIA UIa MOAU
KoUa uépa Tou NoéuBpn Kal o AleuBuvTig Tou BpeTavikou
Mouaoeiou Neil MacGregor o onoioc agou oTapdTnoe N
Bpoxn Bynke €€w va del TI cupBaivel Kal To UOVO Mou EKAve
ATAV va OXOAIGGEl TNV KOUWN EUPAVION TNG KOMEAQG.

To 2012, n Bpetavikn EmTponn via Tnv Enavévwon Twv
Mapudpwy Tou MapBevwva (BCRPM) e cuvepyaoia ye T
Arebvn OpyavwTikh EmTponn - AuoTpoAia - via Tnv Eni-
oTpo®pn Twv Mapudpwy Tou Mapbevawva, Inc. (IOC-A-RPM)
Kal TNV Auepikavikn Enitoonn via Tnv Enaveévwon twy MAu-
NtV Tou MapBevwva, Inc. (ACRPS) diopydvwoe €va Fuu-
ndoio o1o Aovdivo (louviog 2012) 0TO onoio CUUUETEIXAV
eniong Kal eknpodownol TnG EABETIKAG kal ZoundIkAC Eni-
Toonng. O Tom Flynn, yeTa&y AAAWY OPIANTWY, AVENTUEE
TNV €vvola Tou « Oikoupevikou Mouoegiou». O BoUAEUTAG
Andrew Dismore kai o MNwpyoc Mniog avénTuéav avTioTol-
XWC (NTAKATA OXETIKA UE TIC OIKAOTIKES DIAUAXEG KAl TA aV-
Bpwniva dikaiwuaTa. Eyive andTtion €10IkoU pOpouU TIUNG
oTnv Eleni Cubitt, 1dpUTpIa Tng BpeTtavikAc Enimponig
(BCRPM) kal o kaBnyntig AnuiTpiog Mavtepuaing, Mpod-
£0p0¢ Tou Mouaoeiou TNG AKkpdnoANng, annUBuve unvuua.

H Christina Borg anetioe @Opo TIUNG OTOV eKAINOVTA dnpo-
oloypd®o, Christopher Hitchens.

H opyavwTpla enitponn Tou HB, eknpoownoUuevn ano Tov
Mpdedpo Tng BpeTavikng EmTponng (BCRPM), Eddie
O’Hara napouciaoce 0pICUEVA Kaipia onUEia:

1. H die€ayduevn ekoTpaTela NPENEI va ENIKEVTPWOE! ano-
KAEIOTIKA OTNV ENAVEVWON OAWV TwV YAUNTWY Tou MNapBe-
vva. H ekoTpateia dev npgnel va anoduvauwbel yeow
NG OUVOEONC TNC UE YEVIKOTEPA (NTAKATA ENICTROPNAC Mo-
MTIOTIKQOV ayabwv. Mpéner va diveTal ndvTa €upacn oTn
povadikoTnTa Tou Mapbevwva we Mvnueiou MNaykdouiag
KAnpovouidg Tng UNESCO, TuAuaTa Tou onofou anoond-
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the way to Athens — this took him three weeks. Then
there was the spirited Kefalonian students who danced
and recited poetry outside the British Museum; and the art
student Sofka Smales who stood on the plinth of Trafalgar
Square with her signs showing the division of the
sculptures; Mary Philips the American graduate that held a
silent protest on a very cold November and the Director of
the British Museum Neil MacGregor, who, after the rain
came out to have a look and said she looked elegant.

In 2012 the British Committee for the Reunification of the
Parthenon Marbles (BCRPM) in conjunction with the
International Organizing Committee - Australia - for the
Restitution of the Parthenon Marbles, Inc. (I0OC-A-RPM)
and the American Committee for the Reunification of the
Parthenon Sculptures, Inc. (ACRPS) organized a Colloquy
in London (June 2012), which was also attended by the
Swiss and Swedish Committees. Speakers such as Tom
Flynn covered the concept of the “Universal Museum?”;
issues of litigation and human rights were touched upon
by MP Andrew Dismore and George Bizos respectively;
special tribute to Eleni Cubitt as founder of the BCRPM
including a message from Prof. Dimitrios Pandermalis,
President of the Acropolis Museum; Christina Borg'’s
tribute to the late journalist, Christopher Hitchens.

The UK host committee, represented by BCRPM
Committee Chairman Eddie O’Hara outlined

some of the key points:

1. The focus of the ongoing campaign should be solely on
the reunification of all the Parthenon sculptures. The
campaign should not be weakened by association with
wider claims for restitution of cultural objects. Emphasis
should always be placed on the uniqueness of the
Parthenon as a UNESCO World Heritage monument parts
of which have been forcibly removed and transported for
display in another country and to which the “floodgates”
argument thus need not apply;

2. Unity of purpose and effort is essential if the world-wide
support for the campaign is to be harnessed and deployed
to maximum and optimum effect;

3. Litigation over the legal title to the Elgin Marbles cannot
be ruled out. However, it is a risk strategy and requires
much further research;
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oTnKav BIaiwg Kal HETAPEPBNKAY NPOKEIUEVOU VA EKTE-
Bouv o AAAN XWPCT Kal TNV NERINTWON TOU 0MNoiou To
enixefpnua OTI «Ba avoiel 0 aokdg Tou AldAou» dev
XPEIAZETAl VO I0XUOEL.

2. HevoTnta TV NpoBEcenwy Kal TwvV npoonabeiwy eival
Baoikn edv BEAoUPE AUTA N NAYKOCUI OTAPIEN TN EKOTPA-
Tefag va aflonoinBei Kal va avantuxBel enipEPovTag To Je-
VIOTO Kal BEATIOTO anoTéAEOUA.

3. H QIKaoTIKN JIaudXN OXETIKA JE TN VOUIUN KUPIOTNTA TWV
EAvivelwv Mapudpwy dev unopel va anokAeioTel. Qotdoo,
NEOKEITAI YIA WIA NAPAKIVOUVEUUEVN OTOATNYIKA Kal anal-
TEITAI NEQAITELW EPEUVA.

4, H dpdon oe vouoBeTIkd eninedo, doov apopd eIBIKOTEQT
oTnv Tpononoinon oTn vouoBeaia nepl Bpetavikou Mou-
oefou Tou 1963, cuvIoTd pia duvatdTnTa, AAAd NEENEl va
undp&el NPOCEKTIKA NPOCEYYION Kal OeV eVOEXETAI va AdBel
™ oTAPIEN TNG BPETAVIKNG KURBEEVNONG OTO APECO UEANOV.
5. Eivarl yvwoTd o011 n dnpdoia eknaideuon GXETIKA Ye auTd
Ta {nTAATA 0dNYE( O€ evioxuon TG uNooTAPIENG TOU
QAITAUATOC TNG ENAVEVWONG Kal Ba npénel va enidiwxOel

JE NoIKIAOUC TPOMOUG Kal o€ A0O0 TO QUVATOV UeYOAUTEQPN
KAIUOKA.

6. H eknaideuon autn Ba npenel va enikevTpwel oTnv no-
NTIOTIKA KAl NOIKA ENIXEIDNUATOAOYIA UNED TNC ENAVEVW®-
ong.

7. Me Bdon Ta NBIKA eNIXEIPNPATO NPENEl va AauRdaveTal
unoyn Ot 0 EAANVIKOG Aadg Bewpel Ta yAunTd Tou Mapbe-
VWVA BVIKA GUPPBOAA. AUTA N NOAITIOTIKA €vvola dev Npé-
Mel VA CUYXEETAI UE TNV MOAITIKA €vvoId ToU BVIKIOUOU.

To Xupnoolo ocuvexioTnke 10 2013 oTo 2UdveU TNG AuoTPA-
Aagc énou dlopyavwBnke and tn Aisbvri OpyavwTikn Eni-
Toonn - AucTpaAia - yia Tnv EnioTpopn Twv Mapudowy Tou
Mapbevwva, Inc. (IOC-A-RPM) kai To TpiTo Zuundoio 6a
AdBel xwpa otnv ABriva 1o kKaAokaipl Tou 2015,

AuTS ATAV €va oUVTOUO I0TOPIKO Kal ONwe PBAENETE, oAUEPT
n oulATnoN dev A@opPd PAVO OTNV 10TOPIA, KABWS KAVOUUE
JIa VEQ apxn, kal nioTedw o1 auTtd eival Bauudoio. Oploue-
VEC POPEC NPEMEI VO AVATPEXOUNE OTO NAPEABOV vIaTi eival
onUavTIKS va yvwpiloulde Nwe 6a kKivnBoUuue OTo UEANOV.

H ekoTpaTeld VIA TNV ENAVEVWON TWV YAUNTWY Tou [Napbe-
VWVA Eival Jia eVNUEPWUEVN EKOTRATEID. EfuaoTe NoAU Tu-
xepof nou ol dvBpwnol —avBpwnol k&Be Aoync— otn
Bpetavia otnpIEav auTtov To okond Kal cuvexidouv va Tov

4. Legislation, specifically amendment of the British
Museum Act 1963, is possible, but needs to be carefully
framed and is not likely to receive British Government
support in the foreseeable future;

5. Public education about the issues is known to result

in increasing support for reunification and should be
pursued in as many ways, and on as broad a front as
possible;

6. The focus of this education should be on the cultural
and ethical justifications for reunification;

7. Ethical justifications should take account of the
perception by the Greek people of the Parthenon
sculptures as symbols of their ethnicity. This is a cultural
concept not to be confused with the political concept of
nationalism.

The Colloquy continued in 2013 in Sydney, Australia,
hosted by the International Organizing Committee -
Australia - for the Restitution of the Parthenon Marbles,
Inc. (I0C-A-RPM) and the third Colloquy will take place in
Athens in the summer of 2015.

OK, that was just a bit of background and as you can see,
we are not really talking about history today because
we’ve got a new start, and | think that’s wonderful.
Sometimes we need to look at the past because it is
important to know where we’re going to go in the future.
The campaign for the reunification of the Parthenon
sculptures is an informed campaign. We are very lucky to
have the number of people in Britain who have supported
the cause and continue to support the cause — people
from all walks of life. It is not just academics or politicians.
It is the average man or woman in the street. They firmly
believe that the Marbles should be re-united in Athens. We
have seen it here today too, from everybody who has
spoken, and Mrs Vardinoyannis, you are picking up a cloak
which is important. It is a heavy cloak but do not let it wear
you down as it has not weighed down many others before
you. What is also important is that with so many
committees, you will need to help keep them linked up in
harmony. That has not always been the case. You have a
wonderful Greek committee here, as well as a wonderful
Ministry of Culture. Bring everybody together. Even in
America there are two committees, in Australia there are
two committees. In fact, Emmanuel Comino in Australia

oTnpidouv. Aev NpoKeITal HOVO Via avBpwnoug Tou akadn-
uaikoU Kal Tou MOAITIKOU Xxwpou. ModKeITal yia ToV JECO
AvOpa N Tn PYéon yuvaika oTo dpoduo. MioTevouv akpddavTa
o711 Ta Mdpuapa npgnel va enavevwBoulv otny ABnva. Autd
TO aKOUOAE Kal onpepd 0w, and OAOUG TOUC OUIANTEC.
Kal, kupia Bapdivoyidvvn, EekivaTte Pia QUOKOAN EKOTEA-
Tela, KATI Nou efval onuavTiko. Mnv anoyonTeuTeiTe, ONwe
dev anoyonTeUTnKayv Kal ol Aol nou Eekivnoav npiv and
€0d¢. AuTé nou eival e€foou onuavTikS eival OTI, Je autd
TOV TOOO peydlo aplBud emtponwy, Ba xpelaoTel va Fon-
OAOETE TIC ENITOOMNEC VA CUVTOVICOUV TO €0YO TOUC APHO-
vIKd. AuTtd dev cupBaivel ndvTa. ESw éxeTe uia Bauudoia
eANVIKN eniToonn, KAaBWe kal €va e€alpeTikd Ynoupyeio
MoAITiouoU. ©€pTe Toug dAoUC 0g enapn. AKOUN Kal oTNV
Auepikn undpxouv dUO EMITOOMNES, OTNV AUCTPOAIO enfong.
2TNV NPAyuUaTIKoTNTa, 0 Emmanuel Comino, otnv AuoTpa-
Aa, dpXI0€ TNV EKOTPATEID TOU NEIvV akdOun ol Bpetavol ap-
xioouv Tn dIkn Toug. Kal Baoikd, David, E€xaoeg va
avagepeic 6T n Mapia and Ta «Enavevoueva Mdpuapoa»
efval eniong 0. Eivar Aoindv onuavTiko va npoonadni-
OOUWE KAl VA TOUG PEPoUNE OAOUG o€ ena®n, auTh €ival n
douAeld oac Twpa. Autd eival To QUOKOAO €0Y0 MOU KAAE(-
oTe va avaAdReTe Kal eival £va NoAU onuavTiko £pyo

AvTik6 aétwpa, Moper M. Kopudg Mooeibwva.

Endvw, Bwpakag Mooeidova, Abrva, Movaeio AkpdmoAng.

KdTe, mAdm kai omioBio Tprjpua Bwmpaka Mooewbmva, Aovéivo,
Bpetaviké Movaeio (pe ykpiCo xpwpa n emavévwaon Tou YAUTTon).

West pediment, Figure M. Torso of Poseidon.

Up, front part of the torso of Poseidon, Athens, Acropolis Museum.
Down, Rear torso of Poseidon. London, British Museum (in grey colour
the reunification of the sculpture).
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KaBWC oNPEPA N NPOCOXN gival E0TIACUEVN —ONWS €0¢eI&e
o Andrew Dismore— oTnv aAAayn opiouevwy diaTdEewy
TOU vouou. ‘ETol Aoindv €oTIACoUE O€ KATI UIKOOGKOMIKO,
oav 1o PATI TNG BeAdvag. Asv €xoupe Napd va CTIACOUUE
KOl va NePAOOUNE TNV KAwoTN. AuTd Ba vivel. 'ETol, authA n
npocndBeia 6a anoppo@nael OAN TN BETIKN eVEPYEIA NMOU
UNdpXel onPepa oTny aibouca. MNopeiTe va VIOoeTe TN Be-
TIKA eVEPYEIQ 0 AUTA TNV afBoucd, UNOPEITE VA TN VINOETE
O€ OMnolodANOTE YEPOC TOU KOGHOU, Odnou Ba BEAeTE va
ndte ... 6a apxioete va PIAATE via Ta yAunTtd Tou MNapbe-
VVO Kal Ba TO VIWGCETE.

H ekoTpaTteia ynopel va Eekivnoe oT1a OUCKOAQ XpOVIa TNG
dekaeTiag Tou ‘80, aAAG Twpa To 2014, undpxel autd TO
Beonéolo Mouoeio TNG AKPONOANC nou efval anoAUTwS
povadikd. Ooec pOPES KAl AV To eMOKePBe( kaveig, dev
UNOPE( VO TO XOPTACE! KAI AUTO €ival KATI Nou gival
NEAYUATIKG GAVTACTIKO Kal EeXwWPIoTO. EMTREYTE ou
enfong va unoypauuiow Ot dev dAIUOVONOIOUUE TO
BpeTtavikd Mouaceio. O William St Clair efval e€icou noAU
EekdBapoc oxeTIkd e auTtod: To BpeTavikd Mouoeio eival
€Va PAVTAOTIKO pouceio, aAAd anapTileTal anod
avBpwnoug Kal ol dvBpwnol Unopei eviote va KAvouv
AGON. Kal To puoévo AdBog nou €kave 1o Bpetavikd Mouceio
(6oov apopd eude) ival 0TI dev ENAVEVWOE TA YAUNTA
Tou MapBevwva edw oTny ABNVAO. 2Ag EUXAPIOTW, KUPIa
Bapdivoyidvvn, euxapioTw 1o 1dpupa Mapidvva B.
Bapdivoyidvvn kal 1o 1dpupa MeAiva MepkoUpn nou uag
noookdAeoav onpepa €dw. N

started his campaign even before the British did theirs. And
actually David you forgot to mention that Maria of “Marbles
Reunited” is also here — so it is important to try and bring
everyone together, that is your job now. That is the mantle
you are picking up and it’s a very important mantle as the
focus now is about changing —as Andrew Dismore
showed— it is about changing a legislative part of the law.
So the focus is tiny, it’s like the eye of a needle. Just focus
and put the thread through. It will happen. So this focus
will collect all the positive energy in this room today. You
can feel it in this room, you can feel it anywhere in the
world that you care to go ... and you start to talk about the
Parthenon sculptures and you will feel it. The beginning of
the campaign may have been the heady eighties, but now
in 2014, there is this superlative Acropolis Museum, which is
absolutely phenomenal. No matter how many times one
visits, you just cannot get enough of being here and that is
something which is truly, wonderful and special. Let me
also stress, we do not demonize the British Museum.
William St Clair is also very clear about this, the British
Museum is a fantastic museum, but it is made up of human
beings and as human beings may get things right but on
occasion they can get some things wrong. And the only
thing the British Museum has got wrong (as far as we are
concerned) is that they have not reunited the Parthenon
sculptures, here in Athens. Thank you, Mrs Vardinoyannis,
the Vardinoyannis Foundation and the Melina Mercouri
Foundation for inviting us here today. i

H EMANENQZH TQN FAYNTQN TOY NMAPGENQNA:
ENA EYPQMAIKO ZHTHMA

Ta pdpuapa Tou @eldia eVoapKWYoUV TO (010 TO NVEUUA TNG
Apxaiag EANGDaAC, TNG KoITIOAC Tou eupwnaikoU NOAITIGUOU
oTNV 0Moid O CUYXPOVEC KOIVWVIEC UAC OPEINOUY TNV
€VVoIa TNC ONUOKPATIAC. AN TNV KATAOKEUN TOU TOV

50 aiwva n.X., o MapBevwvag, éva uvnueio-cuuBoio TNG
TEAEIOC apUOVIag, TO ONoio evENVEUTE KAl OIOUOQPWOE TOV
cUPWNAiKO NOAITIOUO, ENece BUPA NOAEUWY, EICBOANY KAl
BonokeuTIKAC tioaArodo&iac. QoTdoo, ol coBapdTeEPES
{nUIEC Nou unéotnoav Ta yAunTd Tou MNapBevva NPookAN-
Onkav and Tov Adpdo ‘EAyIv 0Tav ekeivog anéonace
oxedOV TO NUICU TWV OWCOUEVWY YAUNTWY KAl TA JETEPEPE
oTn BpeTtavia.

Ta kivnTpa Tou ‘EAVIV KAl N VOUIWOTNTA TWV NEAEEWY TOU
apgioBnTouvTal, aAAG n EABeTIKA EniTponn dev eniBupel
Tnv eniAuon Tou {NTAKATOC PECW OIKAOTIKNG OIAUAXNG WE-
TAEU TV U0 XWPWYV, EI0IKA O0TN onPePIvA enoxn TS KPi-

B ENOTHTA = SESSION 2

Mepinyn eiohynons / Synopsis of speech
KaBnyntns / Professor Dusan SldjanSkI

Mpdedpos tns ENBetikhs Enitponns yia tnv Eniotpopn
twv Mappdpwv tou MNapBevova

Chairman of the Swiss Committee for the Return
of the Parthenon Marbles

THE REUNIFICATION OF THE PARTHENON
MARBLES: A EUROPEAN CONCERN

Pheidias’ Marbles embody the very spirit of Ancient
Greece which gave birth to the first European civilization
and to which our modern societies owe the concept of
democracy. Since its creation in the 5th century BC, the
Parthenon, a monument symbolic of perfect harmony
which inspired and shaped European culture, fell victim to
wars, invasions and religious intolerance. However the
worst damage to the Parthenon sculptures was inflicted
by Lord Elgin when he removed nearly half the existing
sculptures and shipped them to Britain.

Elgin’s motivations and the legality of his actions are
questionable, but the Swiss Committee is against seeking
a solution through a legal battle between two countries,
especially during this time of crisis when Europe is striving
to achieve unity. The restitution of the Parthenon Marbles
to Greece is not a national issue, it is a European cause

53



54 DUSAN SIDJANSKI

ong onou n Eupwnn aywvidetal yia TNV evoTnTd TnG. H eni-
oTpopn Twv Mapudpwv Tou Mapbevva dev ouvioTd
€OVIKO (ATNPa. AnoTeEAE éva eupwnaikd (ATNUA TO onoio
npenel va eniAuBel yeow Tou dIaAdYoU, GTO eNiNedO TwWV
EUPWNATKWY BECUWY, KOBWS KAl HECW TNC EVNUELWONC TNG
KOIVAC yvmung, 101aiTepa oTn BpeTtavia. EnmAgoy, To {n-
TNUG AUTO AnoTEAEl HOVADIKA NERINTWON —Kal WG €K TOU-
TOU O€V GUVIOTA PE Kavevay ToONo nponyouuevo— n onoia
apopd oTnV aKePAIOTNTA eVOC UBANPATIKOU YvNueiou TO
onofo dIaPeAioTNKE, evOC KAANTEXVIKOU cuvOAou nou Bpi-
OKETAI UOIPACHEVO PUETAEU OUO Houaeiwy. Kal o KaTaAAn-
AOTEPOC XWPOC YIa Ta Mdpuapa dev 6a unopoUoe va eival
GAAoc and Tov (D10 TO PUCIKO TOUC XWPEO GTO VEO Mouoeio
™G AKpONoANg, anévavTi anod Tov MNapbevwva oTov onoio
AVAKOUV.

H EABeTIKN EniToonn kal oplouéveg AAAEC EUPWNATKES M-
TPoNEC MoTeUouv OTI N OTPATNYIKA TNG EAANVIKAC KUBEPVN-
ong Kal Tou Maykoouiou ZuvOECUOoU NEENEl Va
ENIKEVTOWOEI ANOKAEICTIKA 0TN JIEKDIKNON TNC ENICTPOPNG
TV AMBwV TG wMOpOoU, TWV JETOMWY KAl TWV YAUNTWY TOU
QETWUATOG NMou ekTiBevTal oTo BpeTavikd Mouoeio. il

which should be resolved through dialogue, at the level
of European Institutions, and by informing public opinion,
in particular in Britain. Moreover, it is a unique case
—therefore in no way a precedent— which concerns the
integrity of an emblematic monument which has been
dismembered, an artistic whole divided between two
museums. And what could be a more appropriate setting
than to exhibit the Marbles in their original context, in the
new Acropolis Museum facing the Parthenon to which
they belong.

The Swiss Committee and some other European
Committees believe that the strategy of the Greek
Government and of the International Association should
focus exclusively on claiming the return of the panels from
the frieze, the metopes and the pediment sculptures
which are exhibited in the British Museum. i

Tujua Tov Movoeiov ™G AkpomoAng Tou £xel aplepwBei oy ékBeon
ToV yAurttod takdopov Tou Naod g ABnvdg Nikng.

The part of the Acropolis Museum in which the sculpted decoration of the
Temple of Athena Nike is displayed.
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EMANENQZH TQON MAPMAPQN TOY MAPOENQNA:
ENA ZHTHMA EYPQIMAIKOY ENAIAGEPONTOX

MowTa an’ OAa eMTEEYPTE POU VA GAC JETAPEPW TOUG Bep-
UOTEOOUC XaAIPETIOUOUC Tou Mpogdpou Kal IdpuTn Tng EARe-
TIKNC ENIToonA¢ via Tnv EnioTpodn Twv Mapudpwy Tou
Mapbevwva, kKaBnyntn k. Dusan Sidjanski. AUGTUXWC, dev
Ba unopéoel va aneubuvBel oe e0dg aUTONPOCWNWS ON-
uepa. QoTdo0, enBuuoloe NOAU va polpaoTel yali oag Tnv
AnoWn Tou OXETIKA PE TNV ENAVEVWON TWV Mapudpwy Tou
MapBevwva, evog (NTAPATOC eUPWNATKOU eVOIAPEPOVTOC.
Qc¢ ek TOUTOU, Jou ATNOE VA TOV EKNPOCWNNCW KAl VA
oklaypa@row TIg Beoelg TS EABeTIKAC EmToonig eni Tou
dnTRUaTOoC. Efval Tiun you nou €xw Tn duvatoTnTa va 6aG
UIANACW OAPEPA VIO TO &V AOYW CATNPA, dedouévou OTI OU-
vepydadoual ge Tov kabnyntn k. Sidjanski oto 8€ua autod
and 1o 2008.

‘Onwc éxel NdN ava@epBbei and nponyoUPeEVOUC OUIANTEC, O

‘EAANvac Ynoupydc MoAiTiouou ¢ntnoe and tn FevikA Foau-
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Fabrizio Micalizzi
YUpBoulos tou Mpoédpou tns ENBetikAs Enitponns
yia tnv Emotpopn twv Mappdpwv tou NapBevirva

Advisor to the Chairman of the Swiss Committee
for the Return of the Parthenon Marbles

THE REUNIFICATION OF THE PARTHENON
MARBLES: A EUROPEAN CONCERN

First of all let me convey to you the warmest regards of the
Chairman and Founder of the Swiss Committee for the
Return of the Parthenon Marbles, Prof. Dusan Sidjanski.
Unfortunately, he will not be able to speak to you this
morning in person. He was very keen on sharing his view
on the reunification of the Parthenon Marbles as a
European concern. Therefore he asked me to represent him
and to outline the Swiss Committee’s position in this
respect. It is an honour for me to be able to speak to you
on this topic today having worked with Prof. Sidjanski on
this issue since 2008.

As already mentioned by other speakers, the Greek Minister
of Culture asked the Secretary General of UNESCO, Irina
Bokova, in the summer of 2013 to help the Hellenic
Republic to find a solution to the 200-year-old
disagreement surrounding the return of the Parthenon
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daTéa Tng UNESCO, K. Irina Bokova, To kaAokaipl Tou 2013,
va oTnpi€el Tnv EAANVIKA KuRB€pvnon npokelugvou va Bpe-
Bel AUon OXETIKA Pe TN JIOKOOIWY ETWV dlApwVia o€ O,TI
apopd aTnv encTpopn Twv Mapudpwy Tou MapBevwva.
Eival nodyuati hia and TIC Mo YVWOTEC KAl POPTIOUEVEC,
TOOO NOAITIKG 600 KAl cuvaloBnuaTIKA JIEVEEEIC NOU AMO-
pouUv oe CATNUA NOAITICTIKNG KANPOVOUIAC. MEXQI KAl On-
JEPQ, TO aiTNUa BpioKeTal ev avapovh andvtnong.

O1 aVOAUTEC KAl YWWOTEC TNC OTPRATNYIKAC TwV BReTAVWOV
IBUVOVTWY OXETIKA Pe TO {NTNUa Twv Mapudpwy Tou Map-
Bevva avTIAauBdvovTal TNy Unapén evog YVWEIMOU Jov-
TEAOU OUMNEPIPOPAC KAl MIO CUYKEKPIUEVA TNV TAKTIKA TNC
«npoondBbelag va kepdnBei xpdvog». Katd Tn dIdpKela
auToU Tou naixvidlioU avaBANTIKOTNTAC, eAnCouV OTI TO V-
JIAPEPOV TNC KOIVAC YVWUNC Ba PeIwBEl Kal OTI N eAANVIKA
KuBepvnon Ba ndayer va nieder ye Tnv (01 Evraon via Tnv
evpeon AUoNg — OTI 01 AIYOOTEC EUMPNOTIKES PNTOPEIES
and Pepouc Twv EAANVWY NOAITIKWY NOAU cUvToua 6a Ko-
ndoouv. OTav ol BPETAVIKES APXEC OTAPATOUV TO NAIXVIOI
JUE TO XPOVO, AUTO NoU akoAoubel eival n npoondbeid Toug
va JETABECOUY TIC eUBUVEC O0TOUC OI0IKOUVTEG TOU BpeTavi-
koU Mouaceiou, oTnv Kugpvnon kal oto KolvoBouUAlo, ano-
NoloUPEVO! e ToV TPOMo auTd Tnv eubuvn yvia TNV eUpEON
Auonc. Quoikd, kaveic dev diateiveTal OTI eival EUKOAO va
Bpebei Auon. Eival yeyovoc, wotdoo, OTI O BEETAVIKES
apxEC enw®elouvTal and TNV NOAUNAOKOTNTA TwWV OIAdIKA-
o1V ANPNC anopAcewWY KAl KATAPEUYOUV OE €VA ATEPHOVO
KUVNYNTO TOU MOVTIKOU Kal TNG YATAG.

Eival kaipdc va unel éva TEAOC OTIC eNIBOAdUVTIKEC AUTEC Ta-
KTIKEC Kal va 00oBel uia andvTnon oTnv evTiun npdTacn via
Evapén Twv oulnTAcEWY €Ni Tou {NTAPATOCG OE KAAOMIOTN
Bdon kal cuPewva e Toug kavoveg Tng UNESCO. H npoBupia
yia Evap&n dIaBOUAEUCEWY NOOKEIUEVOU VA EETAOTEI Eval
{ATNPA TOoO PeydANg onuaciag via eva adeAPd UEAOC TNC
UNESCO kal Kpdtoc Méloc Tne E.E. eival ZATnua dIKalocuvng.
Eival yeyovog Ot enikpaTel €va 1I01aiTEQO aioBnua aAANAey-
yunc petall Twv Koatwv MeAwv Tne Eupwnaikne Evwong, To
0noio ouvIoTd NPOCPOPO EDAPOC VIA VAV eUpUTEPO JId-
Aovo. QoTdco, n embupia via enavévwon Twv Mapudpwy dev
AMNOTUNWVEI TA CUPMPEQOVTA £VOC UOVO KPATOUG-UEAOUC.
MopdkeiTal yia KATI nou evolapEpel GAoug Touc Eupwnaioug,
av avaAovIoTel Kaveic Tn onoudaidTnTa Tou MNMapbevwva we
€EEXOVTOC UVNUEIOU EUPWNATKAC MOAITIOTIKNG KANPOVOUIAG.

Marbles. It is indeed one of the most famous and politically
as well as emotionally charged disputes about cultural
heritage. Today, this request is still awaiting a response.
Those observers familiar with the strategy of British
decision-makers on the Parthenon Marbles issue recognize
a well-known behavioural pattern, a means of playing for
time. During this waiting game, they hope that public
attention will diminish, that the Greek Government won’t
pressure too much for a solution. A few rhetorical smoke
grenades on the part of Greek politicians will soon blow
over. When the British authorities aren’t playing for time,
they try passing the buck between the British Museum
Trustees, the Government and Parliament, thereby declining
responsibility for finding a solution. Of course, no one is
suggesting that it will be easy to reach a solution. But the
complexity of decision-making processes is used by the
British authorities to play a never-ending game of cat

and mouse.

The time has come to put an end to these delaying tactics,
to reply to an honest proposal to discuss the issue in good
faith in accordance with UNESCO rules. It is a question of
fairness to be willing to sit down at a table to review a
matter of such importance for a fellow UNESCO and
European Union Member State. Indeed, there is a specific
sense of solidarity between European Member States,
encouraging even greater openness to dialogue. But the
desire to reunify the Marbles does not only represent the
interests of one Member State, it is of concern for all
Europeans, given the importance of the Parthenon as a
major monument of European cultural heritage.

Of course, much can be and has already eloquently been
said in favour of the reunification of the Parthenon Marbles.
Therefore, | want to limit my speech today to the European
dimension of the request.

The reunification of the Parthenon Marbles is not only of
great importance to Greece, but also to the whole of
Europe as it concerns not only a question of national
identity, but it is also an emblematic European monument.
Last October, the Swiss Committee, together with former
MEP Rodi Kratsa, organized a well-received Round Table on
this topic at the European Parliament in Brussels. This event
is in line with a declaration in favour of return, voted by the
European Parliament in 1998. As a matter of fact, the

DUOIKE, NOAAG unopoUv va eimwbouv Kal £Xouv NON eUYAWTTC
einwOel uNép TNV enavévwong Twv Mapudowy Tou Mapbe-
vva. Ma 1o Adyo autd, npoTiBeual va e0TIAOW TA AsyO-
JUEVA JOU ONPEPO OTNV eUpwnaikn dIACTACN TOU AITAKATOC.
H enavévwon Twv Mapudpwy Tou MapbBevwva dev eival ue-
vAANg onpaaciag poévo via Tny EANGDa, aAAd kal yia To oU-
VOAO TNC Eupdnng, dedougvou OTI OeV MEOKEITA
ANOKAEIOTIKA Kal ydvo yia (ATNPA BVIKAG TAUTAOTNTAC,
AAAG VIO €va eUPRANUATIKAG ONUAGIAC UVNUEIO EUPWNAIKNG
euBéleiac. Tov nepaopevo OKTwRpIo, N EABETIKA EniTponn,
0€ ouvePyaaoia Pe TNV NEwnV eupwBouleuTn POdn Kpdtoa,
dlopydvwoe XTpoyyUAn Tpdnela eni Tou ev Aoyw (nTAUA-
TOC 0TO Eupwnaikd KolvoBouAio oTig BpuEEAAeg, To onoio
€Tuxe eupUTaTNG anixnong. H ekdNAwaon autn euBuypauui-
ZeTal Ye TN ONAWGON UMNEP TNG ENICTOOPNG, N Oroia Yni-
oTnke anod 1o Eupwnaikd KoivoBoUuAio To 1998. Eival
veyovog OTi o MapBevwvag ouvioTd éva kat’ e€oxnv napd-
QEIYUa eUPWNAIKAC KANPoVouIdg, Yeyovocg nou Ba nbela
va avadelEw napabeTovTag Tpla YEOTA ENIXEIPAUATA:
MpwTov, o Mapbevmvac diadpaudTioe onNPAVTIKO POAO
oTnv IoTopia TNG Eupwnng. Mépa and tn ouvdeon Tou ue
TNV apxaia aBnvaikn dnuokpaTia, €yive udpTupag TNG
nAouoiag og yeyovoTa I0Toplag TG VOTIO-AVOTOAIKAC Eu-
OWNNC, TOU OX{OPaTOC AVATOANG-AUGCNC, TNG 0BWUAVIKAG
KATOXNC Mou OINPKEDE AIVEC KAl TEAOC TNC €OVIKNG ave-
EapTtnoiac To 190 alwva.

Katd deutepov, o Mapbevwvag eival popeac GUUBOAKAC
a&lag eupwnaikng euBeieiac. OTav o MepIKANG averaRe
TNV nyeoia Tng ABAvag, YeTd and €ykpion Twv ABnvaiwv
NOAITQYV, NTNOE TNV KOTAOKEUN TOU VOOU MoU €UEAAE VO
ViVEl To 6UPBOAO TNG dnuoKPATIAC Kal TNS eAeubepiag. O
vadg auToc oUURBOAIZel Tov NUPAVA TWV KATABOAWY TNC du-
TIKAGC PIAOCOMIAC OTNV KAQOIKN ENOXN KAl AOKNOE NAYKO-
ouIa enippon dlaxpovikd. Xdpn ¢ autd TO Yvnpeio ol
Eupwnalol noAiTec avtiAauRdvovTtal KaAUTEQA TIC ONUOKOA-
TIKEG a&leq kal Ta avBpwniva dIKAIWUATA.

Téhog, ol Eupwnaiol ynopouv va evnuepwbouy yia TNV
KOIVA eUpwnaikn NOAITIOTIKA kKAnpovouid. O MapbBevwvag
efval €va apIoToUPYNUA TNG AEXITEKTOVIKNAG KAl TNG YAUMTI-
KNG, ANOKPUOTAAAWGN TOGO TNC MEWTOMOPIAKNAS TEXVIKAC
KAl TV AICBNTIKWY IKAVOTATWY 00 KAl TNC UNEPOXNAC TWV
Apxaiwv EAAAVwY. MpdKkeTal adlaupioBATnTa via éva onou-
daio onuelo avapopdg GToV TOUED TNG APXITEKTOVIKAG,.
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Parthenon is an example of European heritage par
excellence, which | wish to highlight by three succinct
arguments:

First, it played a significant role in the history of Europe.
Besides its association with ancient Athenian democracy, it
witnessed the eventful history of South-Eastern Europe, the
East-West schism, the Ottoman occupation for centuries
and finally national independence in the 19th century.
Second, the Parthenon has a European symbolic value.
Having gained the approval of his fellow Athenian citizens,
Pericles ordered the construction of the temple, which
became a symbol of democracy, liberty and freedom. It
represents the essence of the classical roots of western
philosophy, which developed a universal influence over
time. Through this representation, European citizens may
better reflect on democratic values and human rights.
Finally, Europeans can also learn about their shared
European cultural heritage. The Parthenon is an
architectural as well as a sculptural masterpiece
demonstrating the avant-garde technical and aesthetic
skills and preeminence of the Ancient Athenians. It is
undeniably a major benchmark in the field of architecture.
Le Corbusier stated in his manifesto Towards a new
architecture: “There has been nothing like it anywhere or at
any period. It happened at a moment when things were at
their keenest, when a man, stirred by the noblest thoughts,
crystallized them in a plastic work of light and shade. (...)
For two thousand years, those who have seen the
Parthenon have felt that here was a decisive moment in
Architecture”. It is a genuine European monument of global
significance.

Born of a German mother and Italian father, and having
carried out most of my studies in Switzerland and France,

| personally subscribe to the above-mentioned importance
of the Parthenon, especially for young Europeans.

Most sadly, the Acropolis and the Parthenon recently also
became a symbol of the European sovereign debt crisis,
illustrated by countless photos, sketches and caricatures
printed in the press. Therefore this would be the ideal
moment to return the Marbles, sending out a positive signal
to Greeks and Europeans, proving that Europe does not
boil down to debt and austerity measures. Such a gesture
would serve to ease the pain inflicted by the financial crisis,
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O Le Corbusier dnAwaoe oTo YAVIPESTO TOU [100C UIa VEQ
apxiTekTovikn: « Aev unnpée Tinota avaioyo noubevd oTov
KOGOWO Kal o€ Kauia AAAN xpovikn nepiodo. Hpbe oe uia
XQOVIKA OTIYUA Mou N avBpwndTNTa ATAV OTA KAAUTEQRA TNG,
nou 0 AvBpwNoc eupopoUvVTay and TIC EUYEVECTEPES TWV
OKEPEWVY, TIC ONOIeC Kal KATAPEPE VA TIG ANOTUNWOE! OE
€Va EIKAOTIKO €0Y0 PWTOC Kal oKIAC. (...) ESW kal duo XIAIG-
deg xpdvia, OAoI 6C0I €xouv encKePTel Tov MapBevamva,
€xouv avTIANPOE! OTI 0 TONOC AUTAOC ANOTEAECE UIO ANOPA-
OIOTIKA OTIVUN VIO TNV ADXITEKTOVIKN». [TOOKEITAI VIa Eva
HOVAdIKO EUPWNATKO UVNPEIO NAYKOOUIAC onoudaldTNTAC.
Fevvnugvog anod Mepuavida unTépa Kar ITaAd naTépa Kal
EXOVTAG OAOKANPWOEI TO JEYAAUTEQO UEPOC TWV CGNOUdWY
Jou otnv EABeTia kar Tn TaAAIQ, eV NPOCWNIKA NPOCUno-
VYRAPW TNV Npoavapepbeica onoudaldTnTa Tou MNMapbevwva,
€101k yIa Toug veapouc Eupwnaiouc.

Eivar Aunnpd 1o yeyovadg oTi n AkpdnoAn kai o MapBevivag
E€XOUV Vivel TEAEUTAIWG OUUBOAO TNG 00RaPNS EUPWNATKAC
KPIoNg XPEoUg, N oNofa ANOTUNWVETAI UE AUETONTES PWTO-
YPAPIES, GKETC KAl YEAOIOYPAPIES oTov Tuno. Eivar enoué-
V¢S N 1I0aVIKA OTIVUN va enioTpagouv Ta Mdpuapa, va
oTeihoupe €va BeTikd unvuua otouc ‘EAANVES Kal oToug Eu-
pwnaioug, va anodei€ouue 0TI n Eupwnn dev Auyilel unpo-
OTA OTO XPEOC KAl TA WETPA AMITOTNTAG. Mia TETOIA
xelpovouia 6a BonBouce va anaAuvBel o NOVOG Nou EXel
NEOKANBEI anNd TN XPNUATOOIKOVOUIKN KPIGN KAl VA ANOKa-
TaoTabel To alcBnua TNG aAANAeyyUNS WETAEU Twv Eupw-
naiwv NOAITWY, ol onofol Po1PdldovTal KOIVES avBpWNIVES
a&iec Kal NOAITIOTIKA KAnpovould.

Ma tnv EABeTIkN EniTponn eival onuavTiko va enionudvouue
YIa aKOPN Pia @opd OTI TO aiTNUA VIa ENAVEVWON Apopd
udvo oTa Mdpuapa Tou Mapbevmva. H eAAnvIKA kKuBEpvnon
ATav NAvTa caPng wg NEog auto. Aev eival EQIKTO VA Upi-
OTATAl PIA YEVIKA NONITIKN «Eiual EAANvAC kal 6€Aw va ndw
otnv natpida» kar va dnTnBei n enioTpo®n OAWV TWV EAAN-
VIKWOV TEXVOUPYNUATWY and OAa Ta JEpn Tou KOGUOU.
OnolodnnoTe TexvoUpynua €xel apalpebel and dAAoug
vaoug TG AKPONoANng dev evTAoOETAl OTO £V AOYW aiTnua
ENIOTPOMNAC, OUTE KAV N eUBANUATIKA Jopdn TNG KapudTi-
dag o1o EpexBelo. Aneipa eAANVIKA YAUNTS ekTiBevTal Oe-
OVTWC O EEVEC XWPECS, TINWVTAC TNV eNidpacn Tng Apxaiag
EAANGOQC Kal eunAoUTICOVTAG TN YVWON KAl TIC TEXVEC TOGO
oTnv Eupwnn 660 Kal o€ OAOKANPO TOV KOGUO.

to restore a sense of solidarity among European citizens
who share common human values and cultural heritage.
For the Swiss Committee it is important to point out once
again that the demand for reunification only applies to the
Parthenon Marbles. The Greek Government has always
been clear on this point. There can’t be a general “l am
Greek and | want to go home policy in order to demand
the return of all Greek artefacts from all over the world.
No other pieces removed from other temples on the
Acropolis are the object of this restitution request, not
even the emblematic Caryatid from the Erechtheion
temple. A myriad of Greek sculptures are rightly exhibited
in foreign countries, thereby honouring the influence of
Ancient Greece and enriching knowledge and arts in
Europe and throughout the world.

A unigque case deserves a unique solution. Therefore it
shall in no way be a precedent for other restitution
requests. The proposed UNESCO mediation provides an
ideal framework? for finding a solution. In order to have
constructive negotiations on the Parthenon Marbles no
preconditions or red lines should be formulated by either
party. In particular, the intricate and emotionally charged
question of property title should not be put on the table
at the beginning of the process as it is the major obstacle
to finding a creative solution. It is obvious that
negotiations have to go beyond a mere win-lose scenario.
By creating added value on the negotiating table, moves
can be made towards a win-win solution. This idea is
central to the strategy defined by our Chairman Prof.
Sidjanski.

Some ideas in this direction have already been expressed.
One such idea would be a permanent exchange
agreement providing the British Museum periodically with
exceptional Greek artefacts on a temporary loan basis,
thereby complementing the British Museum'’s permanent
collection with its universal pretensions and regularly
renewing public attention. Another idea would be for the
reunified Parthenon Marbles collection in Athens to be
placed under the joint curatorship of both museums.

This is not the place to discuss such ideas in depth; it is up
to the governments and their negotiators to prepare and
evaluate solution-orientated ideas, which may lead to a
win-win solution. This will be the pragmatic part of the

Mia povadikn nepintwaon dikaloUTal yia povadikn Auon. Q¢
ek ToUTOU, N NepinTwon autrh dev dNUIoUPYEl NPONYOUUEVO
via AAAC aITAaTa eNIoTPoPNG. H npoTtabeioa and tnv
UNESCO diapecoAdBnon cuviaTd €va 10aviko NAAicIo? vid
TNV evpecn AUong. Av eniBupoUue eNoIKOOOUNTIKES OIa-
npayuaTteUoelg oxeTIkG Ue Ta Mdpuapa Tou Mapbevwva,
dev npenel va Tebouv NpoUnoBeoeIC N KOKKIVES YOAUUES
anod kauia nAeupd. Mo GUYKEKPIUEVA, TO MEPIMAOKO KAl OU-
valoOnuaTIKA popTIcuEVO CATNUA TOU TITAOU 1I010KTNOICC
dev Ba npénel va Tebel enf TANNTOG 0TO APXIKO GTADIO TNG
dladikaaoiag, eneidn ouvioTd oNUAvTIKO MPOCGKOUUA YIa TNV
e€elpeon yiag ONUIOUPYIKAC AUong. Eival npo®aveg oTl ol
dlanpayuaTtevoeic dev nNpénel va eival aniwe éva oevaplio
nou AAAol kepdidouv Kal AAAoI xdvouv. AV ONUIOUPYNCOUUE
npooTIBEuevn a&ia oTo ToaNEd TwV dIANPAYUATEUCEWY,
TOTE Ol Npoondbeleg PnopoUv va KivnBouv Npog TNV KaTeu-
Buvon piog Auong nou Ba elval eNw@eANS via dAoucg. H 1I0€a
QUTA KATEXEI KEVTPIKNA BECN OTN GTPATNYIKA MNOU NEOTEIVE-
Tal and Tov Mpdedpd uag, Tov Kabnyntn K. Sidjanski.

‘Exouv NON eKPOACTEl OPICUEVEG IOEEC MOOG AUTA TNV Ka-

TeUBuvon. Mia TéTola 10€a 6a ATav Wia NdyIa cUPGVia
avtalAavwy, Bdoel Tng onoiag 6a npooPEpovTal NEPIODIKA
oT10 BpeTavikd Mouceio eEaIpeTIKG EAANVIKA TEXVOUPYNA-
uaTa og npoowpIvh Bdon kal und Tn pop®n davelopou. Me
Tov TPdno auTd, To BpeTavikd Mouoeio 68a cuvTaipidéel Tn
UAVIIN GUANOYN TOU WE TIC NAYKOOUIEC OEINOCEIC TOU aVave-
WVOVTAG £TCI € TAKTIKA BACN TO eVOIAPEOOV TOU KOCUOU.
Mia dAAN 10€a Ba nTav va unaxBel n enavévwon TNG CUAAO-
vyAC Twv Mapudpwy Tou Mapbevwva otnv ABAva unod Tnv
KOIVA KNOeUOVIa Kal TwV OUO JOUGEIWV.

Aev €ival n KATAAANAN OTIVUA TNV Napouca cuvAavTnon yid
va oudnTnBoUv ol 10€ec auTEG o BABog. EvandkeiTal oTIg
KUBEEVNOEIG KAl 0TOUG dIANQAYUATEUTEG TOUG VA NPOETOI-
udoouV Kal va a&loAoyNoouV I0EEC e YVmPova TNV eUpeon
AUONC, 01 OMNoieC eVOEXETAI VO OONYNOOUV OE Jid AUoN enw-
®eNA yia dAoug. AuTd Ba eival To NPAYUATIOTIKO OKEAOG TNG
oulATNONG, TO OMNOIO GUVOEETAI AVANOCNAOTA [UE TO aloOn-
TIKO, OEOVTOAOYIKO Kal NBIKO nTnua. And autn Tnv dnoyn,
TO BpeTavikd Mouaoeio €xel Aiya va XAoel Kal MOAAG va KeP-
dloel. ©a kepdioel nun, ceBacud Kal IKAVonoinon €xovTag
NOOXWPENOEI € WIa «EEAINETIKG EUYEVN» XEIPOVOUID, ONWG
enionuave o Bpetavog nBonoide Stephen Fry oe noAucudn-
TnuEvo dpbpo Tou.

B ENOTHTA = SESSION 2 59

AvatoAikr {®pog, TErpa kevTpiko AiBou V.
Endve, ke@aAr lpibag, Abrva, Movaeio AkpomoAng. Kdtw, Tuijpa kevipikold
AiBou, Aovbivo, BpeTtavikd Mouaeio (pe YkpiCo xpwpa 1) EMavévman Tou YAUTIToU).

East frieze, part of central block V.
Up, head of Iris, Athens, Acropolis Museum. Down, part of central, London,
British Museum (in grey colour the reunification of the sculpture).
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To KUPIO KABNKoV Kal 0 KUPIOG 0TOXOC €ival va ennped-
OOUE TNV KOIVA YVWUN, va eVBapEUVOUUE TNV NAEloYNQia
TWV KOIVWVIKWY, MOMTIKWOV KAl MVEUUATIKWY NApayovTwy vVa
aoKNoouV Nigcelg oTto Bpetavikd Mouaoeio kal oTn BpeTa-
vIKA KuBépvnon. XpeiddovTal VEEC ONUIOUPYIKES KAl KAIVO-
TOUEC AVTIAAYEIC KOl MPOCEVYYIOEIS VIa TNV ekoTpaTElD. EE
ovouaTocg TS EABeTIKAC EniTponng, Ba nbela va ekppdow
TIC EINKPIVEIG hou euxaploTieg otny MNpeoBu KaAng ©eAn-
oewc TNC UNESCO, ka Mapidvva Bapdivoyidvvn, yia Tn
dpopoAdyNoN TNG VEAC TNG EKOTPATEIAC e TITAO «Return,
Restore, Restart». H ev Adyw npwtoBouAia cuvioTd éva ne-
0aITEPW BAPC NPOg TNV KaTeUBuvon TG euaioBnTonoinong
TOU KoIvou, npdyua nou 8a cupBAAel TNV andKTNoN UEYa-
AUTEONC OTNPIENG O€ NaykKOoUIo eNinNedo Kal 6a eVWOEl TIG
npoondBeleg TwV €6VIKWY EniTponwy evrdg Tou nAaioiou
Tou AleBvoUc YuvOEouou.

Alakang enBupia Tng EABETIKNG EMToonng eival va kepdi-
OOUME PEANOVTIKG ENAPKWS dUVAUIKA OoTAPIEN VIO va NeETU-
XOUUE PIa AUoN enw@eAn via OAOUC OAAG Kal VIa va
enavevwbouv Ta Mdpuapa Tou Mapbevwva otov TOno
KaTaywyng Toug. il

T «Efgal’EANvac kal @€ w va Mdw ZniTi», Kivnua yia Tov Enavanarpi-
oud Khanévtwv EAANVIKGOY ApxaloThnTwy, Greek Reporter, 5.8.2012.
BAéne: http://greece.greekreporter.com/2012/08/05/i-am-greek-and-
i-want-to-go-home-movement-for-the-repatriation-of-looted-greek-
antiquities/#sthash.TJs4rS7E.dpuf

2 AladikaoTikol Kavovee Tng UNESCO yia Tn AlauecoAdBnon Kal Xuv-
Slalayn cUupwva Je 7o apb. 4., nap. 1, Tou KataoTaTikoU TNG AlaKU-
BepvnTiKAg ENiITponng yia Tnv MpowBnon Tng ENIcTpo®ng MOAITIGTIKAG
KAnpovouidg oTic Xwpeg Mpogéleuonc 1 TNG ANOKATACTAONG O€ NEPI-
nrwon ABEuiTng Oikelonoinong. CLT-2010/CONF.203/COM.16/7. Napiol
2010. OAa Ta avapepdueva dpBpa apopouV OTO NAPOV KEIUEVO.

discourse, which is inextricably linked with aesthetical,
ethical and moral questions. From this perspective, the
British Museum has little to lose, but a lot to gain. It stands
to gain renown, respect, and the satisfaction of knowing
that it has made a “classy” gesture, as the British actor
Stephen Fry pointed out in a broadly discussed article.
Our main task and objective is to influence public opinion,
encouraging a majority of social, political and intellectual
actors to put pressure on the British Museum and the
British Government. New creative and innovative images
and approaches to campaigning are needed. In the name
of the Swiss Committee, | would therefore like to sincerely
thank UNESCO Goodwill Ambassador Marianna
Vardinoyannis for launching her new campaign “Return,
Restore, Restart”. This initiative is a further step towards
raising public awareness, generating greater support
worldwide and unifying the efforts of the national
Committees within the International Association.

It is the dearest wish of the Swiss Committee that we will
gain enough dynamic support in the future to reach a win-
win solution and to reunify the Parthenon Marbles in the
place where they belong.

‘I Am Greek and | Want to Go Home’, Movement for the Repatriation

of Looted Greek Antiquities , Greek Reporter, 5.8.2012. See:
http://greece.greekreporter.com/2012/08/05/i-am-greek-and-i-want-to-
go-home-movement-for-the-repatriation-of-looted-greek-antiquities/
#sthash.TJs4rS7E.dpuf

2 UNESCO Rules of Procedure for Mediation and Conciliation in accordance
with Art.4.,, para 1, of the Statutes of the Intergovernmental Committee for
Promoting the Return of Cultural Property to its Countries of Origin or its
Restitution in case of lllicit Appropriation. CLT-2010/CONF.203/COM.16/7.
Paris 2010. All quoted articles refer to this document.

0 POAOZ THZ TEXNHZ ZTH AIE©GNH
EYAIZOHTOMNOIHZH

270 NPAOYPAUMA TWV EQYACIWY TNG NUEPIDAC, WS TITAOG TNG
ouINac pou avaypdgeTtal «O pOAOC TNG TEXVNCS oTn dIgbvn
cualoBntonoinony. QoTdoo, av NUOUV NPOCWNIKA unelbu-
VOC VIa TNV enihoyn Tou BEuaTog, avTi yia Tny Téxvn Ba
AvaA@EPOUOUY GTNV ENIKAAUNTOUGCA £VVOIX TOU MOAITIOUOU.
O noAITIouog eEdANoU unopel va Bewpnbel we Kovog
AOyoc TNC avBpwndTNTAC, KAl AV TETOI0C, JOVO aUTOC UMNo-
pel va e€aopalioel TIc npounoBéaeig kdnolac dIEBVIKNAG
ouvevvonong. ©a PYou eMTEEPETE CUVENWCS VA WIANCW KAl
VW YIa TNV akepaidTnTa Tou MNapbevwva. ‘Eva 6€ua nou 1o
KOTEXW KOAUTEPO OXI WOVO and TIC ONOUSEC KAl TIC UEAETEC
JoU, OAAG Kal and TOTE NOU CUUKETEIXA OTIC NPoondbeleg
VIO TV ENAVEVWON TWV YAUNTWY TOU AENAATNUEVOU, ovVa-
dIkoU oTnV 10ToPIa TNC avBpwnoTNTAC UvNueiou. Kal nou
eixa TNV TUXN VA CUVEPYAOTW WUE avBpwWnoug dnwe o
Antony Snodgrass kai n Aéva Cubitt.

B ENOTHTA = SESSION 2

Kabnynwis Ayyehos AeAnBoppids

AieuBuvtns tou Mouoeiou Mnevdkn

Professor Angelos Delivorrias
Director of Benaki Museum

THE ROLE OF ART IN RAISING PUBLIC
AWARENESS

The title of my talk, as listed on the programme, is “The
role of art in international awareness”. However, had it
been up to me to select the topic, | would have referred to
the overarching concept of culture rather than art. After all
culture may be viewed as a universal common language,
and as such, it alone can promote transnational
understanding. Therefore, by your leave, | in turn shall
speak about the integrity of the Parthenon. This is a
subject with which | am more familiar, not just through my
studies and research, but also as a result of my
participation in the efforts to reunite the sculptures of this
plundered monument, unique in the history of mankind. In
this moreover | have been fortunate enough to work with
people such as Anthony Snodgrass and Eleni Cubitt.

| don't think anyone would disagree with the notion that
integrity of form is one of the key prerequisites, not just in
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Aev vouidw nwc Ba diapwvoUoe Kavelg, av unooTnplla ol
N AKEPAIOTNTA TNC HOPPNC eival N BacikOTEPN OwC NPoU-
néBeon Ox1 YOVO via Tn GUAANYN, oUTE YOVO VIa TNV NEAY-
udTwon, aAAG Kal yia TNV npdcAnyn piag dnuioupyiac. MNa
TNV 600 viveTal OnAadA NAnpeoTePN avapeTddoon Twv un-
VUUATWV TNG. ‘Onwe dAAwoTe dev Ba diapwvoUoe KAVelc,
av npoogBeTa OTI 0TNV €vvOIa TNS HOPPNG EUNEPIEXETAI AU-
TOUOTA ANOKPUOTAAAWPEVO KAl TO VONUA TOU NEPIEXOUEVOU
™G Eneidn, otav WIAGUE yIa TN JOP®N KAl TO NePIEXOUEVO
NG, EVVOOUNE WIa evoTNTa, N UAAAOV TNV OAOTNTA TWV OA-
ANAEVOETWV EMIPEOOUC CUCTATIKWY MOU CUVAMNOTEAOUV TOV
opyaviouod kal kaBopidouv TNV 1ID1AITEROTNTA TNS UNAPENC,
TNV undoTaon KABE NVEUUATIKAC NOOGPOPdC.

270 andBeua YAAIOTA TWV NVEUUATIKWY KATABECEWY TNG
avBpwndTNTOC, 0TA NPAYUATIKG NEQIOUCIAKE UAC OTOIXE(D,
Ba Pou eMNITPEYETE VA NPOCUETPNOW WG ANOAUTWS ICOTIUEG
KOl TIG KATAKTACEIC TNC KAAATEXVIKAC EKPOAONC, BEWPWV-
Tag¢ —avTiBeTa and TIC YAVIXATOTIKES TACEIC TNC EMNOXNAC
Jag— OTI 01 AeIToupyieg TNS voNoNC Kal TNS euaiobnaoiag
efval cUMNANPWUATIKA eviaieg.

Aev undpxel, BeBaiwg, aupiBoAia T n nepiodog, TNV onoia
dlavuoupe, O0EACdEl KAl YEVIKOTEQA TNV ANoddUNCN TWV
navTtwy, and Tnv dpBpwon Tou BewENTIKOU 0TOXACKOU WC
TN CUYKPOTNON TWV CUVEIONCEWY, and TN AOYIKNA TNC KPITI-
KNG O1adIKACIAC WS TN CUVOXNA TWV I0TOPIKWY KOITNPIWY,
anod 1o 0eRACUO TWV VEWYPAPIKWY NPOdIAYQAPWY TOU
XAOTN TNC OIKOUPEVNC (IG TNV AVEKTIKOTNTA TWV PUAETIKWV
KAl MOANITICUIKWY €TEQOTATWY. AUCKOAG Ba unopoUoe ouve-
nwe va npoBANBel we aitnua, we dIaKAPUEN NICTEWC N OKe-
0a1OTNTA TNC MOPPNC KAl TOU NMEPIEXOUEVOU, N AKEPAIOTNTA
TOU UPOUC KAl TOU NBOUG TWV NPayudTwy, N akepaIdTNTa
TOU XPEOUC UAC anévavTl aTov dvBpwno Kal oe 0oeg aieg
€Xel 0 [D10C OPUEPNAATACEI, TNV AKATAAUTN ONAAON KAl
AKATATUNTN eVOTNTA TOU XWEOU KAl TOU XpAOVOU Nou cuvoe-
TEI TN YONTEUTIKA NOAULOP®MIA TWV TEAIKA OUOAOYWY MOAITI-
OMIKWV TOU KATAKTACEWY. MIa evOTNTA N GNUAGIA TNG
onoiag Ba Bapaivel A0 Kal NEPICCOTELPO OTN DUVAUIKA TOU
HUEANOVTOC, ANOJUVANWYOVTAC UEXPI TEAIKAC eEQPAVIcEWS
KdBe d1dBeon NPoouUYNg o€ NAPd QUOCIV YVWOTES «EMIAU-
OeIC» TWV NPOoRANUATWY Pe Tnv napaBiaon Tng dieBvoug
TGEeWC Kal TNV AnoBewon TNG apxAC TOU I0XUPATEPOU, UE
Touc aveAéntouc BouBapdiouoUc Kal TIC AMOIKIAKES EKUE-
TAAAEUGEIC, UE TNV avoxn, av OXI TNV KAAAIEQYEIT TNG UMO-

the conception or the realization of a work of art, but also
for understanding it; that is to say for relaying its
messages most comprehensively. I'm equally sure that no
one would object if | added that the concept of form
automatically contains the crystallized meaning of its
content. Because, when we talk about form and its
content, we mean an entity, or rather the totality of the
interrelated individual components that make up the parts
of an organism and determine the unique nature of its
existence, the substance of each and every conceptual
contribution.

In fact, please allow me to include on equal terms
alongside the stock of human knowledge —in what we
might call our worldly assets— the achievements of artistic
expression, because, contrary to current Manichaean
trends, | believe that the workings of the brain and the
senses are entirely complementary.

Of course, there is no doubt that the present day glories
in the general deconstruction of everything: from the
articulation of theoretical thinking to the formation of
consciousness; from the reasoning of critical process to
the cohesion of historical criteria; from respect for
geographical specifications of the map of the world to
tolerance of racial and cultural diversity. Thus, it would be
difficult to make integrity of form and content a
prerequisite or an article of faith; or to demand integrity in
the style and character of things and in our obligation to
our fellow men and the values they have forged in the
indestructible and indivisible unity of space and time that
ultimately makes up the fascinating diversity of their
corresponding cultural achievements. The significance of
this cohesion will put increasing pressure on future
potential, completely undermining the tendency to resort
to those well-known obscene solutions that rely on the
violation of the international order and exalt the principle
of survival of the fittest, involving merciless
bombardments and colonial exploitation, while tolerating,
if not actively promoting, underdevelopment in the name
of economic prosperity for their own benefit.

The Europe that we nevertheless continue to envision will
be a Europe that will play a more active role in ensuring
the unity and balance of the world, as well as respect for
the integrity that safeguards its diversity. It will be a

avAanTuéng, ev ovOUATI UIAG OIKOVOUIKAC eUpOoPiac Npog
idlov dpeAog.

H Eupwnn nou eEakohoubouue, woTdo0, va opauaTi{Oua-
oTe, Ba eival yia Eupwnn n onoia Ba nailel evepydTEQO
poOAo oTnv eEac@AAion TNG eVOTNTAC TOU KOCPOU Kal oThV
I00PEOMNIA TOU, 6TO 0ERACUO TNC AKEPAIOTNTACG NOU £yyuUd-
Tal TNV NOAUPOE®IA Tou. ©a eival Pia Eupwnn nou, npwTa
an’ dAa Kal ndvw an’ oAa, Ba GERETAI TIC APXEG Ol OMNOIES
Ba enpene va dIEnouv Tn JIKA TNG ECWTEPIKA CUVOXA, TNV
AKEPAIOTNTA TOU XPOVOU KAl TOU XWPEOU TNG, TNV OKEQPAI-
OTNTA TNG YEWYPAPIKNC KAI TNG IOTOPIKAG TNG MEAYUATIKO-
TNTAC, TNV AKEPAIOTNTA KUPIWS TOU KoIvoU avBpwnioTIKoU
uneddeoug, Ndvw oTo onoio apbpwveTal o eviaiog dgovag
NG naIdeiag TnG: and Tnv Avayévvnon ¢ TNV ENoXN TOU
Ald@WTIOUOU Kal and TIG NMVEUUATIKEC KATAKTACEIC TOU
190U G TIC KAUTEG EUNEIRIEC KAI TIC OUYKAOVICTIKES NEPI-
nértelec Tou 2000 aiva. ©a eival yia Eupwnn n onoia,
népa and 1o eviaio vouioua, 6a €xel eykoAnwoel Tnv
avAaykn va dlatnenBel aképain N dco noAUuopen TOCO KAl
eviaia NOAITIOTIKA TNC napddoon, TNV avAykn va enevouel
neploodTEPO OTIC APBapTeEC a&iec TNC Kal oTa dIdAYUATA
TOUC, KOBWC Kal TNV avAYKN va TNV unepaonideTal we Jo-
vadikn d1€€0d0 aoPaAeiac unpooTd oTNY TPOUAKTIKG
ACQUKTIKA AnNEIAN TNG TEXVOKOATIKAC OUOIOUOP(IAC KAl TIG
I00NEQWTIKES TACEIC TWV VEWV KAIPWV.

H eviaia noAITIoTIKA napddoon Tou supwnaikou kdouou Ba
UOU ENITREYPETE TWPA VA UNOoTNPIEW —xwpic BeBaiwg va
efpal o uévog— OTI dev KUopopPNBNKE KATA TNV €MOXNA TOU
KapodAou Tou Meya, oUTe OUWE Kal KATd TN Uakpaiwvn ne-
plodo TN BulavTIvAg auTokpaTopiag N onoia, pyadi Pe TiIg
NAPAKATAONKES TNS COPIAC TWV APXAiwV YOAUUATWY, did-
PUACEE MPOOTATEUTIKA KAl TG AVATOAIKG Opla TNC eUpwnai-
KAC NNeipou and TIC CUVEXEIG enMOPOUES. Aev KUOPOPNONKeE
ouUTE KATA TNV €N0XN TNC PWUAIOKEATIAC, OTAV, VIG NEWTN
®opd Nplv and TNV avakdAupn TS AUEPIKNG, dIaUoPpWON-
KAV Ol GUVONKEC WIAg NAYKOOUIoNoinong AAANG evTouToIC
KAUOKAC Kal AAAOU TUMNoU, oUTE Kal Ye Tn BeapaTikn €icodo
NG AVATOANG OTO MPOCKAVIO TOU QUTIKOU MNOAITIGNOU, Xdpn
OTO KOOWOMNOAITIKO MVEUUA NOU JETAAAAEE TO XAPAKTAPC
TWV KATAKTACEWY Tou Meydhou AAeEGVOpouU. ANG oe pia
anelpoeAdxIoTN OTIVHA TOU OIKOUWEVIKOU XpOVoUu, NAVW oe
€va adlopaTo NEPINOU OTIYUA TOU XWEOU TOU EAANVIKOU:
avAPeoca oTnV NPWIKN anwbnon yiag EEwbev eniBoUuAic Nou
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Europe that will first and foremost respect the principles
that should govern its own internal cohesion, the integrity
of its time and space, the integrity of its geographical and
historical reality, and above all the integrity of the
common humanistic bedrock on which the single axis of
its culture hinges: from the Renaissance to the
Enlightenment and from the intellectual achievements of
the 19th century to the searing experience and shocking
events of the 20th century. It will be a Europe which, over
and above its single currency, will have embraced the
need to keep intact a cultural tradition that is both diverse
and unified; the need to invest more in its perennial values
and their teachings as well as the need to defend that
cultural tradition as the sole safety outlet in the face of
the horribly stifling threat of technocratic uniformity and
the levelling trends of modern times.

| would venture to argue here —and, of course, | am not
alone in saying this— that the common cultural tradition of
the European world did not come out of the Carolingian
era nor the long centuries of the Byzantine empire, which
along with the repositories of the wisdom of ancient
literature, protected and preserved the eastern boundaries
of the European continent from continual raids. Nor did it
come out of the Roman empire, when for the first time
before the discovery of the Americas, the conditions were
created for globalization, though on another scale and of
another type to the global world we see today. Nor was it
the result of the East’s spectacular entrance onto the
stage of western civilization, thanks to the cosmopolitan
spirit that transformed the character of Alexander the
Great's conquests. In fact, it emerged in an infinitesimal
instant of universal time, at a virtually imperceptible point
in Greek history: between the heroic repelling of foreign
plotting that left the names of Marathon and Salamis
indelibly etched on human memory and the collapse of
the first form of government in history which continues to
flatter expectations of change with the portentous word
“Democracy”. A tremendous compression of the
parameters of time and space led 5th century Athens to
that epic explosion —its Big Bang— memorialized in the
great discoveries in politics and education, in urban
planning and architecture, in sculpture and painting, in
music and theatre, in poetry, philosophy and history. The
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xdpa&e ave&TnAa oTn pPvAuN TNS avBpwndTNTAS TG ovOUATA
Tou MapaBwva kal TNG ZaAauivag, Kal oTNV KATAPEEUCN TOU
NEWTOU OTNV loTOPIA MOAITEIAKOU OXAPATOS NMoU eEAKOAOU-
Bel va Bwnelel TIC Npoodokieg KABe aAAAyYAC UE TN CNUA-
1Ak AEEN AnpokpaTia. H TOOUAKTIKA CUUNUKVWON TwV
NAPAUETPWY TOU XPOVOU KAl TOU XWPEou 0dAyNnoe TNV ABrva
ToU 50U alva n.X. oTnv €kpnén, oTo Big Bang Tn¢ eno-
nolfag, TNV onoia KaTaypd@ouy ol UEYAAES AVOKAAUWEIC TNS
MoAITIKNG kal Tng Maideiag, Tng MoAsodouiag Kal TG ApxITe-
KTOVIKAG, TNG MAUNTIKAC KAl TNG ZWYPAPIKNG, TNG MOUGIKAC
Kal Tou @edTpou, Tng Moinong, Tng GIAocoPIiag, Kal TNG
loTopiag. ‘ExovTag kKAnpodoThcel oTny avBpwndTNTa TO Ave-
E&vTAnTO andBepa Twv JIdAYUATWY NOU EUMEQIEXOUV T
€ovya Tou AIoXUAOU KAl TOU ZOQOKAN, Tou Eupinidn Kal Tou
ApioTo@dvn, Tou HpodAdTOU Kal Tou ©oukudidn, Tou Peidia
Kal Tou IKTivou, Tou MpwTaydpa Kal Tou MepIKAR. ‘Eva and-
BeUa CUUNUKVWUEVO WE TN 0€1pd Tou, N WAAAOV PIATPOQI-
OMEVO UE KPUOTAAAIVN KaBapdTNTa pEca and Ta
NUKVOUMACPEVA GIATOA TNC GNPAVTIKAC Tou MNapBeviva.

O Mapbevwvac, Kupieg kar Kuplol, dev eival Eva onolodn-
note and TA APICTOUPYAWATA TNG APXITEKTOVIKAG TOU Na-
0eANBOVTOC. ©a €Aeya PUAAIOTA NWC KAKWEC CUYKATAAEYETAI
100TIMO 0Ta ENTd ©auuaTa Tou apxaiou KOoUou, KaBwe dev
Eexwpilel oUTe yia TO peyebog oUTE KAl VIa TO UAIKO TNG Ka-
TAOKEUNG TOU. AAAG VIG Ui JOVADIKNA OTNV 10TOPIA TWV AV-
BoWNIVWY KATAKTACEWY UETACTOIXEIWGN TWV MOCOTIKWYV
NAPAPETOWY OE MOIOTIKEG A&EC, TV UAKWY ONAAdN npoU-
noBeoewyv 0 NVEUUATIKEC APETEG. Eival éva yvnueio nou
onpaTodoTEl TNV APUNVIoON TNC ATOUIKAG CUVEIONONC YETT
OTO CUAAOVIKO OUWC KOIVWVIKO NACIGIO MOU JOVO OI AOXEQ
NG AnNPoKPATIag unopouv va eyyunBouv: TNV IG0TIWIa TWV
PUAWY, TWV VEVEWV Kal TRV TAEewy, TNV dpon TNG avTipa-
ong nou dIakpivel Tov Beikd and Tov avBpwnivo KOOUO, TN
Biwon TNC 1I0TOPIKOTNTAC UE TNV AVAYWYN TWV CUCTATIKWOV
TNC o€ NaPAdelyUaTA YUBIKA, TN ONUAGIA TNG VARNG YIa TN
AIdNAaoN TNG AUTOYVWOIAG, TA PJETPA TNG avBpwnIdc Kal TIg
a&ieg TNg NBIKAG TAENG, TO XPE0C TN NPOACNIoNG TOU UMo-
delypaTtog Tng MoAiTeiac kal Twv Nouwyv nou To oTnEiCouy,
TNV QUTOCUVEIONGIa TNC UNEPOXNG TOU ONUOKPATIKOU [OV-
TéNou Tng dlakuBEpvnong. Ki OAa auTd uPwuéva we oUu-
BoAa ec aei, y€oa and TN JIGAEKTIKN TNG EVAPUOVIONC TWV
AVTIOETWY, UE UIa EVTEAWNC AoUVNABN OTIC YEQES UAG ENi-
YVWON TNG ANOTEAEGUATIKOTNTAG TOU EUUECOU, TOU UNAIVI-

inexhaustible repository of teachings contained in the
works of Aeschylus and Sophocles, Euripides and
Aristophanes, Herodotus and Thucydides, Pheidias and
Ictinus, Protagoras and Pericles is the legacy bequeathed
to mankind. And this repository of art and culture is in
turn condensed into, or rather filtered with crystalline
clarity through the close-weave filters of the semantics of
the Parthenon.

The Parthenon, ladies and gentlemen, is not just one of
the architectural masterpieces of the past. In fact, | would
say it is a mistake to equate it with the Seven Wonders of
the Ancient World, since it is neither remarkable for its
size nor the materials used in its construction. It is
remarkable as a transmutation, unique in the history of
human achievements, of quantitative parameters into
qualitative values, of material needs into spiritual virtues.
It is a monument that signifies the awakening of the
individual consciousness, albeit through a collective social
framework that only the principles of democracy can
guarantee: equality of gender, generation and class; the
elimination of the contradiction that distinguishes the
divine from the human world; the experience of history
and relating its components to mythical examples; the
importance of memory in developing self-awareness; the
measures of humanity and the values of the moral order;
the obligation to defend the model state and the laws
that support it; and an awareness of the supremacy of the
democratic model of governance. And all these things are
elevated as eternal symbols, through the dialectics of
harmonized opposites, with an awareness, completely
unfamiliar nowadays, of the effectiveness of implicit,
allusive discourse that stimulates both a sensitivity of
understanding and the understanding of sensitivity. The
desire for "discourse” that comes from viewing the
Parthenon’s decorative sculptures is intensified by the
subordinating versus paratactic articulation of its
narrative fields, by the ambiguous versus the explicit
mechanisms that orchestrate their impact and aim to
awaken numerous associative ideas. That is why the
teachings it has contributed to our cultural experience
find a simplified correlation in musical terms, rather than
in any other similar artistic creation. | refer to words that
each have their own specific gravity, such as harmony and

KTIKOU AOyou nou epebilel TOo0 TNV euaioBnaia Tne vonong
600 Kal TN vonon Tng eualodnaiag. H did6eon TNG «GUVOUI-
Aag» nMou NpokaAel n Beaon Twv YAUNTWY Tou dIAKOGUOU
TOU, eVTEIVETAI AN TNV UNOTAKTIKA EVAVTI UIAC NAPATAKTI-
KNG dpBpwaong Twv dINYNUATIKWY Nediwy, and ToUC AdPaveig
EVAVTI TWV EPPAVAV UNXAVIOUWY MOU EVOPXNOTRWVOUV TNV
eUBEAEIG TOug, oToXEUOVTAC TNV AGUNVION MOAAWY CUVEIR-
UIKWV CUOXETIOUWY. 1" auTd Kal To Oidayua Nou KATABETE!
OTIC NOAMITIOTIKES WAG eunelpieg Ba €Bpioke TNV anAonoin-
TIKA TOU AVTIOTOIXIC WAAAOV 0 OPOUC TNG JOUCIKNG Napd
o€ NAPAAANAC 01a0dANOTE AAANG KAAAITEXVIKNG ONUIOUP-
viac. Ye Aé€eic dnAadn pe EexwploTo €101KO Bdpoc, Onwc
apuovia kal ouvBeon, pubudg Kal ueAwdia, oTiEN Kal avTi-
OTIEN, UETPO, TOVIKOTNTA KaI oUyXxopdia.

AV N dpxn TNG aKEPAIOTNTAG I0XUEI WG YEVIKOC Kavovag via
KdBe dnuloupyia, oTnv nepintwon Tou MNapBevwva, 6a npé-
nel va ogoAoynoete OTI anokTd €va andAuTo KUpog. Matf
uac eniBAAAEI WG XPEOG TOV CUVEXN EKEIVO aywva nou Ba
OTOXeUE!l TNV avaocUuvBeon Tou pvnueiou oe Pia unépBaon
TWV ENINTWOEWY TNS I0TOPIKOTNTAC TOU, TWV TOAUWATWY NOU
TOU NPOEEVNOE N KABIEPWON TOU XPIOTIAVIONOU Kal N 0Bw-
JavikA katoxn, n avaTtivaén Tou Mopodivi, N AenAaacia Tou

‘EAVIV Kal n dlaonopd TwV CUOTATIKWY Tou. MNa va Eavakep-

Onbeil kKANoTe n evdTNTA TOU OUVOAOU, VA EQVAKOUGTE( TO
anapaiTNTo NAVTOTE UNVUPa TNG avBpwnide, Nou EKNEUNE,
AAAG Kal va anocoBnBel n unoTiunon opIcUEVWY anod TIC
BeuellaKEC apxeC nou Ba €npene va apBpwvouy TNV EUpw-
naikn 10¢a. B
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composition, rhythm and melody, point and counterpoint,
metre, tonality and polyphony.

If the principle of integrity applies as a general rule to any
work of art, in the case of the Parthenon, you must admit
that it acquires absolute validity. Because it obliges us to
continue the struggle that aims to reconstruct the
monument in an effort to transcend the effects of its
historicity; the injuries that it suffered thanks to the
advent of Christianity and the Ottoman occupation,
Morosini's bombing, Elgin’s looting and the dispersal of its
components. And so we must strive to someday restore
the unity of the whole, in order to hear once again the
essential message of humanity that it transmits, but also
to counteract the undermining of some of the
fundamental principles that should constitute the
European ideal. i



H AYNAMH TQN MOAITQN QX MOXAOZ MIEXHZ -
H NPQTH AHMOXZKOMNHZH

Na euxapioTAow NoAU To Idpuua Mapidvva Bapdivoyidvvn Kal
10 IdpUa MeAiva MepkoUupn via TNV TIUNTIKA NEOOKANGN, AAAG
KAl VIO TNV EUKAIOIA MOU JoU £DwoaV Va aoxXoAnBw epeuvn-
TIKA JE TN 0TACN TNG KOIVAG YVWUNG ANéVaVTI o€ €va e€alpe-
TIKG KEIOIJO B€ua TNC ENAVEVWONG TWV JAPUAOWV.

‘Evag Aoyog nou, eva eixe dlgpeuvnBel og eupwnaikd enimedo

—AKOUCQUE NMPIV KAl VIO TIC BRETAVIKES €peuveC— OeV eixe Ole-
peuvnBei og eAANVIKO KOIVO, eival fowc yiaTi Bewpoloaue OTI
NEOPAVWS NEOKEITAI VIA I AUTOVONTA OUOGWYN 0TACN TNC
EAMNVIKNAG KOIVAC YVWOUNG. AUTO TO BAENOUNE NAOA NOAU KAAX
Kal oTnV €pwTNoN: «EdV Bewpouv OTI NPOKEITAI VIa €va NOAU
onUavTIKO B€ua». MAAIoTa, unePBAANOVTAC EXOULE Kal TNV
andvTnon «eBVIKO CATNUOY. «EBVIKO CATNay» Kkal «[MoAU on-
HaVTIKG Bua» Eenepvdel To 90%, exouue ONAAOA WId ouod-
PwWVN oUCIAcTIKG TONOBETNON TNG EAANVIKNG KOIVAC YVWUNG
W¢ NPOC Tn onpaacia Tou BuaTog. Towg eneidn diaicbavoua-
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Tunpa Mohukns EniotApns, Maveniothpio ABnvav
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THE POWER OF CITIZENS AS LEVERAGE -
THE FIRST PUBLIC OPINION SURVEY

| would like to express my sincerest thanks to the
Marianna Vardinoyannis Foundation and the Melina
Mercouri Foundation for honouring me with their
invitation and for the opportunity to study public opinion
on such a hugely critical issue as the reunification of the
marbles.

One reason why Greek public opinion has not been
investigated, although studies have been carried out at
European level, and earlier we heard about those in
Britain, was perhaps because we considered that public
opinion in Greece would obviously adopt a clear,
unanimous stance. This is made particularly evident in the
response to the question: “Do you think this is a very
important matter?”. The answer was not only positive but
in some cases exaggeratedly so, calling it a “national
matter”. “National matter” and “Very important matter”

oTav OTI auTtnh Ba gival n 6Tdon TNC EAANVIKAC KOIVAC YVWLNG,
dev TNV gixape dlepeUVAOEL.

©a OeiEw Kal PIa akoun andvTnon Nou Bewpw oNPAVTIKA:
«Mw¢ xapakTNEIZel N EAANVIKA KOIVA yVOUN TNV andonacn Twy
FAUNTWV Tou MNapBevwva Kal TNV KaTakpdTnon Toug oTo Bpe-
TavIKO Mouaoeio)». Eival «kAonn kal apxalokannAia». Mnopou-
oav va 0woouv Kkal duo anavTnoelg. O1 dUo BACIKES
QAMNAVTACEIC €ival «KAOMN KAl apxXalokannAiay. 10w akpIBwg
€neIdn aIoBavouaoTay autn Tn 6TACN TNG EAANVIKAG KOIVAQ
yVung, Bewpouacdape OTI Oev xpeldleTal va SIEQEUVACOUUE
NeEPAITEQW TO BEUQ.

AUOTUXWC, VOUI{w OTI, OTaV EEKIVAEI KAVEIC UIa KAIVOUPIA K-
nAvIa yia TNV eNAVEVWON TWV YAUNTWY Kal UAAIoTa To B€ua
nou pou ZATNoav va dlEpeUVACW €ival N CUPBOAN TNC EAANVI-
KNAC KOIVWVIAC, Twv EAAAVLV NOANITWV WS HOXAOC NiEoNC yia TN
dlekdiknon TnG enaveévwong, 6a npénel va doUle Kal Aiyo ne-
0I00OTEPO TNV MNPAYUATIKA TONOOETNON KAl TG EAAEUUATA OTa
onoia yiIa TETola Kaundvia 0cov apopd To EAANVIKO KOIVO Npé-
nel va anavtioel. To npwTo B€ua Aoindv eival To ZATNUA TNG
evnugpwong. Kar BAénoupe OTI 0TO BEUa TNS EVNUELWONG, TO
eANVIKO Kolvo BpiokeTal nepinou dixaouevo. O1 piool, To 52%
—auToi ol apiBuol eival NAvTa OXETIKOI OE WA E0EUVA— AC
nouE ol Yool BewpoUy OTI €ival EVNEQWUEVOI, AV Kal €va
ONPAVTIKO KOUUATI Toug Aéel 0TI «Ba nBeAa va eial akdun nio
EVNUEPWHEVOCY. Kal, €AV NOOXWOENCOUNE va doUuEe NoU eVTo-
nidetal To EAAEILUC eVNUEQWONC, BAENoUPE OTI evTonideTal
OTIC VEOTEREC NAIKIES. Ekel ool aioBdvovTal OTI ival evnpe-
powugvol eival kKatw and 1o 50% kal PdAIoTa auTof nou Bew-
ooUV OTI efval andAUTa evnuepwUEVol eival JOAIG To 8%. Kal
BA€noupe 611 autd To NocooTd AUEAVE! e TNV NAIKIO. Mno-
pooUue va doupe enionc kal To XAoua Tou puAou. O1 dvdpec
BewpoUv OTI ival NIO EVNUEPWUEVOI O CUYKPION WE TIC YUVai-
KeC. YNdpxouv kal dAAa oToixela. BAEnouue OTI oTnV ATTIKN
onou undpxel To Mouaoeio TNG AKPOMOANG TO 0Moio Bewpw OTI
naier éva onPavTikd POAO OTNV EVNUEQWGN KAl OTNV NEOCEY-
yIoN TOU BEPATOC TNG ENAVEVWONG, EXOUNE UIA OAPWS KAAU-
TEON EVNUEQWON YIa TO BEua, o avTiBeon ue Tnv undAoinn
Xwpa. Kal autd nou eniong ival KQIoIUo Kal 6a npénel va ano-
TEAEOEI AVTIKEIUEVO TNG EKOTPATEIAG, EvVAl UIG KOIVWVIKNA dla-
@oponoinon. ©a PNnopoUCAlE VA XPNGOIUONOINCOUE Kal
NoAAOUGC GANOUG OEIKTEG, eNMedO POPPWONG Kal Ta AoInd.
MEOTINNCAUE VA EXOUME WIA MOAU GUUNUKVWHUEVN DIXOTOUIKN
Bewpnon TWV EPWTNOEVTWY, AP EVOC AVWTEPN KAl UECOAVM-
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account for 90% of responses; in other words, we see that
the Greek public adopts an essentially unanimous stance
with respect to the importance of the issue. And perhaps
it is because we sensed that Greek public opinion would
adopt this stance that we had not studied it.

| will show you another response that | consider significant.

“How does Greek public opinion characterize the removal
of the Parthenon Sculptures and their retention at the
British Museum?”: as “theft and illicit trade in antiquities”.
Respondents could give two answers, and the two main
ones were “theft and illicit trade in antiquities”. Again,
perhaps, because we sensed that Greek public opinion
would adopt this stance, we thought that we did not need
to further investigate the matter.

Unfortunately, | think that, beginning a new campaign to
reunite the sculptures (and actually the issue | was asked
to investigate was the contribution of the Greeks, of Greek
citizens, as an instrument of pressure in the fight for
reunification), we should look a little more closely at the
actual situation and the deficits which such a campaign
must respond to as regards the Greek public. So the first
issue is one of information. And we see that here the
Greek public is more or less equally divided. About half,
52% —these numbers are always relative in a study—
believe they are up-to-date, although a significant portion
says “l would like to be even better informed”. If we move
on to see where the lack of information is located, we find
that it is in the younger age groups. There, less than 50%
feel they are informed and only 8% believe they are
thoroughly informed. And we see that this percentage
increases with age. We also see a gender gap: men think
they are better informed in comparison to women. And
the data do not end there. We see that in Attica, where
the Acropolis Museum is located, which | think plays a
very important role in providing information and in the
approach to the issue of reunification, the public is slightly
better informed about the matter, compared to the rest of
the country. Another thing that is also critical and should
become a focus of the campaign is that there is a social
differentiation. There are many other indicators we could
also use, level of education, and so on, but we preferred to
have a very condensed dichotomous view of those
questions between what we call upper and upper middle

67
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TEON KOIVWVIKA TEEN KAl AP’ ETEPOU, KATWTEPN KAl UECOKATW-
Tepn. Kal ekel eidape OTI o DI0POPES £ival MOAU CNUAVTIKEG.
And Tn Pia nAeupd €xoule €va 65% nou Bewpel OTI efval evn-
HEQWUEVO. 2TO KATW WICO TOU NANBUGCUOU, N evNUEPwaon ival
ouTe 45%. Apa, vouilw OTI yIa To BEUa TNG EKOTPATEIG, YIa TO
Béua Twv EAAMAVWVY NOAITWY w¢ JoxAoU nieong yia Tn dI1ekdi-
KNoN, UNGAPXEI XWPOG CNPAVTIKAOG JUE TOV 0Moio NPENEl va
aoxoAnBouue. To BEPa akpIBWS TNC EVNUEQWONGC, TO EVTONI-
OQUE EPUECWG KAl O€ PIa AAAN epwTNON: «NoU BpiokovTal Ta
udpuapa Tou Mapbeviva;». OvTwe, OAol oxeddv EEPouy, TO
86%, 0TI BpiokovTal oTnv AyyAia. AAG To BpeTavikd Moucelo,
ekel oTo onoio Ba npénel Kaveic va aneubuvbei kal wg Mou-
oeio TN AKPAOMOANG Kal WS EAANVIKN KURBEovnon Kal wg dle-
Bveic opyaviouoi, aAAG kal we EAANVEC NOAITES, Oev elval n
auTtopaTn andvtnon Tnv onoia diIdoUV O EPWTWUEVOI.

‘Eva éMelyua akoua 1o evronidw oto npdowno TNS MeAivac.
Eival naciyvwaoTo, ToUAdxIoTov €101 Bewpouue, OTI TO AiTNUA
TNC ENAVEVWONG ival €va aiTnua nou diaTunwdnke 0w Kal 32
xpovia otn Alidokedn Tng Unesco and tn MeAiva Mepkoupn
Kal HAAIoTa ONolol EXOUPE AuTA TNV NAIKIA, BupduaoTe OTI
NPEAYUATIKG ATAV JIA OUYKAOVICTIKA oTIvun. Ouwg, oTIC vedTE-
0EC VeVIES, DUOTUXWC, TO Ovoua TNS MeAivag nou €xel NeBAvel
€0 kal 20 xpdvia, dev ival NAEoV N auTOUATN AvVaPOPd.
Noui¢w OTI Kal ekel TNG a&iel va undpxel Kal Jid OUVEXNAC
ava@opd oTo dvopa TNG MeAivag, akoun Kal autd Ta Afya
OTIVUIOTUMNA NOU EIDAUE NPONYOUUEVWG.

Twpa, nolo¢ ynopel va cuuBdAer e autd TO AiTNUa; Ynnpxav
ndpa NOANEC anavTAoEIC, o€ KABe ia NTAYAUE UIa CUPPWVIC
A pia dlaguvia. Av Eekivinow and Tn dlapwvia, BAEnouue OTI Ol
EEvec KUBepVAOEIG, Ta EAANVIKG MME kal n eEAANVIKA NoAITEIC
€lval ol TPEIG POPEIC, Ol TPEIG BECUOI MOU CUYKEVTOWVYOUV TN
peyaAUTePN dlapwVvia, TN AlyOTEEN UNIOTOOUVN TN GUUBOAA
nou pnopouv va éxouv. OI ‘EAANVEG MOAITEG Kal oI EEve NPo-
OWNIKOTNTEG OTNV KOPUPN PE 83% 01 NPOCWNIKOTNTEG ANo TO
eEWTEPIKO, TA 1IOPUUATA KAl TG MOAITIOTIKA 1dpUhaTa and TO
eEWTEPIKO, N Unesco, Ta diebvr MME, BpiokovTal oTnV Kopudn.
Na nw o711 n Kupia Mapidvva Bapdivoyidvvn givar kar Unesco
Kal S1EBVAC NPOCWMNIKOTNTA KAl EAANVIKA MPOCWNIKOTNTA. EU-
(avideoTe va eicacTe anod Toug Nio KATAAANAOUG avBpwnoug
yia TNV npowBnon evog TETolou aITnuatoc. OI'EAANVEC NOAITES
BpiokovTal Aiyo nio XaunAd kal vouidw OTI kel undpxel BEua
NEAYHATIKA KivnTonoinong. To eEAANVIKO KOIVO €XEl dpXIoEl,
€Va KOUUATI TOU euavideTal Alyo Mo anooTaGIoNOINUEVO,

class and lower and lower middle class. And we saw that
the differences are considerable. In the former group we
have 65% that believes it is informed; in the latter, fewer
than 45%. It seems to me, therefore, that as regards the
issue of the campaign, the issue of Greek citizens as an
instrument of pressure in the fight, there are significant
areas for us to focus on. Another question which helped
identify how informed people are, was: “Where are the
Parthenon marbles?”. To be sure almost everyone
—85-86%— knows that they are in England. But those
questioned did not automatically answer “the British
Museum”, the place one must go to, whether as the
Acropolis Museum, as the Greek Government, as an
international organization, or as Greek citizens.

| see another omission as regards Melina. Everyone knows,
or so we think, that the request for reunification was first
put 32 years ago by Melina Mercouri at a UNESCO Meeting
and of course, those of us who are of a certain age
remember it as a truly earthshaking moment. For younger
generations, however, Melina, dead now for 20 years, is
unfortunately no longer the automatic response. | think
that Melina deserves that her name be cited more often,
even through those few snapshots we saw earlier.

Now, who can further this request? There were numerous
answers, and for each one we asked respondents to agree
or disagree. If | begin with the disagreements, we see that
foreign governments, the Greek media and the Greek state
are the three authorities, the three institutions that garner
the most disagreement and the least trust with regard to
the contribution they might make. Greek citizens and
foreign personalities are at the top, with 83% for foreign-
based personalities and foreign foundations and cultural
institutions, UNESCO, international media topping the list.

| would like to say that Mrs Marianna Vardinoyannis is a
UNESCO ambassador, an international personage and a
Greek personage. You seem to be one of the most suitable
people to promote such a request. Greek citizens rank a little
lower and | think the issue there is actually one of
mobilization. The Greek public has begun. One part of it

appears a bit more distanced, slightly more pessimistic, more

sceptical of this request. And | see it here: “How likely do
you think the reunification of the Parthenon Sculptures

ultimately is?” Just over half answer “Likely” or “Very likely”.

Afyo nio anaiclddoo, Afyo Nio OKENTIKIOTIKO AnéVAvTl G AUTO
aitnua. Kai 1o BAgnw edw: «Moco nibavri BewpeiTe TEAIKS TNV
enavevwon Twv MAUNT®Y Tou MapBevva;» To «mbavhy» Kal
«MoAU MBavny Petd Biag Eenepvdel Tnv nAsioyngia. Nouidw
OTI O€ AUTA TNV EKOTEATEID NoU EEKIVAEI, TO EUKTAIO NPENEI VA
VIVEI 0APEC OTO KOIVO OTI UNopei va eivarl kal epikTo. il
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| think that in this campaign that is beginning, it must be
made clear to the public that what is desired can become
possible. |

Anoyn ™¢ apxaikic aiBovoag Tov Mouagiov Tng AkpdmoAng.

View of the Archaic gallery in the Acropolis Museum.
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ATTOTEAEZMATA EPEYNAX KOINHZ TNQMHX
EMANENQXH TQN FTAYTITQN TOY INMAPO©ENQNA

OPINION POLL RESULTS
REUNIFICATION OF THE PARTHENON MARBLES

TAYTOTHTA THX EPEYNAX

* Aeiypa N=1.001 Tnhepwvikés ZuvevteU€eis (Computer Aided Telephone Inter-
views)

© Avdpes & luvaikes

* Hhikias 16+ etwv

* MaveMadikn kdhuyn, 13 Mepipépeies (NUTS 11)

* Méon Sidpkeia epwtnpatohoyiou 11

© H SeiypatoAnyia npaypatonoinBnke pe twxaia eniAoyn TAEPpOV®Y and evo-
noinpévo katdhoyo

* [a tn Slacpdhion s avUNPOoweUTKATNTAS ToU SiyHatos epappootnkav
nocootwoels (quota) ot eninedo @UNoU * nAikias * nepipépeias

* To péyioto otauctkd opdipa oto clvolo tou Seiypatos gival 3,1% o€
eninedo epniotoolvns 95%

KYPIA EYPHMATA

© Sample N=1.001 Computer Aided Telephone Interviews

* Male & Female

° Aged 16+

* Total Greece, all 13 NUTS Il Regions

© Average interview duration 171’

* Random Sampling

* Representative quoted sample (2011 CENSUS) in terms of age * gender *
region

* Maximum statistical error for total sample is 3,1% at 95% level of confidence

* Fieldwork has been conducted 13-18/6/2014 on behalf of Marianna
V. Vardinoyannis Foundation

MAIN FINDINGS

MOXO ENHMEPQMENOY/-H EILTE MNA TO EAAHNIKO AITHMA THE EMANENQIHI TON FTAYTTQN TOY MAPOENQNA;

HOW WELL-INFORMED ARE YOU ON THE GREEK REQUEST FOR THE REUNIFICATION OF THE PARTHENON MARBLES?

100%-

90% -

80% -|

70% -|

60% -|

50% -|

40% |

30% |

20% -|

10%

0%

LYNOAO ANAPEL FYNAIKEZ 35-54
TOTAL SAMPLE MALE FEMALE

®iho / Gender Hikia / Age

0%

B Aev yvwpilw tinota © | know nothing
W Tvwpilw eNdxiota © | know very few things

‘Exw akoUoel kdnoia npdypata, ald undpxouv NoAAG nou Sev yvwpilw
| 've heard some things but there is a lot that | do not know

Tvwpilw apketd, alNG Sev €ipal anoAuTa evnpePwpEVOS/-n
| know enough but | am not totally well-informed

AndAuta evnpepwpiévos/-n, ppovtilw va pabaivw ousANoTe OXeuKS
Totally well-informed, | try to learn everything

100%-
90%
80% -
70%
60% |
50%
40%
30%
20% |

10%

LYNOAO ATTIKH B. EAAAAA K. EAAAAA KPHTH & HICHD Low/
TOTAL SAMPLE ATTICA N. CREECE CENT. GREECE NHEZIA /MEDIUM MEDIUM-LOW
CRETE & S/E CLASS S/E CLASS

. ISLANDS
Region Sle class

ENA MEPOZ TON FTAYMTON TOY MAP@ENQNA MOY H EAAAAA
AIEKAIKEI, BPIZKONTAI LTO EZQTEPIKO. TNQPIZETE MOY;
AuBdppntes anavinoels

PART OF THE MARBLES THAT GREECE REQUESTS ARE ABROAD.
DO YOU KNOW WHERE?
Spontaneous Answers
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LTIZ APXEX THL AEKAETIAL TOY *80 ANAKINHOHKE TO ©EMA THX
EMIXTPO®HX TQN FAYMTQN TOY MAPOENQNA. MOIO MPOXQMNo
EINAI TAYTIXMENO ME TO ZHTHMA THX EMIXTPO®HY TON MAPMAPQN;
AuBdppntes anavtnoels

IN EARLY 80’S THE ISSUE OF THE REUNIFICATION HAS BEEN RE-RAISED. WHICH
PERSON IS LINKED WITH THE ISSUE OF THE PARTHENON MARBLES’ RETURN?
Spontaneous Answers

B Aev yvwpilw ® Do not know

B Ito Bpetaviké Mouceio © British Museum
M It AyyMia ® England

m ANoU ® Other

B AMo npdowno © Other
W Aev yvwpilw © Do not know
W H Mehiva MepkoUpn © Melina Mercouri

MOIEX AEZEIY/ ®PALEIL XAPAKTHPIZOYN KAAYTEPA TO FEFONOX OTI AQAIPEOHKAN TA FAYMNTA TOY MAPOENQNA KAI METAQEPOHKAN ITO EZQTEPIKO;

WHICH WORDS/ PHRASES BEST DESCRIBE THE FACT THAT THE PARTHENON MARBLES HAVE BEEN MOVED ABROAD?

Apxaiokannhia
IUicit smuggling 44%
Adbos

Mistake 9%

In total 88% answer either
of these statements

Khonn 69% Tuvohikd 88% bivouv éotw évav
Theft and Tous 2 GUYKEKPIPEVOUS KwSIKoUs

MpoondBeia npootacias twv yAuntwv

Effort to protect them e

Tponos yia va ta Sei nepIoodtepos KOOHOS

Way to be seen by more 2%

Atuxés oupBdv

) 4%
Unfortunate incident ?

0% 20% 40% 60%

80% 100%
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ITIZ APXEL THX AEKAETIAL TOY *80 ANAKINHOHKE TO ©EMA THX EMIZTPO®HL TON FAYNTON TOY MAPOENQNA. XE MOION BAOGMO MILZTEYETE OTI H LYMBOAH TON AKOAOYOQN MPOIQMON, POPEQN, ©EZMQON YTHN EKITPATEIA EMANENQIHX
MOIO MPOXQMO EINAI TAYTIXMENO ME TO ZHTHMA THX EMNIXTPO®HY TON MAPMAPQN; TQN FAYNTQN TOY MAPOENQNA MIOPEI NA EINAI ATTIOTEAEZMATIKH;

AuBdppntes anaviioeis TO WHICH EXTENT DO YOU BELIEVE THAT EACH OF THE FOLLOWING PERSONS/ INSTITUTIONS/ ORGANIZATIONS CAN CONTRIBUTE IN

IN EARLY 80°S THE ISSUE OF THE REUNIFICATION HAS BEEN RE-RAISED. WHICH PERSON IS LINKED WITH THE ISSUE OF THE PARTHENON MARBLES’ RETURN? THE CAMPAIGN FOR THE REUNIFICATION OF THE PARTHENON MARBLES?
Spontaneous Answers

«TO MILTEYQ AMTOAYTA/ MAAAON TO MIZTEYQ»
«TOTALLY/ RATHER BELIEVE IT»

Mpoownikétntes and 1o ewtepikd

Foreign public figures

MoNuoukd 18pipata / Opyavicpoi ané mv ENada
Greek cultural institutions / organizations

Aigbvn Mohiuiotikd 16pUpata & Opyaviopoi
International cultural isnstitutions / organizations

H Unesco

Unesco

Ta &1e6va MME

International Media

Mpoownikétntes and tnv EANGSa

Creek public figures

Kivntonoinon twv ENivwv noNitav, tou anhol kdopou
Creek citizens, simple people

EMnvikn MoArteia

Creek State

B H Mehiva MepkoUpn © Melina Mercouri 78% Ta eNnvikd MME

IYNOAO 1634 35.54 55+ Creek Media
TOTAL SAMPLE H)\IKI'CI/Age

83%

|

100%

81%
90%

80% - 81%

70% -
80%

I

60% -

s0% 79%

|

40% - 78%

30% -
76%

|

20% ~ B Aev yvwpilw * Do not know

10% | B AMo npéowno © Other

-~
=3
*

0%

67%

|

=éves kuPepvnoels
Foreign governments 61%
T T T T T T T T 1

% 10% 20% 30% 40% 50% 60% 70% 80% 90%

|

o

MOXO XHMANTIKH ©EQPEITE A THN EAAAAA THN EMANENQXH TOQN FAYATQN TOY MAPOENQNA; MOXO NI©ANH ©EQPEITE THN EMANENQIH TON FAYMTQN TOY MAPOENQNA;
HOW IMPORTANT IS FOR YOU THE REUNIFICATION OF THE PARTHENON MARBLES? HOW PROBABLE DO YOU THINK THE REUNIFICATION IS?

100% - 0% 100%
2%
| 90% 3
90%
80%
80% |
70%
70% -
60%
60%
50% -
50% 1 0% |
40% 4 30% |
30% 20% |
. . . 20% 10% |
W KaBoMou onpavukn © Totally unimportant
B MdNov pn onpavukn © Rather unimportant 10% ] M KabBdhou miBavi © Not probable at all 0% -
[ MéaMov onpavukh © Rather important [ MdaMov 6ximiBavh © Rather not probable IYNOAO e EELS
. ; R 0% } , TOTAL SAMPLE Hikia / Age
M Mol onpavukn © Very important 1634 554 S50 B MdMov niBavn © Rather probable
IYNOAO
B Tn Bewpw €BvIKS {tnpa © Matter of national importance TOTAL SAMPLE Hhikia / Age W TToA0 mBavh © Very probable

EMEZEPrAZIA MINAKQN/TPAGHMATQN, EMMANOYEAA KQITOMOYAOY (Ipsos Opinion, Aieubivipia Epeuvas)
DATA/GRAPHICS PRODUCTION, EMMANOUELA COSTOPOULOU (Ipsos Opinion, Research Director)



0 POAOZ TQN MEZQN MAZIKHZ ENHMEPQZHZ -
NEEZ AYNATOTHTEZ - ZYMIMEPAZMATA

AUo A\Oyia oTnv TeEAeuTaia NapEuBaocn TNS NUEPAC.
Katapxny, ENITEEYTE PJou va eUxaploTnow To 1dpuua MeAiva
Mepkoupn, To 1dpuua Mapidvva Bapdivoyidvvn Kal Tnv
Kupia Bapdivoyidvvn npooocwnikd yia TNV TIUA MOU JoU €KAVE
VA Jou avaBeaoel va ouvToviow TN onUEPIVA NUEQRQ.

Kal av unopw va npocBeow Jid NpoownikA voTa o auTo,
Ba €A\eya To eEAC: oNUEPT UNAPXEI £va NOAU wEaio APEQIKA-
VIKO pNTO MoU Ael NS av ayandc TouC EAEPAVTES, UnV KA-
VEIC PENOPTAL TO TOIPKO, MOU onpaivel ATl 01 SNPOCIOYPAPOI
OeV NPENEI VA €XOUV OUVAICONUATIKA, 1I0E0AOVIKA, aglaKn
SUNAOKN UE TO avTIKEIUeVO TG DOUAEIAC Touc. Mpénel va
efval Puxpoi kal oudeTepol. MNpoonaBouue. MoAANEC POPEC,
NapaBIACoUE ToV KAvVOVa XWEIC va To KATAAGRAVOUE.
MepIKEC popEC NapaBIddoupe Tov Kavova ouveldnTa.

>e 0,11 e apopd, n undBeon Twv Mapudpwy eival yia and
TIC unoBeoelc 0TI onoleg NapaBIddw auTod Tov 1E00 Ka-

Mauhos Toipas
Anpooioypdgos

Pavlos Tsimas
Journalist

THE ROLE OF MASS MEDIA - NEW POTENTIALS -
CONCLUSIONS

A couple of words in the last intervention of the day.

To begin with, allow me to thank the Melina Mercouri
Foundation, the Marianna Vardinoyannis Foundation and
Mrs Vardinoyannis personally for the honour of appointing
me coordinator of today’s event.

And if | may add a personal note, | would say that there is a
very apposite American saying, that if you love elephants
don’t cover a circus, meaning that journalists should remain
emotionally, ideologically and morally uninvolved. They
should remain aloof and neutral. We try. Often, we break
the rule without realizing it. Sometimes, we consciously
break the rule.

In my case, the subject of the marbles is one of those
cases in which | break this sacred rule of journalism
consciously. Why? Because it so happened that in
December 1993, shortly before Christmas, | met Melina

vOva TNC dNUocioypagiag cuveldnTtd. MaTi; MNaTi €Tuxe TO
AekéuBpro Tou 1993, Afyo npiv Ta XpIoToUyeVVa, va ouvav-
TACW TN MeAiva MepkoUpn VIa PIa TNAEONTIKA GUVEVTEUEN.

‘Hrav n TeAeuTaia @opd nou Tnv €ida. ‘HTav n TeAeuTaia Tng

TNAEONTIKA CUVEVTEUEN. ‘HTAV N TeEAeuTaia popd nou PiAnce
yia Ta Mdpuapa oTny eAANVIKA TnAedpaon. Kal Jou €TUXe
va gfpal eyw ekel. Kal évimoa petd oTI auth n oulnATnon Pe
OTOIXEIWVEI KATA KANoIo ToONo. TNV KoATNGA PUESA JOU.
MoAU neplocdTERO NOU DUCTUXWC O 0TABUOC EXACE TNV Ka-
OETA TNC CUVEVTEUENC. MpoBARBNKE pia popd Kal dev undp-
Xel Nia. Aev ynopw va Tnv NnepIiAdBw oto Bivteo.

Kal n deuTtepn oTiyun eival UeTd and noAAd xpovia, oTav o
KUplog MavtepuaAng eToiuale To Mouoeio TNG AKPONOANG.
YKEPONKA va KAVW JIa EKMOPNA MOU VA AVATPEXEI O AUTO
10 6€ua. Kar efxa Tnv TUxn va ue dexBel aTov NeEPIPNUO
nUEYO Mou eixe XTIOEI O NEPIGNUOC NPOYOVOC TOU OTNV
€€oxN TNG ZKWTIAg, 0 oNPERIVOC AOPOOG ‘EAVIV, O HAKPIVOG
andyovog Tou €RJouou KOUN nou aneonace Ta Mdpuapa
and Tov Mapbevwva. Me unodExTnke OxI oTNV €(6000, AAAG
oTNV NAQIVA UNaAkovonopTa Tou oniTiou. AvolEa Tnv UnaA-
KOVOMOPTA KAl NTaV €vac Bauudolog, EUYEVEOTATOC, BEPUOC
AvBpwnog, Tov cupnaboucec and TNV NEWTN YaTid. Kar e
odnynoe oT1o KabioTIKO. Eixe eva TCdKI. MNdvw oTo TCAKI NTavV
EVa PWUATKO avTiypa®o Piag KEPAANS aAdyou and tn {w-
®Opo Tou MapBevwva. Tou 20U AlVA ATAV TO PWUATKSO avTi-
VPAPO, TOU 20U n.X. alwva, Tou KATI TETOI0. AnévavTl anod 1o
TCAKI ATAV €va UIKpO Japudpivo Bpovidio. Mou eine yeAwv-
Tag OTI auTdc eival Bpdvoc EAAavodikn and 1o 21dd10 TNG
Apxaiac OAuuniag. Kar 6Aol o1 Toixol ATAV OTOAICUEVOI JUE
PWUATKA avTiyoapa KUPIWG abnvaikwy apxaloTATwY. Kal
€neita Pe aveBaoe oTov endvw 0poPo Onou nTav n BIRAIO-
Brikn. Mou £de1€e KATI NAAId, OEPUATIVA YeYAAD KOUTIG UETT
oTa onofa eival puAayugva OAN N aAAnAoypadia Tou ‘EAyIv
JE TOUG avBpwnoug Tou oTnv ABrva, ol AoyapIacuoi nou
TOU OTEAVAVE, TOGA yPAOIa via NpIdvia, TOoA ypdoid yia
OKAAEC, TOOO VIA HETAPOPIKA. TOVOI OAOKANPOI and xapTId.
Kal onwg 1a dyyida, npénel va oag opoAoynow OTl évinaoa
Jia ouykivnon nou unepfaivel Tn dNUoCIoyPa®IKN KAl TNV
KOOTW Kal auTn padi you.

And TNV €0eUva Nou EI0AUE NOONYOUMEVWG, UNdpxouy dUOo
NEOKAACEIC VI TO PONO TWV HECWY EVNUEPWONG, VIO TO
POAO TwV MOAITWYV. H pia npdkAnon efval To kevo evNUEP®-
ong nou dIanNIoTWVETAI KAl TO 0Mnoio Npenel va KAAUPOUE.
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Mercouri for a television interview. It was the last time |
saw her. It was her last television interview. It was the last
time she spoke about the marbles on Greek television. And
| was fated to be there. And since then that discussion has
somehow haunted me. | held it inside me. To make matters
worse, the station unfortunately lost the recording of the
interview. It was aired once and does not exist anymore. |
cannot include it in the video.

And the second time was many years later when

Mr Pantermalis was getting the Acropolis Museum ready,
and | thought that | would do a retrospective on this issue.
And | was fortunate enough to be allowed to visit the
famous tower built in the Scottish countryside by the
infamous predecessor of the present Lord Elgin, a distant
descendant of the 7th Earl who removed the marbles from
the Parthenon. He received me not at the entrance but at
the terrace door at the side of the house. | opened the
door and came face to face with a lovely, polite,
welcoming man, whom you couldn’t help liking at first
glance. He led me to the drawing room, which had a
fireplace. And on the fireplace was a Roman copy of an
equine head from the Parthenon’s frieze. It was a 2nd
century Roman copy, 2nd century BC, or perhaps 1st.
Opposite the fireplace was a small marble throne. He
laughingly said that this was the throne of a Hellanodikos
(Ancient Olympic Games judge) from the Stadium of
Ancient Olympia. And all the walls were decorated with
Roman copies of mostly Athenian antiquities. He then led
me to the upper floor where the library was. He showed
me some large old, leather boxes in which all of Elgin’s
correspondence with his people in Athens was kept, the
bills he has sent, so many piastres for saws, so many
piastres for ladders, so many for transport. Whole tons of
paper. And as | touched them | must confess that what |
felt was so intense that it surpassed my journalistic
fervour, and that is something else | hold on to.

From the study we saw previously, there are two
challenges for the role of the media, the role of the
people. One challenge is the information gap which has
been brought to light and which we must fill.

The second is the lack of trust. Lack of trust in the media,
lack of trust in ourselves, in the Greek public, in their
ability to play a role here. And this must be invalidated.
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H deuTtepn enionuavon ival n éAAeIPn egnicToouvng. H €A-
AEIPN eUNIOTOOUVNG OTA PUECA EVNUELWONG, N EAAEIUN ENI-
OTOOUVNG OTOV €QUTO UAC, OTOUG (B10UC Toug ‘EAANVEQ
NOAITEG, OTNV IKAVOTNTA TOUC va nai€ouv eva poAo og auTo.
Kal autd npenel va 1o dIaPeUooUlE. 1 auTod Vouidw, EXw
KaTaAdBel, OTI auTn n Kaundvia, Kupia Bapdivoyidvvn, népa
anod 10 EEWOTPEPES TOU XAPAKTAPA TNC, OTI KOITAlEl €Ew, OTI
KOITAEl TOV €EW KOOUO, Npoonabel va BEoel NeloTIKA, anoTe-
AeoUaTIKG auTd TO NAAIS aiTnua, Ba ival GTPAUUEVN KAl OTO
£0WTEPIKO. ©a eival oTpauuévn oe uia npoondOela, ol ‘EA-
ANVEG MOAITEC KAl TO EAANVIKE JECA EVNUEQWONG VA CUUUE-
TAOXOUV O AUTA TNV KAPNAvia, va aAAGEouv auTd Ta
dedouéva, autn TNV eIKOVA Kal TNG EVNUEPWONG, AAAG Kal
TNG EUNIOTOCUVNC OTIC OQUVANEIC UAC.

‘Onwc EEPeTE TO NEWTO PIVTIAKO yeyovoc yUpw and Ta
Mdpuapa dev To €Kave dNPOCIoYPAPOC, TO EKAVE EvAC MOl-
nTAC. To 1812 0 Aopdog Byron, atov Childe Harold, n deUTepn
WON ival apIEPWUEVN OTN PETAPOPS TWV MapudpwyY Tou
MapBevva and Tnv ABrnva otnv AyyAia. ‘Evag dAAog nol-
nTAC, EAANvag, o KwvoTtavtivog KaBdgpng eixe yodyel oTa
TEAN ToU 190U alva dUo dpbpa oe uia epnuepida TNG AAe-
EAvopelac yia To B€ua auTd. ‘Exel yia ppdon nou eival ndpa
noAU wpaia nou éxel ypdyel o KaBdapnc 6T «o BdvaTtog
KABe PeyAANc NoONITIKAC 1 d1eBvouc undBeong ival n ANBN».
«EUTUXWC», eypame, «n undBeon Twv Mapudpwy Tou lMap-
Bevwva Oev NENOWTAI VO EYKATAAEIPBEl oTN AnNBN».

O NpwTog POAOC AoINOV TWV HECWV EVNPELWONG KAl TNC
kaundviag nou Ba pag BonBrcel oe auTo, efval va anoTpe-
Youpe TN ANBN 1 To cuuBIBacud Pe To status quo, pe TNV
KAVOVIKOTNTA TNG d1doNAcng Tou UvNUElou, €va UEPOg oTNV
ABnva, éva pepog oto Aovdivo. AuTo €ival TO MPWTO Nou
NEENEI VA KAVOULE.

To deUTePO Nou NpEnel va KAVOUUE eival N TEKUNPiwon, n
Beuelinon, n auBevTiki BepeAiwon Tou BEUaATog, TNG NBIKAC
Tou a&lag, TNG eBVIKAC TOU GNPIAGIAC, TNG IOTOPIKNG TOU ON-
Jaoiag, €1o1 6nwe onuepa cudnTABNKE KAl NAPOUCIACTNKE,
OXI WG EvVA PUEYANO PAEYOV NATPIWTIKO AITNUA, OAAG WG Eva
AUBEVTIKA OIKOUMEVIKO aiTnua To onoio N EAAGDC €xel
XPE0C Kal 0 KABe ‘EAANVAC NOAITNC NpEnel va VIWBE! OTI EXEl
XPEOC VO PEPEI OE NEPAC.

To TpiTO elval va KaAUupouue To kevd Tng dyvolag. Kal 1o Te-
TAPTO €/Val VO ENITUXOUUE TNV EUNAOKA TWV NOAITWYV. Kal vo-
WiCw &TI 0TO 0UYXPOVO KOGUO, 0TO oUyXpovo nepiBaAlov

That is why | think, | have understood, that this campaign
of Mrs Vardinoyannis’, beyond its outward-looking
character —the fact that it looks out, at the outside
world— which attempts to put forward this old request
convincingly, effectively, will also be turned inwards. It will
be directed towards an effort to make Greek citizens and
the Greek media participate in this campaign, to change
these figures, this image of both the information and of
our confidence in our power.

As you know the first media event concerning the marbles
was not the work of a journalist, but of a poet. In 1812,
Lord Byron dedicated part of the second canto of Childe
Harold’s Pilgrimage to the removal of the Parthenon
marbles from Athens to England. At the end of the 19th
century another poet, a Greek, Konstantinos Kavafis,
wrote two articles in an Alexandria newspaper about this
issue. There is a lovely phrase that Cavafy wrote about
this: “the death of every great political or international
matter is oblivion”. “Hopefully”, he wrote, “the matter of
the return of the Parthenon Marbles will not be forgotten”.
So the first goal of the media and of the campaign which
will help us with this is to avert oblivion or a reconciliation
with the status quo, with becoming accustomed to the
monument’s fragmentation, one part in Athens, one part in
London. That is the first thing we have to do.

The second thing we have to do is to substantiate,
establish, the authentic foundation of the matter, of its
moral value, its national significance, its historical
significance, as it was discussed and presented today, not
as a grand, burning patriotic request, but as a truly
universal request which Greece and every Greek citizen
ought to feel obliged to see through.

The third is to cover the ignorance gap. And the fourth is
to accomplish getting the citizens involved. And | think
that in the modern world, in the modern media
environment, the media offer amazing possibilities, and
not only by traditional means, to get the public involved,
to create discussion forums, to create action communities
which reach throughout Greek society and communicate
with the outside world. And | think that this should be one
of the things we ought to do.

These are not today’s symposium’s last words. | think that
today’s symposium will remain carved in the memories of

TWV HECWV EVNUEPWONG OIVOVTAl HEYAAEG SUVATOTNTEG,
UEoa and Ta PECA EVNUELWONC Kal OXI JOVO JE TOUC Napa-
doolakoug TPAOMNOUG, Va UNAEEE! EUNAOKN MOAITWY, va undp-
EouV KoIVOTNTES DIAAOYOU, Va undp&ouv KoIvoTnTEC Opdonc
nou va eEOKTIVOVOVTAl O OAN TNV EAANVIKNA KOIVWVIC KAl vVa
EMNIKOIVWVOUV Kal e Tov €Ew kKOopo. Kal autd vouilw OTI
npenel va eival éva and Ta NnpdyPaTa nou Neenel va Kd-
VOULE.

Aev gival auTh N TeAeuTaia AEEN TOU ONUEPIVOU CUPMNOGCIOU.
To onPEPIVO cUPNOOIOo YIa OGEG KAl OO0UG TO NaPAKoAOUBN-
oape, vouidw 11 6a peivel xapayuévo oTn uvAun uag. ‘Hrav
UIC ONPAVTIKA NUEPQ, JUE MOAU onuavTIKES napeuBAaoeig nou
oT aAnBela divouv Tn duvatdTNTA WIAG ENAVEKKIVNONG.
TOOO OTNV TEKUNPIWON TOU AITAPATOC, BEUA VIA TO 0Noio
oTnV NEWTN cuvedpia akoucape and TECOEPIC DIAPOPETIKES
ONTIKEC YWViee, OXI NAVTA O CUPGWVIA HETAEU TOUC, NOAU
eVOIAPEPOUTES OKEWEIS Kal I0€EC Nou vouilw OTI Ba Bonbn-
oouV TO OIEBVEC VTOOIE TNC UuNdBeong NdPa NOAU anoTeAe-
ouaTIKA. Kal oTo deUTeRO UEPOC TNS culATNONG, VOUIlw OTI
NNPAPE ApKeTA evBdppuvon Kal and Toug GpiAouc nou npbav
ano 1o eEWTEPIKO Kal and Tn culATNoN Nou €yive 0w YIa
TNV ENITUXIO KAl TNV ANOTEAECUATIKOTNTA AUTAG TNC KAWNJ-
viag nou eipar BéRaiog 611 6a diageuoel TNV anaiciodogia.
MNoon eival HAla, 40%, Oxi; 30% eival auTol nou nioTeuouv
oTI efval ePIKTO; 52% To Bewpouv auTo. Eivarl Alyo. Mpénel
Va TO KAvVouue 72. AuTh eival N OOUAEIQ VIA TO ECWTEPIKO
TNG XWPACS KUPiwg. Na kdvoupe 1o 52, 82.

Kupia Bapdivoyidvvn, 0ag euxapioTw Ndpd noAu.

KUple ApyYUpdnouAe, 0aC EUXAPIOTW NAPC NOAU.

EuxapioTw dAec Kal GAOUC NMOU NCAOTAV CAUERT €0 KAl
NEONAVTWY TOUg avBpwnoug Nou Nhpav 1o Adyo, Nou nape-
véBnoav oTn onuepivn culntnon. To Eavaiéw, vouidw oI
Ba yeivel oTn PvAPN Pag xapayuévn kal eAnidw 611 Ba ano-
deixBel oTnv nopeia e€alPTIKG XPAOoIUN KAl eEAINETIKG Ano-
TeEAeoUaTIKA. Mia yépa Ba BupduaoTe, OTaV 0 KUPIOG
MavtepuaAic Ba unodeéxeTal To NEWTO YAUNTO and 1o Aov-
divo, 6a BupduaoTe OTI NLaoTav 0w Kal To culntdyaue. B

B ENOTHTA = SESSION 2

all of us who attended it. It was an important day, with
very important interventions that truly give the possibility
to launch a restart. Both with regard to the foundation of
the request, an issue which in the first session we heard
discussed from four different viewpoints, not always in
accord, with very interesting thoughts and ideas that |
think will help the case’s international dossier in a very
effective manner. And in the second part of the discussion
| think we received quite a lot of encouragement both
from our friends who came from abroad and from the
discussion that was held here on the success and the
effectiveness of this campaign which | am sure will
disprove the pessimism. How many did you say, llia, 40%?
No? Those who believe it is possible, 30%? 52% believe it.
It is not much. We must make it 72%. This is mainly a
domestic job. To turn the 52 into 82.

Mrs Vardinoyannis, thank you very much.

Mr Argyropoulos, thank you very much.

| thank everyone who was here today and primarily those
who took the floor, who participated in today’s discussion.

| will say it again. | think it will remain carved into our
memory and | hope it will prove exceptionally useful and
exceptionally effective in the course of events. One day,
when Mr Pantermalis welcomes the first sculpture from
London, we will remember that we were here discussing it. il
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